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Wang Dianxiang was born in Cangbomen village in Nanjing, Jiangsu Province in October, 1939.

From 1978 to 1984, he studied and explored during the period then integrated "real inlay" typical craft from the south
with "filigree" from the north to form a kind of new craft of gold and silver ornament production which is domestically
integrated and unique.

In 1988, he compiled textbooks named "Metal Craft (intermediate technician) Training Materials".

In September, 1989, he was awarded "advanced handicraft artist” by Jiangsu Provincial senior positions in arts and
crafts professionai jury and was awarded advanced individual by Jiangsu Provincial Light Industry Department.

In November of the same year, his work called "Imitation of Tang Emperor’s Horse ", " Three Horse Pulling Cart "
both won silver medal in China Arts and Crafts "Hundred Flowers Award" by approval of National Quality Award Jury
of State Technical Supervision Bureau.

In December, 1997, he was awarded "creative arts and crafts master of gold and silver ornament of Jiangsu Province"
by examination of Jiangsu Provincial Traditional Arts and Crafts Jury and approval of Jiangsu Provincial People's
Government after Light Industry Department submitted to the provincial government.

In August, 1998, he ran "Wang Dianxiang Jewelry" store. This is the first franchise store which named after a master
in China's jewelry industry.

In 2000, his work called "Everything Fresh Again" won silver prize in the first Fine Arts and Crafts Fair and he
founded Jiangsu Personal Treasures Boutique Ltd. and held the post of general manager.

In 2005, he designed the ornament called "record destiny" for the 2008 Beijing Olympic Games and obtained national
patent, and won 2005 Paladin gold prize of invention. It was the first time that Paladin International Science Center
had conferred the highest award on a jewelry designer from China mainland.

In December, 2006, he was awarded the "masters of Chinese Arts and Crafts" by National Development and Reform
Commission.

In June, 2009, he was awarded "The Representative Inheritor of Gold and Silver Fine Art Creation of National Intangible
Cultural Heritage Items" certificate by the Ministry of Culture. He is the only inheritor of that item so far in China.
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Gold and silver ornament

The production of gold and silver ornament in China has a long history of over 3,000 years, which appeared from the
Shang Dynasty and reached the relative height of its development during the Sui and Tang dynasties. As the ancient
gold and silver ornaments were all produced by court workshops, they were influenced by the regulation of court art
and entered the heyday especially after the Ming Dynasty founded the capital in Nanjing. Silver bureau in the Yuan
dynasty, imperial workshops in the Ming dynasty, palace workshops in Sui dynasty all set up factories where jewelry,
gold and silver utensils, silver ornaments were produced. Especially since the Yuan Dynasty colored gemstones
became popular and emerald, opal were imported from Ceylon, Indonesia and jade in plenty from Myanmar in the
Ming Dynasty, which added more content to the rise of gold and silver ornaments mosaic.

It is practical as well as favorable handicraft which is made from gold, silver, copper and other materials. Its tires and
patterns are inset with all kinds of gemstones and glazed colored glasses baked on it, coupled with ivory material and
mahogany base. Chinese gold and silver ornament has rich oriental art style and superb craftsmanship. Now Shanghai
and Jiangsu as the representatives of the south have the real inlay production craft; the north headed by Beijing have
the filigree craft. The productions made by these two processes give people the joy of beauty since the gloss of gold
and silver together with the bright enamel color enhance mutual beauty that make them bright and eye-catching and
haye the prominent three-dimensional effect.
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The Demean or of the Masters—The Total Foreword
of The “Masters of Chinese Arts and Crafis ” Series

Zhang Daoyi

The Chinese tradition of respeci for teachers has been known all along just as “where there
is the truth there is the teacher”said teachers who play the role of the fine examples and
models are not only the carriers of the truth but also the inheritors of it. At the same time the
masters who stand on the peak of culture are in glory of long time and have created the human
civilization are defined as the outstanding academics or artists. Masters from one generation to
another with their tremendous achievements build our nation’s cultural edifice.

Usually referring to the Masters whether in the academia or the art circle is mostly that people
respectfully call them. Presently in our country there is only one title of the Masters the “Arts
and Crafts Masters™ that were elected with the standards established by the country which is a
kind of honor and mission making the pride of the nation on their shoulders just like the hard
work in Olympic arena where is not easy to get the laurels and the gold medals.

The Arts and Crafts in our country has not only the long history but numerous varieties and
excellent tradition as well. The sophisticated and wise crafts flourished with the development
of farming culture. As early as more than 2500 years ago “The Artificers Record "(Zhou Li
Kao Gong Ji) pointed out “By conforming to the order of the nature adapting to the climates in
different districts choosing the superior material and adopting the delicate process the beautiful
objects can be made™ which clearly meant the thought of human-centered following the law
of nature on the one hand and exerting the property of material and technology on the other.
Turning material resources to good account or making the best use of everything is always the
actively enterprising attitude in the creation. The historical legacies of Arts and Crafts such
as the heavy bronze stuff the warm and smooth jades the crystal porcelain gold and silver
objects the clean lacquerware the gorgeous silk the fine embroidery and so on are all showed
amazing wisdom. So it is hard to imagine the ability that gives the clay a solid state under high
temperature as Phoenix Nirvana borning of fire which can turn out to be the porcelain that
sounds like the Chinese Chime Stone and looks like a mirror; that makes the sap into objects

when it has been solid after flowing from the lacquer trees: that carves the ivory ball into



the dozens of layers every layer can rotate freely and has all patterns at different levels; that
turns the parts of bamboo over into the “spring reverse motion” that so gentle just like baby’s
skinweaves strings of bamboo to form the fan as elegant as brocade; that embroiders the Block
Screen as the double-sided embroidery; that uses the hands to knead the clay figurines showed
the spirit. Everything looks like a kind of God-made each piece is magical which is considered
as the “treasure handed down” or “national treasure” by people and as the “manifestation of the
essence of man power” by the philosophers. I do not want to describe people by using the word
“Superman” however we should admit that anytime in the sprots ground the winner of the
various games say the highest jumping one is just the NO.1 and he would be as our “Arts and
Crafts Masters™.

In past when apprentice carpenters studied with a teacher there was a formula cried
out “beginner for three years is able to travel the world: and then for another three years is
unable to move” which means the first three years is nothing but the time for ability that let
some of the craftsmen do “Shi Zi Huo “(the stylized works) just to make a living and the further
three years is not the simple time for a novice to repeat but for the idea of creation and is the
reification of self-cultivation and makes people to bring their spirituality and intelligence into
play. Actually our Arts and Crafts masters with great concentration have great efforts far more
than three years hard training. The ancients said “techniques reach a certain realm would act
in cooperation with the spiritual world”. Only entering this realm can people give full play
to their imagination use manual dexterity obtain the high degree of ability of controlling or
even get the “stunt”. Although “The Artificers Record ™ said * creating objects belongs to wise
man highlighting the truth belongs to clever man however inheriting these for generations only
belongs to the craftsman™ it simply makes the statement of the relationship between design
and production which can not only be separated but also be combined and both of them are
concerned with life-long practice in order to achieve a superb point.

As we all know the Arts and Crafts can be divided into two categories one is the bread-and-
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butter items of everyday useing round the needs of basic necessities and convenience reflecting
the custom and the fashion which has established a staff gauge of civilization. The other is
decorative furnishings that can be appreciated reflecting the culture inspiring wisdom enriching
and enhancing the spiritual life which is to show “the abundance of people’s needs”. These
two types are interlaced like the variation of music that is a natural thing. In the long period
of feudal society however for the Arts and Crafts due to the amount of the materials using
the differences between the precious material quality and the cheap one and the differences
between the fine producing and coarse one there were three kinds of show-off. The first was to
show off the status. Even the supplies were branded levels in the strict hierarchy of society. For
instance the stuff belonged to the emperor could not be used by others the civilians never had
the opportunity for using the articles of the nobles and the officials. Those things had the special
titles such as “The Emperor’s Using Only™ “The Emperor’s Reading Only” “The Emperor’s
Tea Sets Only™ “The Officials’ Uniform Only” and so on. The second was to show off the
wealth. For example as to the bowl the pottery was used by the civilians and the porcelain by
the officials. The rich men used the “Golden Clasper” and “Silver Clasper”™ while the emperor
used the gold and jades. So were many other things that so-called “priceless™. The third was
to show off the skills: A lot of work and time was consumed craft skills were extraordinary as
if done by the spirits which could almost be reached of by no one. Therefore with these three
kinds of show-off in which the former two mainly refered to both owners and users the third
also included the producers not only the nature of the crafts produced alienation and even
the people would be changed as well. “Riding a hobby saps one’s will to make progress” is a
warning.

* XiLu’s Mastiff The Book of Chou Dynasty The Book of Remote Ages "(Shang Shu Zhou
Shu » Lu Ao)said “do not be enslaved by the eyes and the ears all things must be integrated and
moderate tampering with people loses one’s morality riding a hobby saps one’s will to make
progress” which is warning for the rulers thinking that if the rulers obsesse with or fascinate
certain things it will make them to lose their aggressive ambition emphasizing that “don’t do
useless things and don’t also prevent others from doing useful things: don’t pay much more
for strange things and don’t look down on cheap and practical things™ and affirming that don’t
indulge in personal hobbies excessively hunt for novelty and feed rare birds and strange beasts.
History has proved that such caution is wise. However after entering the feudal society in order
to prevent the feudal emperor from that “Riding a hobby saps one’s will to make progress™
“The Monthly Climate and Administration The Book of Rites” (Li Ji Yue Ling) provided
craftsmen “should not make the strange and extravagance objects to confuse the emperor’s
mind 7 and regarding the ornamentally carved arts and crafts as the “clever tricks and wicked

crafts” that should be prohibited. Numerously historical facts tell us that not only the emperor’s



