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Address
Upon the opening ceremony of 2013 Beijing International Jewelry Art Biennale, | just express my heartfelt congratula-

tions to such a great exhibition!

At the 2013 Beljing International Jewelry Art Biennale, there converge the jewelry works by more than 300 artists from over
40 countries in five continents, thus show the jewelry design level and development trend in the modern world. Jewelry art
reflects such factors as design, craftsmanship and material, as is said in Kao Gong Ji of the Warring States Period, “A
piece of art work can be created with a right environment, good materials and excellent craftsmanship.” Actually, the
craftsmanship for all utensils in the early human history just reflected the design. Before the development of modern design,
a handicraftsman is just a traditional “designer” , and the highest goal the handicraftsman pursued is to use various
skills to create something based on the natural rare materials. Therefore, the development of jewelry design is an important
reflection of the inheritance and evolution of design culture. For the users, jewelry design doesn’t function to secure or
feed them, but reflects their social identity and pursuit for beauty, and thus the design correspondingly becomes the core
value in the jewelry industry chain. The jewelry design is directly related to the commercial value of the jewelry, and is

also a competitive power in the jewelry industry.

Beijing International Design Week (BIDW) is designed to set up a platform for international design industry and the industries
with design as core value like jewelry. I'm very glad that the BIJF 2013, an international, original, academic and prospective
high—end exhibition and exchange project, has joined in the BIDW. | believe 2013 will certainly be a highlight in various
activities of BIDW 2013.

Sincerely wish 2013 Beijing International Jewelry Art Biennale a great success!

\ )
‘7 Zeng Hui

2013t REMRITEEES DA ERF(T
Deputy Director of General Office for Organizing Committee of
2013 Beijing International Design Week
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Address
“2013 Beijing International Jewelry Art Biennial” has opened at the China Millennium Monument, the main venue for Beijing
Design Week. Jewelry artists from 45 countries and regions in the world have brought 1,200 masterpieces to Oriental Pavilion,

Western Pavilion and Century Pavilion of the World Art Museum. They are dazzling, fresh and new, contrasting finely with each
other.

The exhibition is themed “Jewelry Status”. We can see how artists from different countries and nationalities interpret their

“status” with their design from these exhibits: transfer from the dignitary status of jewelry existing as a symbol of power at first
to the cultural status existing as a symbol of spirit. Original implications of jewelry such as power, wealth and status have gradu-
ally weakened, and have been more inclined to expression of spiritual value and outburst of personal emotions. From creations
by different artists, we can perceive different cultural connotations injected by artists into jewelry, and different cultural forms
carry the information of different nationalities and cultures. The exhibition is not only a visual feast, but also a creation exchange
platform for jewelry artists worldwide. Various ethnicities, various cultures, various artistic individualities and various creation
methods and creation patterns converge here and get integrated with one another.

China as a country is a large consumer, producer and processor. For the years, we have been committed to design innovation in
the jewelry industry, upheld the design philosophy of “China origin, exquisite craftsmanship’ tried to change the traditional con—
sumption concept of “being bedecked with gold and silver” and the traditional mode of selling by material and weight, renovated
the three old—fashioned jewelry patterns, advocated originality and called for creating the added value of jewelry. The exhibition
has created a good opportunity of observation and learning for the jewelry industry, and | believe that China’ s jewelry industry will
open up a new situation amid the current international economic reform with jewelry design as soul and craftsmanship as priority,
and make great strides towards the goal of building the core global competitiveness of Chinese jewelry: technology, culture and
craftsmanship.

Wish 2013 Beijing International Jewelry Art Biennial a great success!

Bi Lijun
E+ R EBKREEAFHERTLEITE
Deputy Director
National Gems & Jewelry Technology Administrative Centre, Ministry of Land and Resources
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Preface ;

Unlike most design fields, jewelry design has the power of carrying the long evolution of human being’ s cultural cogni-
tion and aesthetics. From the Shaman’ s witchcraft tools in the primitive society to today' s diversified forms glittering
and twinkling in metropolitans; from the symbol of family status and fortune to the presentation of personal styles; from
thousands of times’ tempering to industrial mass production, jewelry contains the most gorgeous, concise and direct
feelings of us and our desire of self-expression. Classical jewelry never dims with the pass of time. So does modern
jewelry. Glinting in the sun shining through the showcase, jewelry can always easily capture our hearts which is flowing
brilliance, elegance and luxury. In today’ s world in which jewelry has become approachable to more and more people,
though the deliberation as scholars doesn’ t allow us to assert that the goldentime of jewelry design has come, we can claim
proudly: jewelry design has caught the eyes of many talented designers.



Like other things with the charm of intoxicating admired hearts, jewelry design is born with contradiction and mysterious char—
acter waiting to be explored. Specifically, in the 80s-90s, jewelry was positioned as a kind of crafts — traditions covered the
eyes looking for creation like a robe. Today, jewelry design has taken off its robe, becoming one of the hottest design field
with a fresh new looks. Dramatically, such a shift of concepts and thoughts, as if being realized in the blink of an eye, has
been deeply marked on the new generation of great jewelry designers. The change of jewelry’ s another attribute also makes
us sign over the flying of time. In the industrial society which hasn’ t gone far, jewelry, with great brilliancy, natural luxury,
and an air of constancy and steadiness, was tightly connected with social stratum and collection; while in the atmosphere of
today’ s urban consumer culture, it has become the symbol of wisdom, sagacity and fashion, with obvious commercial and
modern looks.

Jewelry could not be much complicated, for it is just a decoration of man; while jewelry design could be, for itis enriched with
history. When jewelry is no more exclusive to the rich, some qguestions concerning contemporary jewelry design are posed. In
such an age where digital design has been expanding rapidly, is it still meaningful to study traditional patterns and craftsman—
ship? How to keep the balance between the price and aesthetic value of jewelry in the increasingly strong business sentiment
and the consumer culture rebelling traditional concepts? How do individualization and the individualized manufacturing mode
meet the production and purchasing demand in the increasingly industrialized society? How do jewelry designers keep their
creativity while facing the contradiction between insisting their design concept while meeting the demand of customers? All
those qguestions need to be answered with enough wisdom. Only when ideas are lit by the sparks coming from the collision
between eastern and western art, between traditional and contemporary concepts and between ideal and reality, could we
walk forward steady and firmly.

Therefore, during the Beijing International Design Week (BIDW), Beijing International Jewelry Biennial 2013 was jointly held
by the Organization Committee of BIDW, the National Gems & Jewelry Technology Administrative Center of the Ministry of
Land and Resources and Beijing Institute of Fashion Technology. Attended by over 300 artists from 45 countries and regions
around the world, the Biennial is an unprecedented grand gathering for jewelry artists to exchanging views. The Biennial
aims not at showing great works but creating a creative, academic and experimental platform for jewelry designers to share
wisdom and experience; and building a bridge of communication by which future thoughts and concepts are connected. It" s
believed that the Biennial will inject aburidant energy to the prosperity of jewelry design, providing a brilliant stage for design—
ers to realize their dreams and show their talent.

The Biennial is themed as “Jewelry - Identity” for it’s believed that Jewelry design shall not be limited in artistic ontology
and styles. “ldentity” also indicates the special identity of the designers participating in the show. As teachers of
famous domestic or international universities, we need not only professional quality and morality, but also the leadership
and aesthetic view to guide the later generation of designers. The identity of teacher makes us believe that we are crucial
to carry on the art of jewelry design, for feeling and studying the pulse of the trends of jewelry is a part of our everyday
work. Such a self positioning does not come from arrogance, but from a heavy responsibility we’ve recognized during years
of experience. Our identity requires us to have a wider vision, a broader mind, a sharper instinct and a more rigorous
interpretation. Exhibitions are the best way to break parochialism, gain inspiration and exchange ideas, thus developing a
better approach of education.

At last, I'd like to thank all the officials and Organization Committee members for their supports and also the teachers who
contributed a lot but asked for nothing. In a modest way, they promoted the development of jewelry design. My thanks also go
to all the designers and artists attending the Biennial for they provided the leading roles and props for such an amazing show.
We hope that the understanding on time and identity contained in those beautiful jewelry pieces can inspire more designers to
see jewelry design from a new perspective and also attract visitors to walk into the inside of the works.

R % Liu Yuanfeng

IERBEF R
Dean of Beijing Institute of Clothing Technology
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Foreword

In September -~ the prime time in the fall, “2013 Beijing International Jewelry Art Biennial “ was opened at the World
Art Museum of the China Millennium Monument, the main venue for Beijing Design Week, in Beijing., In both the Oriental
Pavilion and the Western Pavilion covering a total area of 1,800 square meters, over 1,200 jewelry artworks created in
recent years by over 300 artists from 45 countries and regions on five continents will be showcased. This is an unprec—
edented gathering for domestic and overseas jewelry artists. Jointly sponsored by the Organizing Committee of Beijing
Design Week, National Gems & Jewelry Technology Administrative Centre under the Ministry of Land and Resources
and Beijing Institute of Fashion Technology (BIFT) and undertaken by the Academy of Art & Design of BIFT and Beijing
Gehua Cultural Center Co., Ltd., the exhibition will last 18 days from September 24 to October 12, 2013.

During the exhibition, the most outstanding and cutting—edge jewelry artworks by teachers and students of insti—
tutions of higher education, jewelry artists, independent designers and enterprises from home and abroad will be
showcased. On the basis of original works by over 300 jewelry artists from different countries and regions in the
world, with diverse concepts and forms of jewelry design, the exhibition will convey the diversification of world
cultures after constant cultural exchanges and integration throughout the history; as it aims to cement interna-
tional jewelry art exchanges, it is conducive to collision, integration and innovation.of jewelry design concepts
and craftsmanship. Also, the exhibition will boost exchanges between domestic and overseas institutions of high—
er education in jewelry art design education as well as interactions between jewelry art design teaching and the
industry; during the exhibition, domestic industrial insiders and common visitors will be treated to a visual feast, thus
having their vision broadened and keeping them updated on the latest design concepts and development trends of
modern jewelry; and the exhibition will provide important energy and resources for the rejuvenation of design and
innovation of China’ s contemporary jewelry industry,thus influencing and leading the development of China’ s
contemporary jewelry art.

During the exhibition, we will hold a forum themed “Jewelry - |dentity” and a seminar on jewelry design education of Chi-
nese and foreign institutions of higher education, inviting a dozen distinguished scholars, jewelry maestros and representa-
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tives from over 20 domestic institutions of higher education, to deliver speeches and exchange views on relevant topics, such
as jewelry design education and teaching, concepts of jewelry design, design and craft innovation, consumption and jewelry
design. The forum and seminar will be highlighted by the innovative and academic researches and experimental exploration
of jewelry design.

It took one year and a half to plan and make preparations for the exhibition, which has received positive responses and
supports from dozens of art academies and over 500 artists from home and abroad. | am really sorry that we cannot put
on display all works due to limited space, and at the same time, | would like to thank Beijing Gehua Cultural Development
Group for its support in terms of venue and appliances. When making preparations for the exhibition, dozens of teachers
and students of the Academy of Art & Design of BIFT made painstaking efforts. The timely editing, design, printing and
publishing of the works collection have been attributable to their hard work. Hereby | would extend my heartfelt thankful-
ness to all people who have contributed to exhibition preparations, academic activities and the publishing of the works
collection.

—

Guo Qiang
ERBEERERARTERRIBITRER
Dean of the Department of Product Design, Beijing Institute of Fashion Technology






