PREE Y DRI -
ﬁ}/u iﬁjﬂuﬂﬁd\iﬁ—'ﬁﬁ:ﬂﬁﬁﬂﬁ

F PBeE

¥ RAAhH L4 AL



BIIREAXFREFEANE

2 0wz

s vh ) S I

R - ZR RIS A T AUA

F e &E

UYL



BEBEME&E (CIP) #HiFE

PRSP Y SRR P - Z BN S A AT FERUR / FhLE . —JbET.
o [ AR AR 2013, 10

ISBN 978 =7 = 5161 - 3408 -5

.- I.OE- M. OEFLILE, L—/hi#Fs V. DI561.075

o (6] BAS B P CIP B4 4 7 (2013) 45 243855 &

Ol A BE

TAT G 1
R 20 e B
TAL R X
BT AT Ep il
s Ji
#t bk nzﬁ, 100720)
i) fik http: //www. esspw. cn
A P E AR 010 - 64070619
% 47 T 010 — 84083685
7 A7 # 010 - 84029450
23 B S AL S
ENRI2ELT =i B P
It W 2013 4E 10 A% 1 iR
Ep W 2013 4 10 55 1 YR E kil
T A& 710 x1000 1/16
En ¥ 16.75
il o2
2 275 TF
E #  48.00 JC

RMEhEHLAEHREES, WEREAMFSAHKRFHR
BE: 010 - 64009791
RRART A AL 5T



CBET TR N SCEBET AREAR SO%R)
ML=

% E A T PwM AE
Fra ¥IUR OFR
I

B FEF KA

M

3



B # #®

1]

®—
%

#

Z U B R 5 A E

1
4 o dt

|

I

E FESEHEADBITRATELR -ooovvvrrrrreree e,
- (24)
(5P AN EYFF FZ B O BHELE cvvvvevenrememernenenns
- (33)
(—REFEBENEL) G B AW vcvvvrrvnmrnneneenn
W OKRIER) A EAURH B TLG B oo
ABRIRA TH R B ETE oo

- (48)
S O AR AR ST AR o
— B A VS TR G RATHI Ty v venvnnrreeee e e
FLAK VS BB A THEEY A oooereererrrrrrrrrenn,

-+ (62)
- (65)

— ER/NUL BHE A Y S A ] SR ST

|

(LERILAT) 5 2 ot th 4 B

[ 3 I N

= BRKEHANKEE

B VS FE A AT EN G H

W MAESEIWMVSFHBESFIH AN FTHER TR

(1)

“« K13

CHCE R B SET —— R SR AR AT EERUR e
“rR qﬁﬁxﬁ”ﬁ@ﬁfg
Y L A T T R ——

(6)
(11)
(12)
(19)

(23)

(27)
(31)

(36)
(40)
(41)
(45)

(53)
(54)
(58)



EH

put

E

EH

>
-
bin

]
[

EH

£

B OB EEBRIRATERER e
=45 CE IR T) I (] B R A R R e
= AT R E B G TR YA swvvss somnes conmonsiv ssumes savunn suuivnn

= BRI B BB rorvrs consss soerven sovan yevans s ssnen
A L E T e p————

T O (REE) AS BRI BIFEBREIE oo
e L A B I oneeeneme sonumn venes s cnmnnn snsoseians meress senwns
el Ek jé‘ %"—E— L:] T—g E‘ ?z%j-
= (B B EAGRP AT ERE T o oveeerrer e
- (101)
- (107)
CE AT R O 5 BRI e
- (117)

— KitleFEsaHANMAEIR
Z O KRFEFFRAKRGHRER

1\

W (ELAE) BURMLT 5 A AT FE ) Bk

T N B SV O LA E L R T e
SO HTRAESRMB AN e

=l

E MFESESERETTENR

— RES5HEHBEFRK
= AAFHRELAHAZTEHEN
MHTRTHWESES ZE

[T

HRWMEEEENES
HRWERE EHRE AR
HAKEZERAENEE

|

A TR

“ 1%‘;%@ R‘I_‘" 5 ﬁxjiftgljxjg
- (129)

- (68)

(69)
(70)
(72)
(78)
(82)
(85)
(86)
(92)
(100)

(113)

(118)
(119)
(123)
(126)

- (131)
_:*p*‘ <W§§%¢§ﬂ>fiﬂxjﬁ:{:%%éj§@]
- (135)
- (141)
Vo CHEVIBRIENE ) B A NG RIT I IF ] oo

- (151)
- (156)
- (160)
- (165)

(133)

(150)



SENE YRPAEEMABRAENER v (167)

FH— (BREIN) CUET R 2K AR

- (169)

— NEWLE: XREHLERA“F HHEK? eeeeeeeeee (170)
Z MEWIRR:EELAREMEHER? - (174)
Z WNEWEF . AEHZZE RFLOAM”? coveeeeeeeees (179)
B (HN) IR BT A9 24 - (183)
— BT ALK A - (184)
Z WHTFARNBERAR - (187)
= RAEHLHNBAUEA - (189)
AN - (191)
EHE NRPEFHEREBE:T/MEPHOLRATEMSE e (194)
A SRR RASERARATFERGR e (196)
— ANURFHEEL R NN - (197)
Z RIMELEERHEN - (205)
— AMHBELFEIA - (209)
Z BEWEXHEM - (212)
= WAMKELSHB - (216)
INGE - (218)
A ERLB/NLEB RO ERGRFFERS e (220)
— R¥FHE - (221)
- WHRXZ - (223)
z XfxE - (226)
B A FERGA M R I T PIR - (230)
— AMBXRTERR - (231)
= BEALTERKR - (232)
= HERAAFTERR - (233)



4 BREEP AR

- B OE

~
=T

2% Xk

R E S 2 e
S ERT TR MR
TARRT T E RS

- (234)
- (235)

TN X [:))
RGBT SRS AGR AT R Tt coevve oo eeemneeeenns

(237)

-+ (245)



B—T ERABNNETLSEIE

IR X 4 Se [ 30tz , PR - LR (lan McEwan) 45 %% & 8§ 4 A
BEHERZ —. fEfES—F 8 LM BMHITRE, —8 X —E /i
BAHBE R, FRB/AKE; ERHURME, EXINEERKAFT KA
B, fl 5 S8 E R R AR IO . b %5 HRIKE A i %
BA, KK, HIRGHRESHRB LA ML, A M 1975
FERFMEELAELK, ERRBCAENRER/DEE. +—HPKE/D
Ui, PERLESCEEE . SRR A MM SRR A A, ERIEH R
SOz H B 337 B 2 BT AR B P T AR T T, R R E SUR R E
A¥.

Zy B 1948 AT RHER/RKEHFH N EAKE. A%
KD - ZRABER-ZHEFNREPNEE, RPFERXERETTERY, —
ST, WA RRFST THENAG, RS 2 - Zr LB RS
BFHLEE, EERAMORZAE AL KW, HEA—-F—X.

R - ZRABEZFRREACHESE, WIBNKAECD “TATHK
HER"Y, M EFERECE DX MG EREB P EL, fb
AR BT, e EA R, R RN R A EEEZ . I

(@ Daniel Zalewski, “The Background Hum: lan McEwan’s Art of Unease”, in The New Yorker,
February 23, 2009, p. 2.
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TRAY 2 LR AR BURE, b —BEE A B B R A T ROt
Fro XHEMBE AP TERELIMEE, By Ea B P
T—=A%H% ANE", HEDES S5t BRR—FF )5 helfE T L
B (BHEHE) (The Dreamer) , #hZEMHE A C 2 4F 15 B KK 52 iR A
Yo

1959 4%, Zw LB 11 Zuf, $ACEEMALAEGE % [ e [H, #E AR
SR — KA BIR R - BRBHFE AR, XM ERB RN FEH
KM TATH, AMHEENLZCUBREE A EWAE, ZHE, E
EMZE B H R : “RIFLZRH =N ZZMphEm A mHBEA T, W
MAZHERARANES, BERTHME, JERME8E, &F T
WL, OHIRERIIR A, ARk BB AR O X B T Xt
ERPMER LR ETRAKER, UETEMBERH/NLEES, &8
T T e AR AR .2

MERRIF B G, B - R ILE T 1967 3 AR E T K,
EBREMBEE. XB-FHXE, TR FHORE “FRHK
AR, ERUBNF AU, M E TRIEXERRFE, #AKRE
G, X—ZFEEF LN -FEMELEHN “HLo" — "BEIHEXNE
HEHTEE T YRER", MEAE.Y REENERRBERES - B,
MR RAMES, TRIESH - @ERIA, X SCFRIER B & EwEX.

1970 4, EwLBRBGIEFE M)A, XERMER—1ik
ARG W22 A L2 o HETE E B BB RF R R FH AR E TR —T]
CRMEMEERRET, BEFEAMIFRLRBM - A EEAFM (Malcolm
Bradbury) fE¥f, X[TREBATERLFAMIEI, MATEMN —EHEH
XEERRE. XEATERLBMOE, TRMRASM, FHIF HEK
b7 .

33X 4 A PR R 2 PR A 2 98 SCHY SO B, JLARJE 0N T fh R AL oA
(BB ER, BEWLR) (First Love, Last Rites, 1975) %ika /N H

lan McEwan, “An Only Childhood” , in The Observer, January 31, 1982, p.41.
) T 1987 AE /N (BRI PR b, B RGR A Y .
@ David Malcolm, Understanding lan McEwan, Columbia: South Carolina Press, 2002, p. 2.

8 &



& w3

B EERE, XMEMKS TR, ZFRIUBUEXA K EMER
BT X, —HFR/THENEBRE, HEFR L, MBLEREE,
FEA B RGX R /ANE FZRIBEE S PR T 1972 45, (HEEIFIL) (New
American Review) ¥iF%E T JG KA AE FHE—R /NS (fL3) (Dis-
guises) , MAEZFI N HFESMAZE, EEMATEMEF#HEXHNEK+
1190, REEARR T AN HE S, X “APHAHMEERNEX
g @,

HE b, FRAUBHOERSESESHMNEFRREFETHX, FERE
FRK2, EFRABINRTHOE EZFZ0R - e, -V H5ER
+ AR EXE, ZHEEW, EwURY - ERE T HR RN R R
tkizsh, REE KRS, XERSREMASE k., EXHEARES
T, ZutBx AR HEV W E R FIZEREM. RAANTN “#T
E", R (e BN, REMMNR) FFE SR RS ZE)
(In Between the Sheets, 1978) X Fiibi e/ MNEE R R “BHHE" KAE.

R (REZE) W —4F, ER BB T mmsE —FKE
/N CKIRAERE ) (The Cement Garden, 1978) , i tIFih 1t LUK R /M
R ERBIES R OKURAER ) HELE T fth 2Z 5 8L /N 36 XU FRAE . 72 3
P (1 PR B8 R R BRI 1 5 8 AME, (B TR iR s ok, ETE R Y R Bt
FIEE EAS R TAR KGR, DU 1% TR E K U8 A el v an [ A A B AR R A=
W, PEHERBRMERZIESG AR =43, 1981 48, k£ T /i (FE4&
NI RELFE) (The Comfort of Strangers) , At — 51 ) IR KA HE 2 T — 438
(R, JCEL R AR T MM OC R b LS AR RS A — T, {3k A
T%—?ﬁﬁﬁﬁ%%‘%zv

X E LB ERERTE ES( —RHIR, Rl C
?UKHAT#*P@M’EH‘JE]% ftb f5 >k [al 42 Ef%’% (KRR Z&E
B 1977 4. “RERF|IKIEKACHHET —A@D(B’J%‘E; R A A b 5
Wi, IERAREE G R B BB RIE."2 £ 1985 R — KTk,

@ Jack Slay, lan McEwan, New York: Twayne, 1996, p. 1.
@  lan McEwan, introduction, The Imitation Game: Three Plays for Television, London: Cape,

1981, p. 16.
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i, HEAEFRHESBURTER “ERTEEN, BEARELHHR
WHKACHERAREEMET . RYPHT LT XREMIRE . BHES, 2
FREIE. BT, BRIFERENHEES KMICRE S (B0 R)
AP E T HER D

(A HEX) (The Imitation Game, 1981) J&3 75L& & BBC AIfEH
BRAEA, EMEEETLBQENEFRE (ZEAFKANTZEIE?) (O0r Shall
We Die? 1983) —ii2, ZEX m LB MEIEH# A SR ES T EZMEM,
3 6 Sy 5 A E LS PR Y A BOTA VR SR M 1 5 AT A 3k i 4 ki 7 @
XA BB A 43 551 LA S Rt R ARV B B Y, Rk T R LT
PRt kE, AETRERLBAE (HEISTHET) & HshmFE
RUSAT T HER

(offE & F) (The Child in Time, 1987) REw LB —HIEHE
BRHRZME, EXEAUS, ES T EB/NREIMEFRR CHET
X, FFEEdAaME T At R, €MNIKES S ATE FIR
gihk. BEZMRM, NEMBURMMA . AWEBE . HFEXE, RS
B, SMERE SHAELRBARRRSS. X—HRUKNENEST
e RAATT, /MR E R LR RE TEFMREFERE/NLE. &
flb 4 TR BIMES , BEARMES K EE B AR ZL, B5bmE R EEEX
HERNTARZEMEE, R itBANEBEAIEAC 5SS, AT
IR,

(IEE#Y (The Innocent, 1989) 5 (2¥y) (Black Dogs, 1992) &
ERUBWIML K ERERM A E R B /DB, BTE LR RO M,
PR T — AN R AR R BUA T R T R EE S . 5 & UG i E
EARMFE R B, Bl - BREFWUEZO, REGEE AR
R, WMNEE-RAEZEREBRG T EiEL.

1997 4E ARG (B XA Z) (Enduring Love) 2 WILB X —HAH
BIFE S . AT E A, XEB/NRAE—ERE LR T BN RS T

1) Jone Haffenden, Novelists in Interview, London and New York: Methuen, 1985, p.173.
@ Kiernan Ryan, “Sex, Violence and Complicity: Martin Amis and Ian McEwan,” in An In-

troduction to Contemporary Fiction, Cambridge: Polity, 1999, pp. 203 -218.
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Al HE L AZHAOHA"Y, XEERBEHIRFHEREMN, EHT
PIER/ANBE LA R E £ F kb s i 2 )5, X /N — 7 R A b
WEZET A RIIC T, 75— 05 W A BGRE B B EBUEX & WK 1
TT#RE, FILREHE “H7, S SRR AR RBOR

HAR T 1998 4E i) (BT 451)  (Amsterdam) J& — HB 45 ¥ K 75 9 /)N
K, XMPRERANERRBRETARE, B2 - TMHRBENROE
B, 22 5E U BRI A AT T R S5 1, TR BRI 4 02 JE] o R B
ISRV R, R R AR BIAL . R AR AR
LR, HORBBEARPFREN AL, FEERIANEK AR,
HROAGYERWHAER “BR", MRS AR, KRR TFHE
18 Bk, X —4F, ZLBWEHR T LI OA i — BRI, R T
TBRM, W RAE SRS REE A NRBENIE S, AL E R
SCRHE” SEE .

Rty , Zrw i BMEn TR ERME (BESR)  (Atonement,
2001) , XFEB/PUERHZEILBFRBRE AR, AMUBOIFLFIAAT, K
4 W. H. sSEHT . X WA BRI %, REBIFACFEEEEN
mzA%m, mESEEE (DR BEBHTEERHAZA, FH
(PiR) ¥Hh “Adah ALK 100 A5 22—, BE—lERILB /NI
B IE A B RR A, U — S EE R L RN DR B AR A A
£HE, BHARAFEEE, WSl TARZIFRREITERE, CRABRERILE
B 24 1 — AR b o

(W9E) ZJa, ERILB T 2005 FHRT (BMAR) (Saurday), I
F 2007 FEHR T (HEVIEE/RIEME L) (On Chesil Beach) , X FF/NEY
PR AR, AMABHKMEE. (BHA) BEREB X —
RPN B, UM LR AR BT R B E . (R
IRUEME b ERAE— AR R RN R 2 AR, D ULTER L
P oS TR, ORI iR, AN RZ ), EERE
AP RSB, WS R RHACRY I .

% 7 B B A S T 2010 4B (HOBY, HBRX—HE

@ David Malcolm, Understanding lan McEwan, Columbia; South Carolina Press, 2002, p.6.
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GHE, HABENG, EiRAA, EEKGTIFRROESET.
BT FABRRARARK

(—) BS#HR

PR - ZR AR ENYREEEEEHERZ —, R FRIEHAZ
B UAHE A EN, KEMOE RN BB, BEA, UMbMER T
BRSO SO Z 3K 35 b, RPN L EAR 22 A& (X 1E & i 2 ik
WFR B E ST ) o MRHIFIE CE BE AT H L, XHP A A%
EALMXE, AAEEE. . 5. H, B, fir2., mi, AHT.
WEA, ZERETVEFZEARENXERETE, BEHOPRBERMESY
AT, O

1. &%

HAEr, #rxZw CRMEME#HTEMMRNEEFTZFU T XL, F
m-RER (R - £ HLB) (lan McEwan, 1994), 7R3 - $i#h
(BB - ZFIEY (lan McEwan, 1996), KT - D/RFHI A (28 @47
B - FEFIEY (Understanding lan McEwan, 2002), {AfE - C. FEHH
(R - ZR LB WES: LI S k)  (The Work of lan McE-
wan: A Psychodynamic Approach, 2002), 115 « #/R%&EM (B -
J B /NLY (The Fiction of lan McEwan, 2005), & - BURIH
B« Fw By (lan McEwan, 2009), Bafi£ - B H L H (FEB - &
WE . LARMBIE) (lan McEwan: Art and Politics, 2010) .

Hep, Bl - REWM (R - ZRmLB) BRBNTAEZ LB EM
f—A/NF, EXMERILBEE (BA) ZRHEMEST THENA,
FEXFEFALBESRPHEERSRSHEEE. Nx - kT - 5
REHBREEBEN E R LBESRWEEREN LR, Aw - HFEM
(A - ZRB) EMREZLEN ARy, ENEEHTHMH
JiE Xof 3 v BB VR S R R EAT SCAR AT, SR 22 S L B T AP R B T
B, KD - SRBHSR (REE - ZItR) 483wt B E &k

DO FEEEREHE, 20 hup: //www. ianmcewan. com/bib/
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RECEEGENEF TR ER, YELTR “RE”7. “EHE” E£8
AR A BT e AT 7 R R, TR - R (R - ERILRW
ANBEY MPRMBFRZE U BN CE . FR . RN E, &
kBN TR Ew LBWZELMA, BEHRE R LBENES
k.

5PN EE LRI E v LB R ERAR, FEHm (HE -
% SRR OB AT ) R R O B A # 69 F RE TR O Xt
# v U B R e, AR T 2 v U BUTE X 5 I I B ST A T AR RS, AR
(PHR - FrLBMER . OHES k) X ERRBAE (EEATE)
ZHTRIFE SRR AT T O BB m A SCA TS, SOEZEH R (PR - £
JoER (EEFEY M (EMIN)Y (lan McEwan’s Atonement & Saturday) #i
(B - ZmEN (FEYB/REMEE)) (lan McEwan’s On Chesil Beach)
Xt % vE U B W AR/ AT T AN, A, B EAR (R - ERILA
flyMt—#4E)  (lan McEwan’s Only Childhood) Xf{ltbAiT42 thry “JCfEHr"
(metaplot) HEAT T it — BITRABIIE

B T X% U B AE S TR R B R MBE R Z A, PR E
XERLBEANER BT T RIER, XHPLIE (ERATZ)
(WESR) MEFERNEE . WHES - ZRZEN (R - ERLBK “ZIa
217y (lan McEwan’s Enduring Love) , Bk - Tahi s flZeil - X&H (H
B EFILEM “ERTR . EEIEE) (an McEwan's Enduring Love:
A Reader’s Guide) , KA - RELMWH (PR - ZwIL B “BEFR") (lan
McEwan’s Atonement) , V] Z A3 A TR, F5%,

2. X

PEREE 2 v U B4 T AR B, [ A AT ST A 8 SO R
SEAE TR . A BEARE——F2, [ERE TR IR, X
f TR 5T 22 50 0 B OGS BWF S T ik R BRI AN AN F -

H—, RHEBR EE . X3P S R T Z L BAE
SESE SRR He . 32 e R R SR R R BUN TR A S AN Z AR 6
Z, RHEMB BN, EEEEBOHAAIX, FIEEEKRN.
DL, % 3 5 0 BE i B0 48 B T — R Al i WF 5T AT BT AR A — A3
i, A %3 v BE S AT W A B R, I ATE - R
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(PHR - ZW LB HEMIREL) (lan McEwan’s Moral Anarchy), {A%FEE/K
- &ZEm (REXIttR: PR - % ILR)  (Families Against the
World: lan McEwan) ; ¥ 25 i) J& ¥t % il 59 884> 1 df 880 b i R B AN (E
MEBEXL, T—RKXEHERL, EEXZRBHRZEEMAR S EHS
HBL

B, wHEEXHRME. PEXRRERLBERP -TEFRD
M E-, BRIIEMECET G, —EAZ W5 BT 58 M B 2 v LB
fEmEFT i Mg ik . % - fAge (o BAMELN) (... Men &
Women), #HUM - £ (tE, OHEMPEE) (Sex, Psyche and Salva-
tion) , ik - AWK (FHEH FEENER: “BAN” NP TFHHE
KRR EM ) (Portrait of the Subject As a Young Man: The Construction of
Masculinity Ironized in “Male” Fiction), KT - Bl (BEEE: &£
se LR /N )RS, AR MBI LE) (A Boy Stepped Out:
Migrancy, Visuality, and the Mapping of Masculinities in Later Fiction of
lan McEwan) , &8 - DK (PR - TR AR LHEER)  (lan
McEwan’s Portrayal of Women) #{M PR BEXS & s LB /NG HTT T

B, OHES T, BT E R RIS P T A B IR R e,
OHH T EBURTRENREN - AE. ATECKED, XTI
m, C REFCEHmTZHEE, RAX—FHPHWAEAY. 5o,
EEHEFIRXES, X EZILBEROE TS EHRM, Bt
WY E R EE A .

H, AR FER. RTERLBNAERT R, APEIMFEES
FEIX AT T B C MR, A Sb2 8 X A s U B B AN R BEAT T BUR
WG T AL, BRI (R - EOUBRR KR ) FMILE/
KIAEANMENE — AREBUGRE L S) (lan McEwan’s The Cement Garden
and the Tradition of The Child/adolescent as *“1 — narrator” ), 1% {81
(AR XERLILE (B KBUR¥MIE) (The Universal
Pandemic of Violence: A Narratological Reading of lan McEwan’s Black
Dogs), PHME/R X i (R - Zw LB (BESR) ayicIZ fil S i)
(Memory and Storytelling in lan McEwan’s Atonement) , 75 §YJ L&A H
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Xif 2 T U BB A A TR R 3 v T RV B Tk #EAT T R W b R
R, MBSREAM  “ZHIEM A A" & 5 U B/ AR F i it 0 EZ 5 )
( “Shit Happens” . Grotesque — Reality in the Narrative Fictions of lan McE-
wan) , FEAERTHY (P ALMIAR AT SERUGR : /D ULABUR o A AT FE 5 3k
{36 ) ( Historicizing Unreliable Narration: Unreliability and Cultural Dis-
course in Narrative Fiction) , 1T T A0 SERUGRTE T S AL A4S, ¥
% S0 U BN BAE B SO TR AR AT SERUAR A LAY, BN AT SR AUAR B AR
R B /N U — Fof B R TR

S, MM . SR AHAL, B ERILTmZA, XMTFEL
A At AF 5% 45U TG ) SCE A A R D Blan, 32 vE T RBLAG /N i B e R
TN b AR R, XA T N A /N R ] SRR ST B ST . T
R (CFEMBERRBRENZIE: AN HHLREIA) (Death in
Venice in Literature and Film: Six 20th — Century Versions) & iX 77 M Y
& MFERABDRPZREAMES EE, RuELERT (H#
B EFuu B /N A SRR K)  (lan McEwan’s Next Novel
and the Future of Ecocriticism) ; 5% Z s LB/ NI 875 5=, K%
RET GEALE: R - Z B MBI LKEE)  (Escape into Inno-
cence: lan McEwan and the Nightmare of History), M P75t ¥F /Y £ B 43
T (EEE).

B % & 70 BAE S AR e, [ b2 R T U B PR R g H
im K, MOk Z BB ITE AT TR 2 O B S R R B RS
CARFE, ERASMEEHRE TER AN KE NI, BHETHA
PR EFRNEITR .

(=) BAAR

HIXHF E AT R an k an s, B R T2 O B BB IE AL T — A4
AN B, BHAAERLBNXTEIFAL, 20 thag 00 FRAFEA
B AR SN A RE TA RE LB XE, KTk
HENWRD

F B E R LRI TR, X5/ (BEIR)
o HC ok 4 oL S B9 K 2RI A K, AR 2008 4F — 4 gk A T LR R T At Y
VES ISR 4, FERIEAE ST BR MR /N & EABIFIREE



