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On making
Jun Watanabe



Since my initial architectural training, I have maintained a tendency to look at the core issue of architecture. Driven
by natural disaster, the big earthquake and tsunami on March 11, 2011, the architects of Japan were fundamentally
awakened to the importance of community ties (“Kizuna " in Japanese). There was once a trend to regard

architecture as the medium to express the architect’s pedantic philosophical play.

However, after the incidents of March 11, we Japanese architects should no longer stay solely in our private realms.
Instead we are now looking for architectural intensity inspired by issues in public realms. We are to serve society by
intentionally getting rid of self indulgence. We should aim for the meaningfulness of architecture, which is inherent
and often developed in the public realm. ‘Flashy’, ‘eloquent’, and ‘talkative’ are words from which my architectural
pursuits surely maintain a clear distance. My works are outside the realm of self-appointed avant-gardists and inside
the events of everyday life. I try to operate my work in the real world with few illusions about the messianic calling.
I am interested in pursuing the depth of these architectural explorations. ‘On Making’ is what I set as the title of
this writing. The architecture consists of materials. The material ultimately forms the architectural existence. We
human beings are surely moved by great pieces of architectural work. The essential quality of architecture is, in
fact, based upon the actual matter of the building. When
the architecture does achieve meaningfulness, the matter of

architecture inevitably speaks of some explicit themes.

It is true that small pieces in architectural element
represent the consistency of the architecture. Thus, they
occasionally speak about the essence of architectural

achievement as Mies van der Rohe once pointed out.

The making process necessitates further attention from
architects. The construction always provides endless clues
to enhance the philosophical exploration in architecture.
It holds the sovereign quality which we architects should

recognize more.
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Instead of regarding on site construction as just a series of endless compromises disturbing the original design
immediately before the final realization, we should intentionally face the dialectics of the immovable actuality
and the pre-occupied architectural philosophy. Fundamentally important for us is the departure from the creator’s
arrogance. I am often intrigued by unexpected findings. These occur when I am overwhelmed by the actual
presence of a building on site. To me, the key seems to be this; If we architects wish to deepen architectural
philosophy, we should focus more on the dynamism of the realization process on site. The construction process
should not be a minor thing that must be obeyed. Construction is more than that. On occasion, when the
architect is keen enough, the reality of the building in construction brilliantly radiates. It has potential to deepen
the architectural philosophy. We should try first to find the wonder itself based upon our individual curiosity.
This will not come to us automatically. The more effort we make, the more enlightenment comes to our minds.
Things cannot always be under our control, which is intriguing enough to be explored further. Those things which
are out of our control often offer more powerful brilliance. We should intentionally leave room to appreciate
those unintended developments. We can expect those happy accidents to autonomously come out in order to
be recognized. We should keep our eyes open for those endlessly emerging potentials. Louis I. Kahn said “The
architecture does not exist. The will of architecture exists.” In 21" century society things are hastily moving on
every day. In order to sense the presence of architecture one must make an effort to be silent. The certainty of the
presence of architecture has grown thinner. Architects rarely care about the will behind the work, which Kahn once
set as his life-long architectural pursuit. This uneasy situation creates a society floating without a sense of being
anchored. We should depart from this unhealthy perspective. Ideally speaking, architecture should first emerge
without any flashy arbitrariness. If we can make this happen, architecture regains a life of its own. The building
inherently stands alone, occasionally in complete solitude. The building acquires a definitive condition where
people are not consciously aware of its appearance. They live their daily life around and within the building itself,
breathing the same air. Once the architectural work is left alone, it surely starts acquiring physical consistency with

its environment.

I present these 12 works as the result of my philosophical pursuit of architecture. Here the architecture stands alone,
expressing to each its own individually acquired and developed themes. Each has its own degree of expression,
in powerful or subtle manners. In general, I tried to place them standing “on tiptoe” in the contemporary world
of arrogance. I believe that they are indicating the presence of the ideas in built matter, hoping that they explain
my argument more clearly. Overall, the real issues of tectonics and siting have become the two key driving forces
carrying my architectural thinking deeper. The project Villa Nakakaruizawa (second from last), has acquired its
theme through the interaction and positive appropriation with the quieter voice of the site, as well as through
tectonic pursuit. Ultimately, the projects should always and essentially have their own presence. They fit smoothly
and naturally on the sites as if they have found their own inherent place to be. If the finished buildings look as if
they have existed there from the beginning, this is nothing but my intended goal.
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