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To talk littde is natural.
— Dao De Jing, Chapter 23

The nature delineated in Dao De Jing is more
than the environmental nature you and [ have
understood; it's the law of nature. Confucius said:
"Heaven says nothing. Seasons rotate, everything
multiplies. Heaven says nothing.” It is exactly
the principle of Dao. Lao Tzu believed that the
functioning of the universe and the reason for
everything in the world cannot be described with
words; they can only be felt with heart. It's the same
with Dao, whose existence and impact are a way of
expression, and that is why "To talk lictle is natural.’

Mr. Roan Ching-Yueh asked me, not long ago,
to write a prologue for his book, Weak Architecture
2: Dao De Jing and Contemporary Taiwanese
Architecture. Honestly, at first, I thought I should
have said as little as possible, as readers would
certainly have felt with their heart the Dao delineated
in Mr. Roan's book. But after pondering for more
than a month, I figured that there was still something
I had to say. The reason I wrote slowly was not
because Mr. Roan's articles were hard to read but
because I have always been intrigued by Lao Tzu's
Dao De Jing, and it also because the combination
of architecture and Dao De Jing is an interesting
attempt. After reading Mr. Roan 's articles over and
over again, with constant comparison with other
interpretations of Lao Tzu, I have finally come up
with some thoughts, which I'm more than happy to
share with readers of this book.

Returning is the motion of Dao. Yielding is the

way of Dao. The ten thousand things are born of
being. Being is born of not being.
Dao De Jing, Chapter 40

In "Weak Architecture,’ the term architecture
is easy to understand, and we should therefore
focus on weak. In Dao De Jing, the returning in
‘Returning is the motion of Dao' is a concept, as
bottom is the basis of top, the lowly is the origin of
the distinguished and not being is the way of being;
they are all concepts of relativity. Therefore, both
weak and strong are relative. The meaning of weak is
like that of lowly, bottom, which refer to not being.
As for 'the ten thousand things are born of being,
and being is born of not being," according to Wang
Bi's interpretation: "Everything in the world is born
a being as being is the origin and not being is the
basis," meaning everything needs to go back to its
origin and basis. When it comes to architecture,
doing nothing would allow us to do anything
if we return to the origin of architecture. Weak
architecture is therefore to return to the main body
of architecture— returning and imitating nature. We
need to know that architectural space is void, which
is empty, which is nothing. It's void and empty and
yet it can be felt and used, which is also the meaning
of 'being is born of not being and not being becomes
useful because of being.’

When it comes to Taiwanese architectural
development, Mr. Roan Ching-Yueh has divided it
into different periods with five historical events—
Jiawu War (1985), the defeat of Japan and the
end of World War II (1945), the breaking off
of diplomatic relationship between Taiwan and



America (1978), the lift of martial law (1987) and
921 Earthquake (1999); the divisions thereafter
lead to the discussion of fifteen middle-aged
architects of "Post 921 Generation.' I have no
problem with such divisions. However, though the
first four events were those of major political shifts,
which brought with them different evolutions in
Taiwanese society, 921 Earthquake was a natural
phenomenon. In the past hundreds of years,
carthquakes never stopped happening in Taiwan,
and why is it that this earthquake had become a
watershed of economic development? I would argue
that, when 921 occurred, it so happened that the
fast-developing economy of the 80s and 90s was
just coming to an end. After seemingly endless
construction and destruction, the environment
we lived in had been badly damaged, and after the
economy and architectural industry had come to a
halt, younger-generation architects finally had an
opportunity to review and deliberate. As the power
of nature is irresistible, people started pursuing
green architecture that was ecologically friendly and
persistent. People were now much more humble
while facing nature and its retaliation. 1 believe this
is exactly how we humans—beings of ethics, moral
and culture—would have behaved.

Architects of different generations have their
different issues to deal with. In his book, Limit
and Unificarion, Shin Tso-Cheng mentions:
"The evolution of human civilization is an open-
ended restoring system.” I believe that is what it
should have been. As civilization evolves, the way
of expression is becoming more and more precise
and delicate: from utensil civilization, to language

civilization and to symbol civilization. That's why
existence itself is the main body, and space is the way
to express the main body. Burt as time passes, such
a way of expression could easily be reduced into a
form and the method could easily become rigid. To
restore is to return to the main body and to find the
origin of civilization. Both opening up and restoring
require revolutionary endeavors—moving forward to
face the issue while going back to the origin of one's
own body. To restore is to find oneself, and only
after finding oneself can one open up.

These fifteen middle-aged architects, being at a
time like this, are fortunate as well as unfortunate.
Let me quote a paragraph from Mr. Roan's article:
"...seeking to survive in such a difficult situation.
The seemingly unfortunate environment, instead,
gives them an opportunity to experience the
reality...” Indeed, as "Post 921 Generation' does not
have the historical and political burdens, does not
have to stay in the same old rut, and does not have
to challenge the system, they can, in a relatively
open environment, comfortably express themselves
and decide how modern architectural society should
evolve. By adopting localized style, they can break
away from tradition and authority and return to
their root. They can deliberate and argue without
pressure. They can live a life they like and be
themselves. And that is why they are fortunate.

In the pursuit of leaning, every day something
is acquired. In the pursuit of Dao, every day
something is dropped. Less and less is done.Unuil
non-action is achieved. When nothing is done,
nothing is left undone. The world is ruled by



letting things take their course. It cannot be ruled
by interfering.
—— Dao De [ing, Chapter 48

Modern society has created many civilized
diseases. People have endured enormous pressure
economically and politically due to high-speed
opening and development, and that is why we
should rid ourselves the burden of civilization
and return to the law of nature. For Lao Tzu, the
meaning of Dao is to lower our desire and let things
take their own course. Everything comes from
nature, and, if we let things take their own course,
everything will be what it should have been. If we
don't do anything to a tree, it is going to grow big to
be what it should have been. From the perspective of
Lao Tzu, a space will turn out to be whart it should
have been if we don't do too much about it. It's the
ability of running its course, and there is no need to
interfere with it. I believe these fifteen middle-aged
architects are true followers of Lao Tzu, because they
have, unconsciously, practiced Lao Tzu's tenet: In the
pursuit of learning, everyday something is acquired,
and in the pursuit of Dao, everyday something is
dropped.

Mr. Roan Ching-Yueh has chosen a highly
challenging path. He puts together physical bricks
and mortar with metaphysical Lao Tzu and interprets
the relationship between the two with words that
are powerful and exquisite. And of course, his
extraordinary wisdom and unique vision can never
be ignored. I believe this has happened because he
has immersed himself in the fields of architecture,
literature and philosophy in the past dozens of years
and has successfully mastered all of them. Lao Tzu

said, mystery within mysteries; the gate to all mystery.
It can be interpreted as followed: Dao has extremely
deep meaning, which is enormously mysterious, and
when it is deep down to the bottom, it reaches the
origin, which opens the mysterious gate to all the
living beings. This can very well describe this book by
Mr. Roan Ching-Yueh.

Last but not least, I would like to deliberate my
idea of 'life architecture'—a space where lives can live
comfortably. The basis of architecture is life and soil,
which include social behavior, material environment
and the presentation of culture deep in human's mind,
with the three strongly intertwined with each other.
That is why the core of architecture should be about
lives" being able to live comfortably. Architecture
with such a space is called life architecture, which also
means going back to the origin of architecture, and
that is exactly what Mr. Roan's weak architecture is
about. The two might be different in approach, but
they are equally satisfactory in result.

I wish more people would read Mr. Roan's
book, which will make one wiser and think deeper.
Mr. Roan is like playing the role of Lao Tzu while
interpreting his idea about architecture, and that's
where 'the Interpretation of Architecture by Lao Tzu'
is from.

C: Y. LEE —
The Principal Architect of C. Y. Lee & Partners
Architects/Planners. He had received many awards
including National Literary Award (2007). The
National Golden Award for Architecture (2007), and
Taiwan Real Estate Excellence Award 2008, etc.




