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PREFACE

Many of my overseas friends often ask me to depict the beautiful landscapes and scenic spots in China. | always
regret to have failed them, owing partly to the cultural differences and partly to the dearth of a fine and handy picture
album to present to them. It’s just like that frustrated kind of feeling of a painter when he has the whole picture with all
the details in mind but only find it hard to spell it out on the canvas.

To compile a landscape photo album is a tough but thankless job given the truth that everybody sees the same
landscape in a different way. The same mountains and rivers may look completely different in the eyes of a king than
in the eyes of a vagabond. It is indeed a brain-consuming task to make it pleasing to all. However, obliged to a friend
for a preface of the album, | cannot but rack my brains for a few words, which may not sound so pleasant to some people.

A couple of years ago, quite a few nice places were well mentioned in some cultural essay books. Those books
became all the rage and it is said that many readers even made their way to the original places by following the clues
in the books, trying to locate and testify the beauty of the described spots. As a result, the following years saw a surge
of more exquisite writings with all the splendid pictures coming thick and fast, to the great delight of publishers. Naturally
some people argued against it, blaming that these books were merely after cultural effects. Some of the arguments were
more out of conjectures and even brought in a number of lawsuits. That is what men of letters are meant for, perhaps.
They are bound to be obsessed with their own complex about “landscapes” and “history”. But photos are different.
No matter how things change in the passage of time, images captured by optical lenses remain true and reliable. This
is one of the points I'm trying to make. Photography by its name means to present nature as true as it is, although
photographers do have feelings of their own and must reflect their emotions in their works. When a picture taker is
affected by the scene in front of the shutter, his photos will affect others. Of course skills also count, and that will never
become a piece of cake for my senile self.

A lensman should never try to look deliberately for decrepitude from Suzhou city simply because he read about the
“gray-haired Suzhou” in those essays. Suzhou does have a long history, to be true, but it does not simply mean it is

decrepit”. In a greater perspective of history, Suzhou, with its keen and vivacious state of life, is fairly a young city, and
even an avant-garde. One cannot be a good artist if he doesn’t see this point. It may sound like lecturing, but what | mean
is to emphasize the word “truth”. A failing that is common to young people nowadays is that they know little about the
rules of art and do not have a good grounding in the learning of culture. Art and nature are in fact interlinked especially
when it comes to a certain stage. An artist must have the expertise, of course, but more importantly, he must also be
a learned person with profound knowledge of culture, if he is to achieve anything.

China has a vast territory with beautiful landscapes and multifarious sceneries, and has an extensive and profound
culture in particular. We can imagine the sifting and sorting out of pictures must be a tedious work. But all work requires
effort and needs a right attitude. When | have a reverent affection to cultural relics and world heritages, | would not
commend the way they are preserved in some places. Some rebuilding and renovation projects are still being carried
out in the belief that “gray hair denotes old age”, and are claimed to be “reproducing the antique look”. That is not
the right attitude towards time.

Talking about time, it is amazing to perceive how it flies. 30-odd years have flown away between my first writing of
the Biography of Zhu Da (also know as Pa-ta Shan-jen) in the early 1960s and the recent rewriting! Just as the line goes
in Peony Pavilion: “The spring time is drifting away too swiftly for the lady behind the screen”. Chewing over the words
from the old drama, you will find a special savour in it. But it seems that people in our modern times are giving too much
value to efficiency, putting durability, which is much more important, to the neglect. Hopefully this collection can be of
some remedy for the regret. It's a pleasant thing to see that the compilers have not bound their minds with any clichéd
thinking and have tried their best to present us a real and true macroscopic “land of charm and splendour”. This is quite
a meritorious deed. As is said in dhyana meditation, when you have come to the apex state, you'll see “mountains still
as mountains and rivers still as river”. The pictures collected in this album are mostly of familiar scenes, but a high
caliber cameraman can always exhibit a unique image of an ordinary view.

With these words, | convey my commendations and expectations to this praiseworthy work.

Huang Miaozi
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A LAND OF CHARM AND GRANDEUR

@4 ®E S Night view of the Bund, Shanghai
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F#&sE B ASE Dianshanhu Lake, Shanghai
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