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Abstract

That the article has mainly discussed in the Béla Barték'six string quartets is
the four aspects: musical form, harmony, polyphony and musical declarative
structure.

In the aspect of musical form, I elaborated Béla Bartok's deconstruction and
reconstruction with emphasis to sonata form. This article proposed that it is Béla
Bartok's “The mode returning to original state” that significantly contribute the
sonata form as like as Beethoven does, and it is the continuation of tonalities'
expansion in sonata form from classic to romantic school. The formation of musical
form function of the mode returning to original state relies on to a great extent the
great attempt that Béla Bart6k puts pentatonic scale in folk music to the stable
status as like as the tonic chord does in the classical music!

With respect to the harmony, this article expands it as the comprehensively
symmetrical chord (the “S” chord) that the X, Y chord which George Perle had
proposed as well as the Z chord which Leo Treitler had done. With the “S” chord, 1
has designed a set of mark system and specially emphasized in it the operation
about the axis of symmetry. Also simultaneously, I elaborated the relations between
symmetrical chord and the axis, the center and the center region of symmetry
chord.

At the polyphony part main discussion is about the questions of structure
function the musical form and the harmony have served.

In the respect of musical declarative structure, it is the characteristic of Béla
Bartok that putting the developmental declarative structure to the exposition
department, and putting the exposition declarative structure to the development
department. These transformations of declarative structure function bring about the
reduction of the centripetal force of musical form structure. In order to
counterbalance this centrifugal force, Béla Bartok contends with it by two other
forces: One, enhancing the intrinsic connection between the exposition and
recapitulation with the mode returning to original state, the other, forming the force
of unification in the entire work or the movement by the linear structure logic.

In this article, Professor Yang Ruhuai's theory system as well as Elliott
Antokoletz's researching results had been taken as foundation, the “linear' thought”
that Li ji-ti Prof. had proposed and the technologies of pitch set as well as
dodecaphony had been used suitably for reference, and the Schenker's thought of
“the simplification returns to original state” also had been absorbed indirectly.

Key word: The mode returning to original state, The symmetrical chord, The
function transformation of musical declarative structure
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