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EREMBETER, ZABYNERERARE HOBTFHL%Y, t—FRE L. RNT
it AARARZANEFNEARKENZR AUE N BREBRFNTRT Y. REAVERBEAS
BHENRENAZAQE, BRBRAEFARERABNEENE REERENVERE . HETH
NEEER, PENEHBUELTFESNE, TREAMESSN . EEELELE TS EET
Ko, LIERME, #IEANEARAELR, R TEREHRMTIEIEE DY TERRHEE.
A (S BRRY NEREBELETE, BHX (EAREY . HHASHBIN) MAAY (£E
NEARPHERBRELHEY BENBUEEARKOUARLSLSNFLRE. TS, Bk
RN, BT EERPERSSHR, EHESLNFREH. BLSHNBURESL5EEFNMY
MRRFTAREINERTEARRBREE. FY. AEEN (ABREALARSLSENHEAR
HRMENRFVERTEZ+FAENE LRGSR R L BT E BB R H 5
wl. ERRE (ZARBEBARY TEMNBEAFL. Xh. BFHBEAT, 2EMENNILRT
BARSRNZAREBHIE. KRN ERBRIZR) MNPEMSERL, BETESRE AR
MERER, hist PEZARENTAIA. FRERE CHR+TLRITHH T EE) Bid 5 20
RERBATERERRMNENE R, HFELRERBHOIRT — N EROERE MR,

(ZARER) RIES

In the developed western countries, the development of art relies heavily on the sponsorship from society. To
a certain extent, we-can say that the survival and development of the western modern art depend on the folk
wealth rather than the administrative behaviors of government. The folk wealth has entered the art field through
the system the art sponsorship, and has become an important way of resource distribution for the survival and
development of western modern art. Compared with the developed western countries, the sponsorship system
in China is just beginning, and its financial ability, operation policy and operation mechanism are far from being
mature. Due to this situation, learning the mature experience and establishing the sponsorship system with
Chinese characteristics has been the common concern in the contemporary art field. "Today’s viewpoint" of this
issue focuses on the topic of art sponsorship, consisting of Zheng Shengtian's "Art Sponsorship, Sponsor and
Sponsorship Organization" and Lu Jie's "American Art Sponsorship and Art Foundation System" , which intro-
duce the history, cultural characteristics and operation mode of modern art foundations represented by America.
Since the author worked in the art foundations for a long time, so the responsibility system and the profits of the
foundations, and the relationship between the foundations and non-profit organizations are elaborated compre-
hensively and thoroughly. He Chunhuan’s "The Win-win Relationship Between Taiwan Folk Art Foundation and
Visual Art Field" approaches the typical mechanism of sponsorship organizations, which is developed in the
visual art field in Taiwan. Guan Huaibing’s "Art Sponsorship in Japan" comprehensively elaborates on the
Japanese contemporary art sponsorship system by considering the Japanese history, culture and economy.
Zhang Zhaohui's "Who Will Sponsor Art?" is based on the situation of China. This article not only stresses the
importance of contemporary art sponsorship in China, but also points out the immaturity of the Chinese art
sponsorship system. Chen Mo’s "The Cultural Strategy Made for the Local Experience" provides a typical case
to illustrate the efficient operation of Chinese sponsorship system by an interview with Huang Xiaorong, the
executive curator of Chengdu Contemporary Art Gallery.
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ARG, BN 5 TR

Art Sponsorship, Sponsor and Sponsorship Organization

$HEX Zheng Shengtian

“HFMEHB MR, RINHOESHARIE.
RINEHASK, TREEMNES.” — L6811

The author works in the foundation for a long fime. He has a overall and deep understanding
about the history fransformation, cultural character, operation mode and current situation of
modern foundation system. Based on the public purpose of the private foundation, responsi-
bility system of foundation, the foundation's profit and the relationship between foundation
and non-profit organization, this article elaborates on the character and use of foundation in
the.contemporary art.

EZXEMNEASEAER. ZAZTUYNEARERABRE LB THE/%E . MIEBFER
¥, I—HTERATZAEASNEMMERN. BXBATRIFRENTARE. BEEFFU
MHERMERBERA. B—HE. h2ETREERPHIFABRABRPVMRARNGTE, &
ZARRETPZ(T,

AMIDBEEERDEVEREEAZFNUSEWNEREIREZ— RZIBE HE=AB1" (The
Third Sector), 2% “JERFIZR|]" (Nonprofit Sector) , 5/A3+ZE . (Public Sector) FAFAA ML (Private
Sector) =% 3%, XEEMNERFESVMENRIE, RECKE—TFTARERD, HASNREERE
ERZF D EEEEMIE. ZEFVAERERR. XUBE. BEFEE. FAKKR, MESFRE
SEEHSERFTEAFENERACEHERBER, MERTERAHN. MEMERXNZRIBMZEZAR
EE, LFTERKRERLESSNIE. KBSk, HEERT —IRENESZNLIR, HER
B—BHAEELHPRIMAFINUEBEREHLS., ZRWAAR—NARUSARE Y. BESR
BITHXSHRE.

EAMSBEREFRNES. BERFSAMTEESVERRKTS PHTEEMIBAIER KR
&, BRBXERMNOLEREX. tbin, EEXHF "Philanthropy” XANFARIE. FXBER
HEEY BRAERTAMEY)., B EEPREXEZE. (L) hif REFE. ER
FHEE, B EEAMENR . B2 MEXRAERHARAE, HEIRT ABRX R f “Philanthropy”
FEENARRE, TXERBEX, Bi5—Fh “Affection for mankind” 5 “love for mankind”, RIX$A
(M8, MRHTXMMALZBHIBMITH. Flt, “Philanthropy” FiZFRILHXH "BEE
VEE. BEREAN—MER. BT, PXNBEBHANY EE ® EK BABLM TR
MR, MEXEFRA Donor”, BIFHRFEFMNLT (give), FANMENEEE TR (contribute) , X
BEHRBWHWS EHER,

298y - %5 3ES (John D. Rockfeller ) REEFE—KEER., EREAA—REBAEE, FX
ERCRTER, MAMEALAERE. TRMREEECHRNEATAREVRACHNSE.
g “BARG. BRRENENRLFOBT - BOREHREHE, THLHRED MK, FRE
BHROMIES . AXEEMENROERIEREF. EREPNLLNBREY . ZBERKBHF AKX



01 RrR#EESHSE

02 JR/R#M 4 1987 FHABBMEEE -1
TEYRZARE AzE EXHE

03 RE® FAE FARRETREME

BR, AU ROFANBEL - 4B THSAHETEENHENS, FEMREEXR, mE
RERE. ZBENIERHTERMZRFZ—. MHEREEEKT ZETFEDHORSE. HIERN
TMHXUERS (Asian Cultural Council) ZFH—MRINTABMNM, E-+EkX, ACCHAMTIFS
BFARNFEZARIESNEINER, HENELERZEZEG T B2/, ZERREER LN
TREES - Je/R# (Waldmar Nielsen) AN . "BAZFVHAREENEE D EL A LER
IWmmE. BEEMS, RE-MREENARES 5K ESEL.”

A—RREERLES - FAE (Andrew Camegie) EEI T AKX FREERBEH—MREFH
HR: ANEANMSARETHRNACH, XYL FNFERKRBERMSBNENAT
FE—F EREREE" (rust fund), MIMXSHRZNBCAAREINAREEBFAXLR
B, ARKREREANFE. LHAFHENXATUREREAL, FRENSEARNNUE
UMXURR GRS TIFZESNESTHARNXBFLY, BRLLZEFNEERZAR, X
R LR THREHNERNE-ANABRRENRE, 1980 FELZENLEBERTER, &
1999 FE L2177 B3 E. ZARM VL EREXERERLNRES. RMNAZTHNEEERE
i BHEAREE V0FERARRRPUELAN. FAEEFRZARYVNHREER, EAE
BUOANER, URELESEENE, AAB=FF7—X. & 8LEF, ELRXNRATH
RERBRNEXRER.

BREPNFRENZLETKAREHARBEMARMESES, BRALEETIRERR
PARRIBET, ARNHEIRTEN/NENE, MRIEELEHMHSMESEERATH—D D
ATRHBRLR. AKX, PELREE-LXONEE, fln "MzFR, AzFR" #2—#
EREHNIBE, MERMEREE -LEELZL,

SREAANF VMRS FHEELEH R L EEARBTRMMA, EANEEFTLHEHR
AARLARMSHUSKEFFANRE. IRHERZNE—F REFELERZHI BTN,
BERHELERAOEEE. BN ESXSHTENAREREEAZENEHRE.

EXRENERBRESENER. FERSINBEFESSTE, BEIHEREESNM
B, HEARSSFAOURR, £XE (BB LLER) LERF—NEETENTE, EH RIS
TEETE, WAREER). (REREE. KESSHRIFN T (ERENHELY %, LE
Bl BETHRNMNERESTHENVISTEERE. SRMBOFERAEHN (RERERFLART—KBEH
FEWET) FER P20 FHAR, EZBFNTFREENERRLE T FEERNLR. h5iE

BECHRTE-IA—CHERE. INALTHEEGIR—VIZE. HEER—FE1vR
HRALFF—ERE Mk,

TR RBERT -V, ilHsk REESSNEN (BEITH. BEZSKRE), REED
HSEE. YIMMEES BREHT). Fo (ARIALR). EREFRIAR. BEURERIANA,
UEHERESHINE (RIRERSUERKS . KEBLIFRBEAEE) MTERE (RFIARE) F
%,

BEL—TFHRERZUARASRRUBEEAAREENLRS. ERSBBERT, BRERE



SXHMNERERR FHRBESHFNEEEL, TERTENERERSE LS P B EE
Bl MOBEKNBEEOSHREROEESEL, "

FER#ING: BEERBNEENMAETNRONES, XEFELHESHHYEEBHEX
RA., B, £AR. WRIBEENTY. ENFEREREERAN, LNTEIHESEYES,

EHER, EABKBFRHANBRNEREY N BIRNUAZESSSERFIOTY, MER
B, ZRFLEF, ZRETHCABRENAR, EINEASRERANEBREZLE —EHRHAER.,
BROZ ENERMET R WA SR FIELL R, Ti AL L HIMX XN BEERES
—I. FREBEFAMFANET. IROERNEFTLERFITEWENT Y. ASHMNRIH
EENMNRREE,

SEANERALR. TN, BFTENAREKEEVN SEANES. LHEESS MR
EAFXBHE. XEN ERFBIFRES NSRF)" RELHESHNBEIN FTLHEHRE"
1991 FRZM— BT RABINSRF S AR T — M RENHRTE, FTMHL MR, BE
BA. Ry BEN—LEENNET ER. BNNERBEAY. TEENSBNESSEERM
BRM—MIR, ZRANSE, £222H0UME, SHINERFRERBYINER, REE
TENBEHE, 7H - LRABRINESS. BREENNEITERRRBT HEIENALGTE,
FAREREANHEBRRS .

RMREUERT THF L ES LSBT REMAMNRE. R RIIRSSHEENMAIEE
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American Art Sponsorship and Art Foundation System

TMsoﬁ@KadBcu&esobomﬁhehmkxvondfhecunentopemﬁonofﬂKaAwenconcﬂsponaymgsymenwomdoﬁfundmg
system. The non-profit foundations come from the charities based on the religion of newland brought in by the exploiters. But
after American revolution, private foundation appeared. One century ago, the first group of the rich appeared. Their notorious
name as exploiter combined with their fame in charity, which contradictorily expressed the essence individual heroism that
was the combination of good and evil in capitalist society. Then, with the development of the industry, the pervasion of the
magnates took place. And lots of galleries, libraries and schools appeared as private foundations. So far there are over 200
thousands are multtimilionaire. At the beginning of this century, it will be 4,000 billion dollars handed over between two generations.
So. it is not exaggerated that half of the America is managed by foundation.
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