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Don’t need the favor of celebrities

Or the lavish praise of brokers

How much ugliness | have, | am ugly to that degree.

How much beauty | have, | am lovely to that degree.

Don’t forget life

That inspiration of virtual light
That enlightenment of curve
That splendor set off by ink halo
Those calls of high taste

Are all bred by her

My colleagues often say

There is no dilapidation of art

Only the dilapidated art

And the dilapidated art is surely against life
Love our life

Our natural, frank, bright and harmonious life
Full of the vigor of life

Giving birth to

Continuous attachments

And endless forms

Artistic creations

Start from here
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83Iumsy, %at Harm is There?

Geng ying

One white clothing, one white hat, and a little straightforwardness and good-naturedness shown on a long face. This

is my father—Zeng Mi, San Shi Lou Zhu.

Father has long been a mischief. In his childhood, he didn’t like to do homework conscientiously, only painted
randomly on any paper he could find, and once the teacher knitting a sweater was painted. Now at seventy
years of age, he likes to fondle the little squirrel at home, and occasionally pulls his tail by surprise. However,
due to this kind of childish innocence, he is optimistic about life and has a great eye for beauty in life. The truth
he gives to the commonness constitutes the endless source of his artistic creation. He paints dancers, people
going to work, people attending a meeting, people lighting a stove, children pissing and soccer kicking the goal.
Painting is an integral part of his life and fills his whole life, and he utters feelings out of his life and paints out of
his feelings. In a sense, painting reflects his wisdom, his concerns, his interest and his ideas, which accords with
the saying of a forerunner, “One painting is one world”. Everything he paints is originated from his love of life.
“Love our life! Natural, frank, bright and harmonious life is full of the vigor of love, continuous attachments and

endless forms. Artistic creations start from here.”

Father is, above all, a man true to his heart, a straightforward man, free from hypocrisy, pretentiousness and
flattery. Once he said, “Don’t need the favor of celebrities, or the lavish praise of brokers. How much ugliness |
have, | am ugly to that degree. How much beauty | have, | am lovely to that degree.” His paintings, void of age
limits and considerations of position, are only a means to carry sensations; therefore, his paintings are free, casual,
unrestrained, and full of the thinking on life and intelligence of poets. Besides, he not only attaches great importance
to inks, forms and colors, but to his inscriptions, seals and even the subject of every painting, which forms a complete
story. Father has experienced great hardships during his lifetime, however, as the saying goes, “Hardships are the
fortune for artistic creations.” His paintings are always dignified, solemn and gloomy, such as “Walking in the Rain”
and “Sad Children”. However, his works recently, especially the figure paintings created in 2007, are imbued with
bright colors, peaceful and calm atmosphere. | understand that father, with unimaginable perseverance, scored with
such great achievements now, which, for his daughter, constitutes greatest comfort. | perceive a heart of thirty years
old created out of a pen of seventy years old. His works, with a harmonious combination of figures and landscape,

are just like tunes by Franciszek Chopin, a free, poetic, unconstrained flow of water.




Indulged in a world of art for a life time, father has received numerous comments, however, he only listened silently
and explored calmly. He is already quite expert in landscape paintings, but he furthered his attempts into other fields—
creating figure paintings with images, combining figure paintings with landscape paintings based on the rudimentary
concepts in traditional Chinese painting. He, with his artistic cultivation of many years, with his skills of inks, forming,
sketches, expressions of shadows and fundamentals of watercolors, application of colors, etc., conveyed his feelings
via painting of figures. In addition, he depicted figures with the details of body language, and combined them with their
environments. At the same time, he nimbly handles the contrastive relationship with much larger color blocks. What
is even more precious is that he keeps the use of framework strokes in traditional Chinese paintings, which means,
in painting figures’ appearances, not all the aspects are taken into consideration, instead, there leave some blanks
between colors and appearances and they hold with each other and set off each other splendidly. Though there are
some “problems” in the figures painted by my father—some with a short leg, some with a long hand, the figures he
created are quite expressional and “equivalent in essence”, because in my father’s opinion, images are the main
directions, skills are only a way of expression, and th“e‘most important part is to “give expressions to images”, to touch
others with fun of images and then to express the feelings about life. Clumsy, there is no harm, great intelligence is

great clumsiness and great wisdom takes the looks of folly.

My father is clumsy, as he can’t speak Hangzhou dialect since living in Hangzhou for most of his life time. Father
is a stubborn and perseverant person, a person of great passion and with delicate feelings. As long dedicated to
paintings, long dedicated to the organizations of paintings, he even attaches great importance to composition in
life. Whenever he sits down for dinner, he usually moves the dishes to another composition. Miraculously, after
his adjustment, the dining table becomes more spacious. He often tells me, “Art of painting, in the end, comes
to the art of composition. Excellent use of inks can come to an end; however, the compositions will never come
to an end. Many great masters show their superiority in the organizations of their works.” Father has collected
a lot of paper cuttings, ranging from children paintings, paintings of various kinds to photographs and he would
read them sometimes to study their compositions and organizations. His paintings, appealing to both refined and
popular tastes, combining the traditional and modern elements, express his understanding of art and horizon of
aestheticism with his law of writing and images of forms, which endows people with a wide space to imagine,

and a great atmosphere to linger on.
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