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PREFACE

This Hymunal bas been compiled by a Union Hymnal Committee
composed of representatives of the following six Churches :

The Chung Hwa Sheng Kung Hwei
The Church of Christ in China

The East China Baptist Convention
The Methodist Episcopal Church North
The Methodist Episcopal Church South
The North China Kung Li Hui

HISTORY OF THE COMMITTEE

In April, 1931, the Chung Hwa Sheng Kung Hwei had plans well
advanced for the publication of a new hymnal, a tentative word edition
entitled A Collection of Sowugs of Praise haviug in fact already been
published. The Methodist Episcopal Church North was also in process of
preparing a hymnal for use in their Church throughout China. On the
initiative of the Church of Christ in China invitations were extended to
many of the Church bodies of China to cooperate in the production of a
new Union Hymnal, and the Churches named above accepted this in-
vitation, the Chung Hwa Sheng Kung Hwei contributing to the new
project the work already done on their own hymnal, and the North China
Kung Li Hui withdrawing the publication of the old and widely used
Blodget and Goodrich Hymnal. A Union Committee was at once formed,
which has now been working together steadily for more than four years.
The following persons have served on the Committee, some throughout
the whole time and others for only a limited period:

Rev. T. C. Bau Mr. J. W. Dyson

Rev. Chang Fang Rev. Robert I'. Fitch

Mr. V. D. Thomas Chu Miss Louise Strong Hammond
Mr. S. P. Chuan Rev. Edward James
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Rev. Francis P. Jones Rev. W. R. O. Taylor
Rev. Kiang Ming-chih Miss Nina W, Troy
Rev. Handel Lee Rev. Tsiang Teh-én
Rev. Timothy Tingfang Lew  Mr. Bliss Wiant

Mr. L1 Pao-ch’en Mrs. S. M. Woo

Mr. Samuel J. Mills Mr. Ernest Y. L. Yang
Rt. Rev. Shen Tzu-kao Miss Grace Yang

Mr. Peter S. T. Shih

The first meeting of the Committee was held in September, 1931,
when the method of selecting hymns and tunes was agreed on, and the
actual work of compilation was begun. Each of the cooperating Churches
was asked to prepare a list of 300 hymuos, of which the first one hundred
were to be considered its ‘‘essential’’ list. When these six lists of one
hundred each were collated, the resulting 252 hymns were voted into the
hymual without question. Other hymns were considered on their merits
and added by vote of the Committee,

The second meeting of the Committee, in July, 1932, lasted for ten
days. The following statement of ‘‘Ideals and Purpose’’ was then
adopted, —¢‘that the aim of the Committee is to compile a book which
will express praise and the loftiest aspirations of the whole Christian
Church in China. By its high standard of spiritual thought, literary
style and music, it i1s hoped to enrich the quality of hymnology in all the
Churches. It is therefore our aim to produce a book containing hymns
suitable for use on all occasions and aspects of the Church’s life; in
language which shall be understood by all within the Church, old and
young, educated and unlettered, and as far as possible by those without
as well as within the Church.”

The following decision regarding “the Principle of Comprehensive-
ness’’ was also recorded,— ‘‘that this Committee will select hymns for the
present book on the Principle of Comprehensiveness. That is, that all
the hymns chosen as ‘essential’ by all the six cooperating groups, shall
be included in the book, provided the total number does not exceed 300.
By doing this it is hoped that the final book will be really adequate for
the use of each denomination.
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“Further, this Committee, in choosing hymuns from the ‘important’
and ‘desirable’ lists of each denomination, shall do so with mutual appre-
ciation of the needs of each group, and of the contribution which each
has to bring to the enrichment of the book.

““The final book will thus comprehend the characteristic features of

each Church group, as well as Christian hymus of different ages, Churches
and lands.”’

At this second meeting many hymns and tunes were selected, and the
continuation of the work entrusted to Literary, Music, and Appendix
Sub-Committees.

At the third meeting, June, 1933, the entire list of hymuns aud tunes
was further cansidered and revised, and the question of format of editions
was taken up. At the fourth meeting, April, 1934, it was apparent that
without special stimulation there would not be enough original Chinese
tunes for the original Chinese hymns. A request for Chinese tunes was
accordingly issued. At the same time provision was made for a tentative
printing of the words of all the hymns, and groups in different places
were asked to submit their criticisms. In September the Music Sub-
Committee with two members of the Literary Sub-Committee, met for
ten days in Peiping and saug the whole hymnal through, considering the
various criticisms that had been submitted. The last meeting of the
Committee was in March, 1935, when the table of contents and order of
hymns were agreed upon, and the task of publication turned over to the
Publication Committee.

Dr. T. T. Lew, who became chairman of the Union Hymual Com-
mittee after Dr. Robert F. Fitch went to America in 1932, has also been
chairman of the Literary Sub-Committee, and with Mr. Ernest Y. 1.. Yang
hasbeenchiefly responsible for the new translations of Evglich hymups and
for the revision of older versions. Mr. Bliss Wiant has been the musical
editor. Dr. Fitch, with the help of Mr. Ernest Yang, has been respon-
sible for seeing the book through the press. The Publication Ccmmittee

which will be perpetuated 1n order to care for the interests of the Hymunal

« 9 )
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in the future, consists of the following representatives appointed by

their respective Churches:

Rev. Earle H. Ballou
Rev. T. C. Bau

Mr. J. W. Dyson

Rev. Robert F. Fitch
Rev. F. P. Jones

Rev. A. R. Kepler

Mr. Archie T. L. Tsen
Mr. Ernest Y. L. Yang

SOURCES OF HYMNS AND TUNES

The whole book contains 512 hymns (actually 514, as two versions
each are given under Nos. 78 and 422,) of which 452 are translations and
62 are Chioese original hymns. For translated hymns the Literary Sub-
Committee has compared 31 Chinese hymnals and made decision according
to certain principles as given below Of these existing translations, 134
are printed just as they occur in existing hymnals, or with modifications
of less than one fourth of the hymu; 81 are taken with modifications
amounting to from one fourth to one half of the hymn; 239 are new
translations, .

In case of translated hymuns the names of the translators and the dates
of translations are given; those hymus that have been modified less than
one fourth of the original translation are published only with the names of
the original translators; those that have been modified from one fourth to
three fourths of the original translation are published with the names of
the revisers and the original translators; those that have been modified to
the extent of three fourths of the original translation, will appear with the
names of the revisers only.

Among Chinese original hymns, two are from ancient sources, one
an ancient Nestorian hymn recently discovered in a cave in Kansu, and
the other a religious poem written by Wu Yii-shan, a scholar and Catholic

€ 10 )
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Bishop of the Ming dynasty. The other original hymns are comparatively
new. ‘Twenty one hymns were chosen from the tentative hymual of the
Chung Hwa Sheng Kung Hwei, which, as the result of a widely pub-
lished call, had secured about two thousand Chinese hymns, and had
made a selection of fifty from these; nine were taken from Ilymus for
the People; one from Christian Fellowship Hymns; eight from other
existing hymnals; and the remaining nineteen are all recently written
hymns which either have appeared in religious periodicals and liturgies
or have not previously been published,

Of the 548 tunes, 474 are taken from different western sources, two
are of Japanese origin, and 72 are original compositions in China. Of
these latter, fourteen are of comparatively ancient origin. They are:
No. 414, Yang Kwan Shan T7, adapted from a lute tune ascribed to Wang
Wei, a poet of the Tang dynasty; No. 13!, Cki L& Vin, a lute tune
ascribed to Pe Lé\-t’iex;, another poet of the T'ang dynasty; No. 350, A/
Red the River, and No. 56, Ju Méng Ling, tunes from the Sung dynasty
which were used in singing poems; No. 30, Yun Zan, a tune used in
chanting Chinese poems; seven traditional tunes, the origin of which is
obscure, and two folksongs. The rest are new compositions; of these 23
are by foreign missionaries, who, having lived in China for a considerable
length of time, have learned to think in characteristically Chinese musical
idioms; and 34 are by Chinese. '

The inclusion of so many Chinese original hymns and tunes may
astonish those who think of China as much less mature than western
countries as far as Christianity and sacred music are concerned., It will
not satisfy those who have so much love for Chinese culture that they
would be willing to give up the poetic and musical wealth accumulated
throughout the nineteen centuries of the Christian Church, and who have
suggested that we use only Chinese hymns and tunes. Between these
two extremes, the selection of material of Chinese origin has beea
conservative. It will be seen that full use has been made of the poetic
and musical productions of the Holy Church throughout the world;
that effort has been made to secure the best representation of western
materials; and that at the same time there is a forward look in the use of

(11 )
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Chinese productions, with the hope that this may be the beginning of a
great advance in Chinese hymnology.

PRINCIPLES FOR TRANSLATION AND FOR REVISION OF EXISTING VERSIONS

In the revision of already translated hymns, and in making new

trausiations, the following seven guiding principles have been observed:

(r) To express as closely as possible the ideas of the original.,

(2) Tosecure naturaluess and beauty in the Chinese poetical form.

(3) To use simple diction.

(4) To secure proper phrasing.

(5) To avoid weak words on the accented beat of the music,

(6) To use adequate rhyme.

(7) To have good tone-contrast in the Chinese characters whenever
" possible.

Of these seven principles, the tone-contrast is a universally accepted
coudition for the writing of Chinese classical poetry, while the proper
phrasing is essential for the writing of Chinese songs. Not only in a long
phrase of many syllables is the effect of phrasing obvious, but also in very
short phrasing, such as in the one, the two, or the three syllable phrase.
Since ancient times, Chinese musical poets have observed very strictly the
principle of phrasing, in order to secure goed ‘‘pointing,’’ thus making
proper sequence of rhythm in their songs. Unless the phrasing is in
correspondence with the rhythm, the words will be obscured and made
unintelligible when sung. This is a special requirement of Chinese
wording in connection with music,

Accent is an essential element in western poetry and music.
“hinese poetry does not have it, for it does not have a definite number of
syllables for a poetic foot. Nevertheless, in translating a western hymn
it is desirable that the translation be adapted to western music, so as wot
to use weak words on the accented notes.

Concerning the system of rhyme, for those hymus in which the
rhyme has direct relation to the music, the rhyme system of the original
has beeu retained; while for those hymns in which the rhyme has uo

¢ 12 )
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direct bearing upon the music, we have followed the Chinese system of
rhyming the even lines, or every line of a stanza. The former is some-
what like the western interlacing rhyme. The Chinese rarely use couplet
rhyme, that is, to rhyme two lines and then change for another rhyme.
The couplet, to the Chinese mind, seems to detract from the impression of
stanza unity. When the lines contain more than eight syllables, all the
lines in a stanza are rhymed together. Occasionally feminine rhyme is
obtained by rhyming the last two characters of the lines.

The rhyme book authorized for use in imperial examinations in
preceding dvuasties, which is traditional, arbitrary, and not fully scientific,
was discarded, and the “Song Rhyme Book”, which was evolved from
“The Rhymes of the Central District’’, and which is considered by
modern scholars as more scientific, was employed.

The seven principles given above cannot always be harmonized. In
case of conflicts, adjustments were made by sacrificing the less imporcant
elements, One adjustment frequently made was to use imperfect instead
of perfect thymes. The “Song Rhymes’ are divided into twenty one
classes which can be represented by the following sounds: ung, ang, éng,
ony wan, ten, an, im, 1em, an, i, 7, i, ai, i, u, 1, i@o, e, d, ek But im,
Zem, and am are labial sounds that prevail only in limited parts of China,
and so we have used them interchangeably with éx, 7zex, and an respec-
tively., We have also used é7 and ¢zg interchangeably, following the
practice of many ancient song writers, and the usage approved by the Ze:
en Hsin YVun,a shyme book recently published by the two Chinese
phonetic scholars, Li Chin-hsi and Pé Ti-chou.

Music used in worship, apart {rom the hymns, has been included
in Choral Worskip. A wide selection has been carefully made and
prepared by a special Sub-Committee, which is intended adequately to
meet the needs of all the cooperating Churches, both at Sunday Services
and on special occasions, Graces for meals have also been included.
While recognizing that mauny of the canticles and psalms have so far hardly
been used in China except by the Chung Hwa Sheng Kung Hwei, the
Committee, acting according to the Principle of Comprebensiveness



PREFACE

quoted above, decided to provide such music in the book, thus making
it available for all.

Because of the difficulties of distance and correspondence, and since
China is not in the Copyright Union, we have made no attempt to secure
permission to print from the owners of the copyrights of the modern
hymus and tunes 1u this collection. But we wish gratefully to ac-
knowledge our indebtedness to all those of the western Church who through
their inspired words and notes have helped to enrich this book.

The lists of hymns given in the body of the Hymnal at the end of
many of the subject-sections, indicate hymns printed elsewhere which are
suitable for use under the subject in which cross-references are indicated.
Suggestions are also given in the section “Special Occasions,”” of hymus
suitable for use on several of the special days kept in the civil calendar.
Cross-references to alternative tunes, when considered desirable, are given

at the foot of each hymn.

All the original hymns and tunes produced in China are indicated in
the indexes, the table of contents, and the headings in the body of the
book by the sign ( o ). All other signs are explained at the beginning of
the Indexes.

The word “Amen” is printed in the usual way after hymus of prayer
and praise in the form of direct address to God; after other hymns, where
some consider that its use is not so appropriate, it is put in parentheses.

The Hymnal is published by the Christian Literature Society with
the aid of generous grants given by the cooperating Churches,

May this book, which has grown out of the experience of divine
worship and Christian fellowship of the Church Universal, unite the
Church in China in a new and vital way in a common fellowship of love
and praise,

THE HyMNAL COMMITTEE

( 14 )
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Public Worship .. 160-171
The Holy Scriptures .. .. 172-179
Sacraments and Other Rites .. 180-216
Baptism. . 180-183

Confirmation and

Reception into Full Membership .. 184-185
The Lord’s Supper 186-205
Ordination and the \[lm\try 206-208
Marriage .. 209-212
The Buriai of the Dead . 213-216
The Coming of the Kingdom .. 217-264
The Church Universal 217-221
Missions: the Spread of the Gospel 222-228
The Nation . 229-235

International Peace aud \'\ urld Brothcr-
hood T 236-244
Social Aspiration and Service .. 245-264
Progress 245-250
(JL*'N(' . 251—259
The Dignity of Labour 260-262

Stewardship ..

W4E2:G THE CHRISTIAN LIFE

Penitence, Humility, and Faith
Love and Gratitude

Hope, Peace, and Joy oo
Prayer, Aspiration, and Holmess
Discipleship and Duty

Consecration

Fellowship ..

Conflict and Victory

Courage and Lovalty

Trust and Ohbedience

Pilgrimage and Guidance ..

Heaven and the Life Everlasting ..
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263-264

265-278
275-286
287-293

1 294-302

303-310
311-316
317-319
320-331
332-339
340-348
349-365
366-374



