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A, a4 O adult (4“2 E TIRAMWE" WY MLS O W
A-lamp

AA T (90 FoR* GO UE 14 2 L LR E " I H LT |
(457 (D author’s alteration(s) {E # 19 ¢ zh (K 1E) @ ASSOC!dtL
in Arts CEHfE: |- @) WL acting area flood

A. A (4] Actors’ Association j# 51 fh2s i BUE & &

AAAL (4] American Academy of Arts and Letters 3¢ [§ 2 KR fil
FEE

AAAS (%) American Acadumy of Arts and Sciences % [§ 75 AR fil#}
S TE BE IR PR 6 [ SC 2 It 22 237 L1780 AF ) 4t F I + i)

A&R (4i) Artist(s) and Repertory (uf Repertoire) 22 AR ZK M3 H
TR CIR MR 24 v S AR B sd o AN A A HE 1 H B W SR 1y B3 Y
11D can ~ man (BLEFRTTA9) 9 H WEB G BE 6 W

AAS [ 4i) ($7]) Academiae Americanae Socius = Fellow of the
American Academy of Arts and Sciences 3 [H 72 AR il 22 B 5¢
B 23 b1

AA time (if #0) BRI (1]

AB (4] asbestos curtain {4 ff 5 . Bj K &4 55

ABA B (BUCERBG I . 535 b i ALA® = Beih i 7 23 XA

abandon [ o'baendon | {iif 51 42 B0 Al (0 (B0 E 19 {42 1)

Abbey Theatre [ [U i fc {7 T #RA AR . i 02 AR B R A
O, B R K R 1904 4R 12 A 27 HJF3E, B0
Irish Literary Theatre

Abbot of Misrule (75 4% *~ Ji| Abbot of Unreason) ( i [H] ) &7 4E

PR S T IR 3B " (B[ 1516 i 20 i 3 15 2% 18 5 4T 3k 4
PN

abbreviate [o'brizviert] vt. 455 ;45 i . 45 % | abbreviator n.
GG ECTTEHE

ABCs of Traditional Opera (1 [#" % i1 ¥ i (1) 2 il 30 (35 HD



e 2 abdominal breathing

abdominal breathing (i {7 % (19) g A nF ik

abduction [=b'dakfon | n. (EERS hBE B sfg B 0K At 3 23 ) LA
W NI R sh 4 2 DL adduction

abecedarian [ cibisi;'dearion | n. (X% O W HE BT @ A5
&

abele spelen [fii] (abele = able. skillful; spelen = to play; " [fil &
1124 beautiful or skillful pldys) (D 14 {20 fay 22 B (] i fy — Fp

FE B @ FERIAY fr 2% fie dy 4 09 E LR O R0 L A7 1 7Y A d

AJEA RO S BR8N SO R T BTk G
Jf A A

aberration [ @bo'reifon | n. (B KT GBI vpom 1o of 55 ok I 5 e %5
il 3 1) 5 0 i 46

A.B.F. (4] Actors’ Benevolent Fund i b1 H % 44

abhinaya (3£ (D 28 CE[J 2 X I b 2 36 (19 ol 7 B 15 % 0 L a1 W &
SCEEANE ) @ WF R 3 fE mime

abhisarika ($£) CED Rty dhoUc Rl b SR 2076 | 2 b 0 2 /9 A
SEP L EM

aboard [ o'bo:d ] adv. 7E#E{5 I = on stage

about-face (%) (] Kz (] i) {81 55 ; 1] I %

about-turn in the midair (%) 5% #

above [o'bav] @ 5 FR BRRMEEGRRE © SR
B 7E B £ DATR A I e 7 2% 8 5 R

above hip level (%%UE)%%?M 2Lk

above shoulder level (% 8) & F4Ai L -

abovo [ @b'suvou] (F71 = from the egg M ki, A 5 % . Mk
TR O F R OE 88 — AN R R F A7 a s 7
g RM% &) . ~ usque ad mala = from the egg to the apples
Mk B R CBURL I iED

ABPC (451 Associated British Picture Corporation 3 ¥ Bt 4 5% F
YN

abracadabra [ abroko'debro] n. @ 5L TR T X . B R HH
FAH 2 HEFHKZF) @ HEELE

Abregié (75) Gk [E H it e 1) T 4 directors’ copies

abridge [o'bridz] ve. 4543 M7, EE || ~da. FAK, VEEARE.



absurd <3

~d version (edition) 74 syn. cut version / ~d score 17 3.
g || ~ment n. 45k 1

abrocomus (7 (bt 20 FF (5 ZE 00— 28) O 20 8 0k ik e 2% i i £
B Sk & ) TE DL

abrupt [o'brapt] a. (U RS AN IETTRY . SCERY

abruption [o'brapfon| n, 3 [I-:~ in a narrative A i 7

absence of distortion (J) 77 35 /i Mt

absent treatment W Ak !} i AL = poor attendance

absolute [ 'wbsolu:t] a. 44 (1) . ~ music (A5 B SO0 L3 5k B
5 ok & ik BB ) 4l AR/ ~ pitch 48 xE w3 e HES

absorbent materials (% [ &% # £

abstract [ 'wbstraekt] [ a. (ZAMSLIRM [ n. O ML EA
e @ CHEFR b ) k£ JF 2 oK s VR 00 55 2 O B8 G 4015 . 40k o
P ORI R (40

abstract art §il1 5 2 A (45 20 22 594 4 69 22 i L BE 9 1 % 6
Tk EA)

abstract ballet fili 5 &5 (55 ¥ A7 1 15 (10 ¢45)

abstract dance 1% 85 £ Il non-literal dance

abstract design (¥ (1) 4 i 5 4 %0

abstract film (theatre) il % 5 ()

abstraction [«wb'strakion] n. O 1% = LBk © e £ 22
ARAEA G ESCBIE T O (i) % A WPk 4% i 1 5
— AT G2 3 M S AT (11 9 2 5 IR T 18 19 i 20 3¢ [ 4k
WG - VEET ) | ~ismon. LR A | ~ist
la. fHRIREARW I n. MBRERF HE R EARBIFH

abstract movement (B 1) b 5 a0 1 i (5000 B 1 5 T 48
B89 A 5 F BRS0BS54 XD

abstract set (4 setting) fill 4 7ii 52346 8 RGP0 AR5 52 1t
14 AUAR f A 5% 5 B AN P B0 S 00 11 88 5 1 1)

abstract style fil| % X 4%

absurd [ 5b'sa:d] n. [the ~,the A~ JFEHE TR (—F NFEAE £
SCHt A BO BRARBE 7 B S0 RO 2 R W 148, B 4> A g™
CANAETLE VA EHEM:"4) ( the black humour of the ~ 7%
THE (%) 7 {0, i 3R




o 4 e absurd theatre

e

absurd theatre (/:/j theatre of the absurd) 5 i R K i 5
G HETESE D T« Bl AR 20 4D 50 4RAQAE 14 [ 24k iy 4%
W FAEAE £ X% B IR T E B9 4 R . AR b i SR IR AR S
S AN AR 18 28 1 2L 26 B0 0 0 B B kRO B . IXUR RO AR
FH A R A b Lo RS BT A 0F ok Rk KR I
JPE R A BRE A T AT R . T T R AR R A 5 T B K B
T LA A ) HE AR R W SRR IS R %)
FERBERAE W H 2 BLASE R R TR S

absurdism [ ob'sa:dizom | n. (3CFRIZERY) Tl & s Tt i s

absurdist [ob'sazdist] [ n. FEEERBAER :REEXHE 1 a. O
T REJR AW 0 - TR BAE K 1 || ~ theatre = theatre of
the absurd it it JR A& 5 @ St 3 L0 AF R G LY

A.B.T.T. (%) Association of British Theatre Technicians 3 [H g
AR L5 2 (1961 4 #57)

abyss [o'bis| n. M B Ab - the ~ between the artist and public Z;
RGNS AR Z (] £ 155 1)

academic(al) drama “7 7 KR 27 B G 28 Bk bl 2K
JCAG SCZ A 408 AR BRI eh 27 A G0 1 A s ) 3 R0 X st R H
ZHNY G ERIAIER . IR E i — e e K e B 4
HIAR R . Z U educational theatre. school plays

academic painting (style) =% [ Jg 22 i (X 4%)

academic play " i S0 A Chy 27 Bl 2 e 305 A< W
school plays

academic theatre =7 [ =U ki (&l 37 5 27 Be IR 2% 8 ORI B )

academies (¥ 2 AR) %5 b

academy [ o'kaedomi| n. (D #2240 R B : 455 . A~ of Dra-
ma (8 Theatre A~) Xl “#Pi / A~ of Fine Arts £ R*%=bi /
A~ (8% Conservatory) of Music % 4% Pt / ~ board Jf i #x /
~ figure g{Km . AK2J1E @ (K F| 16 22 i — i) 2 3 4]
& @ A~ CHE HLBREUT FO T T F 27 ) <F s 4 o 181 45

Academy Awards (£ [H BT ) 4 %% . % 2% . nominations for
Academy Awards 2 % &84 (% % % Il best %)

Academy of Motion Picture Arts and Sciences i ¥ /2 A £l
TS INRTHE ZAMELE R BT, EREBER AL



accidental color e 5 .

HoH A R BVEAET G E T R S A B RIE S
Ry & PPN v v A NE RN S A NN %’ﬁﬁl JAE

Kmu‘ﬂﬁliﬁ T 4E 0 AR,

a cappella (57 JGf 240 WE ORI 5 oA S« BRI AR 45 1 22 B0 K
M 4 i)

accelerando [ wkselo'rendoo | () | a. #dmy. @ty 1 n
Wy T SR s CEERR P ) Bk

accelerated motion (action) (V)12 i #5125 CRsIE)

accelerating [ «k'selorertin] a. (35) #ith E]’J

accent [ 'aksont | n, () 11#& . '111’1] B @ ) 1% (35 1m B 9 0
HFRETEOUERMTY) O (R —EELIED N —FD
oy fef B EU ) Bh U

accent light (D 52T . & S0AT O F 9 8 55 A 26 0 X s 40 (R 1 AT
HMEGLT) @ Cly s FeaT o6 7= A= 1) sii ) 18 1]

accent lighting (& & I8 8E &5 55— X1 5 D

accentual [ak'sentjual,-tfvol ] a. O T HEM GRS HEDN O #

B M MR . ~ verse 5 7 (LB & B WY ZMiFD

|| ~ation n. (5N

Accesi, The (& /)y Compagnia d’Accesi) [ VTG RIA] &k
) B2 E5 B E G3R A 29 8 1590 4R 517 i 20 12 P 7 RO 2% [
8 2 ek ), R R S B G R A 2 —

access door £ |7 . ] CAT R & BT 00 i PR e ol
BEENED

accessoir (%] Il garcon d’accessoir

accessoire (11 D /M JRFK role accessoire ) B3z 4% T GE &
WL A 5t)  JRFK garcon du théatre @ /)il H a stage property

accessory [ak'sesori| n. O /MR MG O KENYT O
(R ~ies K/l H B @ 4% 0 & s G5 i 1 )

accessory action (45 izl 1) §= %% 4150 X)) H A 5 T 3

KK 1T 8l
acciaccatura [u:,tjo:kq:’tuara] ne (B OB KM CEESGT
accidental [ aksi'dentl | n. (35 I B AR &% 12 &

aécidental color i} 4} {4 . f.%tf (o (22 m KT H A% HiE)

A



“ B accolade

accolade [ 'xko(v)led.lad, -] n. (¥ & &S

accommodage (:] n. I powdering

accompaniment [ o'kamponimont | n. (D f£Z .08 @ () 1%
4y . ~ of the scale B35 / ~ strings {3 3%

accompanist [ o'kamponust | n, LR &

accompany [o'kampont] [ vt. J() %=, 5--f%E 1 vi. ff

accomplishments [ o'kompli/ments | n, (&7 A2 .8, i GE

accord [o'kod | n. @D FIsZ, F&F: RIS S .20 @ (B, &
VRS PRIS S R

accordion [o'kodion] n. FNREE || ~ist n. FMEET, T MEEH

acculturation [ okalt/a'retfon] n. Cfk a8 3 30 fkid B

accuracy of colour value 52 {7 52 W I (1) 1 6 (B2 1D

accurate reflection (fiififi 2 |/

accusatory literature 7% %

ace [cis] (HJ [ a. @O ffEM .5 — A9 ~ pics (pics = picture
house) [ kW2 ¢ / ~ run shot kM @ WA
(star) 1Y : London’s ~ players improvising hot numbers £ 2{ —
SR G ] DRI RIS H I ne @ GEATRIAD —% 8
R E © B T sz NE & b

ace draw (19 LW ALY 5]

ace hit 17 [a] 55 19 B ) i

acephalous [ x'selolos] a.. n. (—F7 i) S — 35 010 Tk iy

“A certificate” ()16 4 LI FAFMCEHE)

acetabulum (& if{) Br e @iy A

acetate base (i) [ift[ii }i A

acetate film (52) il B2 21 4 2 e

ACGB (4] Arts Council of Great Britain * KA E LA E RS

achok [ 5] (i A 52 4 HI () B L &

achromatic color () L% (A (BB 1 K B 571 2 [ (&)

achromatic lens jij {i % %45

acid accumulator () % 1 B L 8 1 25 i

acid hardening fixing bath () B R M8 52 W

acid rock Jif 548 R R LT TR Sk (UK B 25 2800 10 B LA S B &



acryology c 7

) W 5 A SR LR ) O 45 B O

acknowledge [ok'nplid3] ve. J&i§f . 2. ~ the applause i§f #F

A-class picture — % -

acoustic(al) [o'kustikl] a. @ & WM (L1551 : / ~ cor-
rection AR IE / ~ effect F WA / ~ installation ¥ i
% / ~ panel TGN / ~ screen (baffle) & 5 (B / ~
shell I, orchestra shell / ~ space Jill 3% ¥R 55 25 (0] (£, 55 WL A 3k
i FE ARG Y 5 ], £ UL readers theatre) / ~ vault [#] F 4E T0 /
~ wall lining W& BB @ CR #5808 8) B 1Y AR 2K 1

acoustics [o'kusstiks ] n. C& D 3 W27, 75 2% CHlg 9LAY) 35 8 ORI
i AL AL S5 ) 5 0 B L35 g L . architectural ~ 38 N 5 i
LB

acroama, (5] ~ta (7] I akroama

acrobat [ 'wkrobeet | n. (I X akrobatein = to go on tiptoe) (D
M A B0 ) 1) 2 B3 D3+ 4 22 1% T 5% 5 22 IR 4 3
@ Z - BRI T8 50 G BT 400 B 0 0 TS o O RS R Y
IR DRI | ~ism on, 244

acrobatic [ kro'baetik] a. 24 (1. M 2219 : ~ clown 235 /N 1. /
~ dance IG5 A U BRI / ~ feats (63 W8 Sk s 54, 2%
$¢ / ~ gymnastics 4 15 {k 2 / ~ performance %% ¥ % i /
~ troupe ( = circus) 4% 44 4]

acrobatics [ wkro'baetiks | n. CHIERaE 50 Z2 s i ol 45+ %
B Iia sl ;s 4e 4 2. % £ % . ~ on a bamboo pole (Z«3%)
FLAF 0 / ~ and magic 2445 SR A (1 H) / soiree ~ 2245
W 2

acropolis, {5 polis Cily 75 i) T3k CEE 57 75 11 B b b 4%, 2
SRSCACAN SR b ot S R o | B E R B BT 2 L) AL polis

across U\, go (across)

across-the-board a. ("o W55 B) &0 4E LK

across the land (] #% H) H [H 4 i

acrotheater [ 'wkrovOote] n. [3E] Z4% H XK I 25 £ 75 — 2 (4 v

acrylic [o'knilik] a. CFl 35 2 A o 8O BE 38 00 T K b1 B 6. ~
painting P 4 i

acryology [ akri'olodzi] n. (%) ZHWBiiE . Bi 5 ; BB AL
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ACT [ 4i 1 American Conservatory Theatre CIH 4 tl) J& [ <7 £
J I « CIR ) TH 4 1l 25 R TR Be ™

A.C.T. (47 Association of Cincma Technicians (37 1 5 £ Ui
Fp 2

act [akt] [ n. @ a0 AU 43 58 22 6776 HH e 60D 452 i ol
(8] Bk (IR B ~ pause, (9] entr’acte) s | A X 2 45 4 W /Y 35 IR
(JRFE~ music. ~ tune 8% entr’acte music) ) (17 t42 55 19) i
WA (e —# AR a5 D 2 8 O CHHRRRAE — %5 d b 48
w0 T D B O A o A 4 e B A R I N Y 2 R
fERD LS @ (k4 i) Bk, Dy H:REMYH
@ Rl 2E#) Ay 5. — %5 Jr BE . a play in four ~s PURER| /
A~ 1 - Scene | % " 4% —Y% / one ~ play %R 11 ve. i
GED s f9) « ~ the part of ... #iE MMM [ vi. D #
LG Q) (BIAF)WE T LIt ~s well. (3 7 5 A
(E[{H It plays well.)  syn. to play. to perform

acta (47 GEfib L i) BB R H AR 76 5 £ 5 1 22 ] i 3 i
AT T A A R )

actable [ "xktobl] a. CJRIAS €0 %) 0 13 A . o] 493 35 1) « A7 ¢ 3 ik
7119 | actability n. fig |- 7k

acta est fabula ({7 ] = the play is over (% O — j ji ) 45 o i)
I H PR 5 £ g

act all over the place % 5K % Jiif . i k & i O A5 6 {1k = to
overact)

act announcer l¢ 4 51 (] AR GE 45 F — 4~ 78 A9 1 D

act break 75 [i] {5 45 s 5 MUK CF 2 6 JH T 7 43 0t I8 452 051 1 i) 174
KD

act call, it} call D (— &I AR 38 51 135 00) 1 35 . IF Jiig
D @ CFE X I i I B 5 B0 3 0 00 AR 25 s 057 ) FF 3 15 5 (]
FHTIA 8l KT (9 KT S 8 45 4 %)

act call bell JT 584

act change (— 52k 45 o0 1) # &

act curtain () # i, K% = act drop

act-division; act division O (EFEIZ5H ) 43 %5 @ ix Ff
1 T )



acting area + 9 .

act-drop, act drop (D % fii (i H£ 76 K & 2 I - 6 JF FLAT I I 4 -
e o 5 A S5 18 [ 20 TP T T R AR ) AT T T RO i
ZE U Y curtain)

act-drop scene % 4 () -7k

acte (J:] (—) %% =an act

acted drama {ILEE & i 0055 (1 A B #E Ay UL acting drama

acted prologue (I} & JI 4 il Ay i) 00 A 52 £1 45 55 b4k iy 24 4> LA
F- fiie 51 & T 10 % 58wl I 3 8k CAS Te] 1 oy S 6 B9 080 9 0 3 FD
A 5 B AE induction

acteur (1] (D 1 = actor @ (22 i 1) 1 &

Act for Regulating Theatres (J:[i]) Ji| p¢ % # 1% UL Theatres
Act

act heading () 54N R i @ CLEUNE B0 R R — A8 X
BRI E. Bl 25 Y = 8% R CHE Sk M 25 2 W - TR ) i B
S ORSR N D)

acting [ 'wktun] | a. i 709 @A I e 0. 55
A% A s CFF — AR i ) 9 3N ) (syn. presentation:
portraying) : ~ of drama & | 2% 22K / life-like ~ #H #8 @1 4=
Y 47 / mechanical. external ~ #L B (%) &5 ££ 14 £ 7/ impor-
tance of specific in ~ &7 1 40 1 49 & B4/ oriental ~ K
AR By 7 / poor ~ M AY & / ~ abilities fli £ / ~
emotion# i () M 1§ 26 / ~ on stage ¥ 5 £l / ~ off-
stage and on 5 b 45 3 F Y & / Paradox of A~ (fk i %' i)
(& $APLE |2 Y

acting area (JRFK playing area) £ [X . £ by . Lo W] f5 8
3100 7 507 B 5 L ol Sk i i 8l A% 3 L s — ML AR BT L A7
FI WA 0 A XA A 1) 2Z Ah kB fF i of fstage B backstage:
AT R X R LA /X . (D proscenium thea-
tre (K 77 B B 5 R Xl H #5309 A~/ X downstage left.
downstage center, downstage right. left center. center. right

)) L house curtain

center. upstage left. upstage center. upstage right X £ H] 15 %
g A DL, CO5E 5% I nl 4 %1k, @ arena stage i) 278 /N X
RS AR I T O U RPN Lo e VA B AN & LGV G 1|
F R L e e T R B R (O R TG RN o s WA

A



« 10 - acting area flood

X 5 4 . () 7E 2 TR {1 — b sl 2 ol 1 1) T2 EL O B8 e A e
JE AT X T 5

acting area flood (i [f]) # fiif [X {7 ) I B CFH B A1 12 6 AT A T50 8
B4ERED  JRFK acting arca, S BZ{F AA

acting area instrument ) ( &[]l K XU @ (fF
] JH ) % 80 DX RE T A BE T g% CLL X 1 6 s e Gl R H]
acting area lantern)

acting area lamp (i lantern) (9 (& T8 [ AY) &l X
B T CRE I 25%)

acting area light (i{ spotlight, floodlight) (351 & [X /] )%
e IR O al i Ok Bt ]

acting clothes, 1% )y clothes (5 [d [ & I W A4 ) B & Ik 2

acting company (> ] |- i & J 1)) 2 A R 45 3 01 VB T
fEN DY FIAS A BT %) WAl company i} dramatic company

Acting Company, The LA S S E 2 ":“Jf%(w()z
1988) A1) 2 i P A7 Ak i 433588 5 BOE I 245 3 B b A S 9 o
O S5 ol S| AR SN I VAP N SN I (£ B N O E 228 [N

acting day (5 [¥ 1 B &7 Ry ]I A G 17 v o ) Ae v T

acting double (17 {20 §) — Bk w0 S5 410 T ol 38 in 49 f50%

acting (acted) drama 1L & 7 i 5 09 & BIE S IRFRIE act-
ing play

acting edition CLUSE {7t A alg i) 7 5 Bl A Sy 6 R g 10 09 ) i
A Gl A 55 V8 2 1 AR PE SR B 5 8 1 P 38 L B %)
JRFEK acting (uf stage) version

acting fee i {1} % (45 Jo (€] 16— 17 {22 i 45 25 7 Jr i 3 i 340 vl 9%
IR 19 HEZ0 AT 45— R ROBCRT A3 4 00 i 1 2% D

acting group i [4{k syn. dramatic society, company, ensemble

acting lady A 20250y At b1 L AN A% 1 4 3 5% IR 9 )

acting level i - 15, o T 8 75 F i (1) 463 (X

acting manager (D (5[5 1718 {40 71 o7 4b 3 A 3 L 35 4% &
T B 5 BRI AT B0 55 00D i 28 B O K FR O stage manager)
@ CHARC 3 = M %) 8l 1A 28 35 = business manager; 2 [# Ji
company manager

acting plane £ 514 45 1fif



