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W E M Z R Renaissance, HIPREEARIE, B “W4E&” . “EiF . XEN14
0B 17 L WA TE T AR RS ZE RN L Ath A 20 [ S ARG & TR R 1 — S5 % A 4R M T i) R AR
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XERIR—L G HE N R BB R B iEs) . BB LRAESOEM, IR
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HTHEMR, 28 46X BRHGR R EN R 15 L UENE 7. Hitk, MEESCELE
K, BN IR SCAFRRIBLE 1500— 16004 (RIS

e [E S 2 Pt AR A R BRI A SO O T, R 243D T3 Ef) iz 7 ARFE 77
% ( Geoffrey Chaucer, 1343—1400) Ffthf) (KFHATHSEE) ( The Canterbury Tales) , F+R7EiX
HAARIES A T B . MEREBES, HE T ARSI AERER, Fifi, AR
[ERMXZE>0z8hE T TR NIREHRE, AENZEEHBE TRENER. T2
/R ( Thomas More, 1478—1535) RH#ERFHIMA T XIER . i (SFEH) (Uropia) FF 4l
TIEREEF OB/ NGERAT, ditk, “SFEH” ik TEBEXIREGH. XEEME,
WOEE SR, s % ( Edmund Spenser, 1552—1599 ) HUK5F (filfIF) ( The Faerie Queene)
MK E, SHEAXEEM, FN, MidmfER0RAEE 7T —E5E 308, BbelEr W
FEFERFTT”  (Spenserian stanza) o XE—FERIFHEK, FHRE, FHOERKENG. HxE
HIRFR R R B CE B4 S R RIS s e, AR At SRR AR o 3
FEI S Hr A R SRR — S E SR B R A 2083557 /R 8T (John Milton, 1608—1674) , fhifIAF5
ZAE (5Rld) (Paradise Lost) . (ki) (Paradise Regained) XMt T 505 FEfE ¥ =M
ARG o H 2RISR E B S E SRS, 7F D SCE PR T, 2088 XS
(John Donne, 1572—1631) FTfRFEAIZ4IREFK ( metaphysical poetry ) PAHAIRR 2V R EL My FTR 132
BN B 3 SRR AR = A T AR 52

WREILEE M4 M EESCE, A I E BN (0B S KIHdE 227543541 ( Francis Bacon,
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(Essays ) —{0 R, BRETEWT, SEAH NS ISCRIEBITES, RN SR 55 St
bR 2 A0 -FERE R B Ig & 2.
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XHEEAER—RMWE D, trhIBr BRI, HEENESH R T —FEREl.
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AILY (Tamburlaine) . (FFEHAHIIER) ( The Tragical History of the Life and Death of Dr.
Faustus ) . (SHABIHLAN) (The Jew of Malta) FRIWERMRE T 28 24 A AL TR =2 M OHE
FREPFAN AL SOF . [RS8 ohibf A kF (blank verse ) 1ZFHEIRREIR, AZEEFRE] (verse
drama) BEF TIREREM. LEEXM— O ARE. LA, EARELFEELENIEE G
JElHE BTt SRS e ) A AR B V5 - EESIE ( William Shakespeare, 1564—1616) o &bl
2 “BRHRIRZA” , h—ECE TP EKEF. 1548 VU THRMIBEAR Al . EASAFHAREIES,
bR (MEUSERE) (Hamlet) . (E5H) (Macbeth) . ( ZEWSHKIM) (Romeo and
Juliet) . (BJEHTREIA) (The Merchant of Venice) %, S AANTE, WIRIENUE T KL ZEA Bifx (Ben
Jonson, 1572—1637) &5 : tABET— AR, METHERAR,

WIE1THER G ERE EESCE, BRAIOIARAEN: RENFEXZEMNX—EHEFEE, 7]
BRLGRAIHEN “HEENA” o —B—AHHNSCER RS —— R —— A T AR W, XTA
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CARAEANEWIR. RV E, WEEMERIBEEAERESEE BT TIREN—2E,
171 & R A SR SR U B A S R e ) TR RO T . FERRE B, XMEM 2. BERTE . M
MRS . B SO RSO AR R E R B T EARM S TG, FELN TE8KNGRER, RAXEE
XS R — BRI PR

Bz, BEXEEMNE—ANEE. AL, A I0SCEN . REREEK T XA
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William Shakespeare EiB&- 3%+ LE 1T
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B BE 75T (William Shakespeare, 1564—1616 ) 23 E S E & 240 i H KRR AR EIFE
K. WA ALEXERIERKE . SIbE TR 0K SCZEA 3% (Ben Jonson, 1572—
1637) BERHP LT, “MABT-AHK, METHRENR" . JIMELEET, HEELIE
BA T BiAx 2 & HIERAATTS L E T A 24 2 Toti.

VW E BRI A EMR T 15874, MM fth iy i A= b3 ST e T iRFhif2 8 ( Straford-upon-
Avon) REUCH, Feffeis, MR RO R AIOIfERIA . M15904EZE 16134F, Pttbili—3t
OFE T 38Tk, Hrhufiibm. =R, AL RIFERT RIS, tmORERIERZINIGER: (b
S¥E) (Hamlet) . (ZF5i11) (Macbeth) . (ZF/RE) (King Lear) Fl (KT ) (Othello) ;
MPUKER: (EJERIRIA) ( The Merchant of Venice) . {5+ %) (Twelfth Night) . {fhE®&
2% ) (A Midsummer Night Dream ) VAN (& KIKE ) (As You Like It ) . YENRIWES, fh2 Yk
WS B IR Z B EE 2 —, (ARG E GBI A UEM— DA, MBI T IR ARE. B AE. M
XSRS RIS g 2 1, WRERSCEZAR4 T LM HLrREm .,
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WEER B, HABNAEN: 1~1268 09—, BH—NEMMNERT, FEMEREASEE, DR
FHCHRRIAER; 127~1528 AT MRS EH LA, XML ARFARE, M HKMEIE,
B SR ARAE, XasthierA, AR, EXERAT M, mEkES; &REFES RS
M, BRA RS BEs Ui1E.

DA B BA R = R SERBEOIRRLE/NE, ACEYR— M E . /N EE
K ( Grammar School ) 25t T ORI B, {HFHEA G A A —FEFEN 24 A3 ak
SR, SRif0, WS ETRPERE, iiailmm i 7 RNRKFE XA, thiESER—
“s, HRMIICEFEYD, REBAEHES.
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Sonnet 18

Shall I compare thee' to a summer’s day’?
Thou art more lovely and more temperate:’
Rough winds do shake the darling buds of May,
And summer’s lease* hath all too short a date:
Sometime too hot the eye of heaven® shines,

And often is his gold complexion dimmed,

And every fair from fair sometime declines®,

By chance, or nature’s changing course untrimmed:
But thy eternal summer shall not fade,

Nor lose possession of that fair thou ow’st,

Nor shall death brag thou wander’st in his shade’,
When in eternal lines to time thou grow’st:
So long as men can breathe, or eyes can see,

So long lives this®, and this gives life to thee.

TEfi# Note

1. thee: H¥EE — Afithou (fR) MEKRER. FE17THALHWILER, RidthouITEIER N
thee, thine, thy, SHARXNAIILAER ZhiAIN LA-st, -est, -t55R, W _fTHart = are,
+4THow’st = owe Z .,

2. summer’s day = summer, iXH L hlday, FEEN TR,

3. temperate: A, IHALHSEHCHEALLEXE NIRRT

4. lease: T, HAJHEE KA RIKSE

5. the eye of heaven: XHIEHZE “APH”

6. And every fair from fair sometime declines: AP/ MairE X ANE, ATEISFAREN; EE
e,

7. Nor shall death brag thou wander’st in his shade: FEAftiTCiEE 1, fhEEHEIRANIAMRIPHE >

o BEALEEME ARIFRTUKEE
8. this: #§ “wrEK” .
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A YRE KSR AT -
SER W A HIAEE,
EFFIAITLERAIR,
RERHI YA R 25,
G EFAHAZ

— VIR R ER L,

sk ISR, s BT
{BYRAH B R KA T,
PRIVSERSHE SIKITAFAE :
LIRS TKERRTE,
FERES IR TEMAORE T HF:
HEARETR, HRAEE N,
X TR IR B,

t £ BIE Get to Appreciate

+PUATER, REBKFRIT, 1590EAAENKE, XA EN K, BFEURME
Riffe: —REAFR (BIERER) . BB HETa M4, BIa/\1Th—4H, BERNThA—
#, #JfH Jyabbaabba cdeded; —EMVABGER). BEAHTAZ —WARMEERX, BEEH=AD1T
¥ (quatrain ) MIEAYEE—ER FURIEPITT (couplet) M/ NS, HIMIZHE abab cded efef
gg, XM EHHA TR 5 “FIPAR” .

BT —ASE 154 0T, XEAEH/\E, SAtNER, ERIMAGHITEEEY
B FRE. XEFEANNER, hERZBEERPLEZT]. IEFNZRERERETER
WEXH: —REEFANER, —RESFRZARNAG IR AT KEE R LR EE—F &
EWEH—EF, NMuREERTHNER, BT RER#, EFRAEM, BHATHE; R
ifi, FEEFR IR, TR RNET K. BRERITESESI: REHTHE, BRIE
WAFAE. XIS T B AR BE, XX T HREARNAS.

XE RN A — Mt BE A, MBS, EENTNTHEM T ZMBETFE,
4n: #&a] (rhetorical question) . 5] ( metaphor) . A (personification) . 5K (hyperbole )
%o XEEETENE AR ISR T X B Rk R 7

M S Get to Think More

1. In the last 6 lines of the sonnet, there is a major turning point. What is it and what does it mean?

2. By comparing “thou” to “a summer’s day”, what does Shakespeare reveal?
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Hamlet
( Act 3, Scene 1, lines 55-86 )

To be, or not to be' — That is the question:
Whether ’tis nobler in the mind to suffer

The slings and arrows’ of outrageous fortune,

Or to take arms against a sea of® troubles,

And by opposing end them?* To die, to sleep’—
No more®; and by a sleep to say we end

The heartache and the thousand natural shocks
That flesh is heir to’, tis a consummation
Devoutly to be wished. To die, to sleep.

To sleep, perchance to dream. Ay, there’s the rub®,
For in that sleep of death what dreams may come’
When we have shuffled off'® this mortal coil,
Must give us pause. There’s the respect''

That makes calamity of so long life".

For who would bear the whips and scorns of time",
Th’ oppressor’s wrong, the proud man’s contumely'*,
The pangs of despised love", the law’s delay,
The insolence of office'’, and the spurns

That patient merit of th’ unworthy takes'”,

When he himself might his quietus make

With a bare bodkin'®? Who would these fardels" bear,
To grunt and sweat under a weary life,

But that the dread of something after death,

The undiscovered country from whose bourn®
No traveler returns — puzzles the will

And makes us rather bear those ills we have

Than fly to others that we know not of?

Thus conscience does make cowards of us all,
And thus the native hue of resolution

Is sicklied o’er with the pale cast of thought®,
And enterprises of great pith and moment™

With this regard their currents turn awry™,

And lose the name of action.




