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Born on a wine farm near Cape Town in 1953,Marlene Dumas has lived and worked in Amsterdam for more than
twenty years. Her dark, gloomy pictures dating from the 1970s were charged with anxiety and despair. The
works on paper that emerged towards the end of that decade and in the early 1980s speak of love and desire
in a witty, self-conscious way. Her expressive paintings and series of ink-wash drawings, depicting human
figures and faces, have established her reputation as one of the most prominent European painters of the
1990s. As diverse as these groups of works may appear, they all reflect the same soul. The art of Marlene
Dumas is vibrant, infectious, sexy - always looking at the erotic side of life.
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