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About Yim Maukun

Born in Hunan Province, China in 1942, Yim Maukun was a graduate of the Guangzhou Academy of Fine
Arts in 1965. He received wide acclaim as runner-up in the National Chinese Art Exhibition in 1974. In 1978, he
received first prize in the Guangdong Province Art Exhibition. He moved from Mainland China to Hong Kong in
1980. In 1989, he moved to Taiwan, where he continues to live and work today.

Yim has held many solo exhibitions in Hong Kong and Taiwan. He is the author of nearly 30 books on
oil painting and drawing. Yim is frequently invited to hold lectures and demonstrations at universities and art
academies in Mainland China, Taiwan and Hong Kong. He is represented in the United States by Greenhouse
Gallery of Fine Art ( http://www.greenhousegallery.com ) .

Honors and Achievements ( partial list ) :

Oil painting series Taiwan Forefather received Golden Award at the 2006 China International Artistic Works
Investment & Collection Expo in Beijing. Reaching the Shore entered the 100 Top Artists Show in Nanjing.
Crossing the Surging Strait entered the Fifty Years of Realism Painting Show in Shanghai and Beijing.

Recent book: « The Birth of A Portrait, published in 2005.

* The Pastel Journal. published in 2006.

* A New Language of Drawing, published in 2007.

- The Tale of Small Paintings, published in 2008.

* The Sketching Process Works. published in 2009.

* The Small Frame Oil Painting Set. published in 2010.
+ Drawing Handbook, published in 2012.

* Sketching Handbook. published in 2013.

* Oil painting, Lady in Shimmering Light: Cover award and feature article, A Language without Words,
January 2006 issue of The Artist's Magazine.

+ Oil painting, Girl with Bronze Bracelet: First Place, Portrait Society of America's 2005 International Portrait
Competition.

* Oil painting, Lady in Shimmering Light: Best of Show, Salon International 2005. The painting is featured in
the July 2005 issue of Southwest Art.

* Feature article, A Language of Color, in the August 2004 issue of International Artist.

+ Visiting Professor, Hunan Normal University, China.Visiting Professor, Hunan University of Arts and

Science, China.
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Sketch Slowly ( Foreword )

The great masters have left behind countless breathtaking drawings since the
Renaissance. Most of these drawings were drafts for original oil paintings and frescoes. Da
Vinci, Michelangelo and Raphael in particular produced drawings characterized by having
well-defined subjects, distinctive features and smooth lines. These early sketches were all
relatively modest in size.

Rembrandt pioneered the use of sketches to record scenes from everyday life such
as people at the bottom of society or country scenery. Etchings, brush and ink were used
to create an extensive record of Dutch society at the time.

The most outstanding practitioners of sketching in 19th Century Europe were of
course Menzel of Germany and Repin in Russia. Even today, their lifelike portrayal of
the subjects and elegance of technique has few peers in the art world. Back then, the art
community lived in an age of geniuses. Serov in Russia, Grigorescu in Romania, Sargent
in the U.S., Millet and Lautrec in France, Klimt in Austria and Schiller in Germany were
all famed for their sketching and left behind some of the world's greatest treasures for
posterity.

The Chinese figure painter Jiang Zhaohe created the large-scale figure painting
Refugees during the war against Japan's invasion. The refugees in the drawing were all
remodeled based on past sketches and Jiang's figure paintings in ink were stylistically
similar to sketching as well.

Xu 'Beihong left behind many sketches. The large body of nude sketches he drew
during his time as student in France already showed a high level of maturity in technique
and composition. The dynamic figure sketches he made in preparation for The Foolish
Old Man Who Removed the Mountains during his visit to India leaves a particularly strong
impression.

China has produced many talented artists in sketching in the past few decades as
well. The first among equals was naturally Huang Zhou. Huang's Man Blowing Suona and
Kneeling Tibetan Girl in the 1950's touched the hearts of many while Chunlan in the 1960's
became a classic among figure sketches.

The traditional emphasis on lines in Chinese painting had a direct influence on
sketching by Chinese artists. Many Chinese paintings themselves seem to be a refined
form of sketching. Ren Bonian, the great master of Chinese paintings from the late Qing
Dynasty was an excellent example of this. Ren's characters, flowers and birds were unique
in their varied poses and different perspectives. The minimalist lines captured the life of
the subjects and regardless of their dimensions, the paintings all left the beholder in awe:
"These characters, flowers and birds are actually sketches!" The fusion of sketching with
rich imaginations can therefore be said to be the aesthetic essence of Chinese paintings.



What exactly is sketching?

Semantics suggest that sketching refers to drawings done quickly. But how quickly
is quick, and how slowly is slow? The definitions can be hazy and not black and white. Is
sketching all about lines and becomes drawing if you add shading? Does adding in the
background and a theme disqualify it as a sketch? This is probably not the case. Among
Repin and Menzel's sketches, some had backgrounds and others did not. Wu Daozi's
Birth of Gautama Buddha and Wu Zhongyuan's Celestial Beings Worshipping Lao Zi were
all line drawings. Are they sketches or not? Sketching is therefore not easy to define and
can't be quantified in terms of time. In my own experience, plein-air paintings that do not
take more than one hour can be considered sketching. Basically, all sketches share one
common characteristic — conciseness. It can be described as a sense of relief much like
how swiftly the boat sails past ten thousand mountains and soon past Xiangyang and on
the way to Luoyang.

Why should we sketching?

Nowadays, painters and youths rarely create studio paintings on story telling. Even
if they do, it is pieced together from photos and paintings. The result naturally comes
across as stiff and unimaginative.

Many people don't even know how to create narrative paintings from modern
society so historical paintings are naturally beyond their skills. There are many reasons for
this. Apart from being lacking in an understanding of the theory, they don't know how to
collect materials, how to come up with compositions and definitely not know how to draw
rough drafts. At the root of it all is a lack of training in sketching.

People who don't know how to sketch usually have problems creating original
drafts. People that are good at sketching do not have this problem. Sketching allows ideas
to be explored through the drafts and small drawings without falling into the habit of relying
on photos. The large number of pencil sketches drawn by Repin is clear proof of this.

Sketching also trains our reflexes and judgment; it hones the observation of the
eyes and drawing skills of the hand as well. Basically, there are just too many benefits to
be summarized here.

How to sketch well?
Sketch often

Painting is art and culture as well as a type of skill. All skills follow the convention
that "practice makes perfection". Without practice, how can you become good at
something? Diligence and training may be old-school but that doesn't mean they do not
work.

In the traditional opera community, they often say: "Martial arts must be practiced
constantly and songs must be sung frequently." Diligent practice is therefore the key.
What about diligent practice without giving it proper thought? That does not work either.
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As Confucius once said: "Knowledge without thought leads to confusion, thought without
knowledge leads to danger." Many people have drawn for their whole lives and made large
numbers of drawings so they were definitely diligent. No thought went into those paintings
however. Confucius also reminded us that: "The role of the heart is to think." The brain is
made for thinking! If we are curious and respectful of the lives that we try to capture, if we
can then practice diligently and think constantly about improvements, we will naturally get
better!

Sketch slowly

Is the faster the better in sketching? Not always! I've seen many private studios in
the West, Hong Kong and Taiwan where the time allowed for nude sketches is so short
that the paintings come out looking like wild scrawls. Many people spend years sketching
in studios and make no progress whatsoever. As they made no improvement, they decide
that they simply don't have the talent. Talent may of course be a factor, but | think that
in most cases they were going too fast. As they say, "nine of ten accidents are due to
speeding”. So my advice is: If you want to sketch well, sketch slowly. First, try to get the
proportions right, capture the key features and make everything as simple as possible.
Slowing down will avoid misshapen proportions and too much detail. Sketching should be
relatively fast but is not all about speed. Start slow, then gradually speed up.

Start with a draft, using pale, light lines to define the areas, proportions, dynamics
and trends before putting pencil to paper. Do not draw any details at this point. Once the
draft is ready, work outwards from the key parts such as the head and hands.

Angles then Circles

Sketches can be a little angular like Vrubel or be a little more curvaceous like
Menzel. If you are new to sketching, however, using more straight lines will make
capturing relative proportions and dynamics easier. This technique is often used at the
Soviet Academy of Arts during sketching classes. Straight lines may seem a little less
sophisticated but the main features and proportions will remain true. Curves may seem
more lively but can run wild like a mustang in unskilled hands.

Use lines more

When you start practicing sketching, avoid using light, shadow and gradients.
Dispense with backgrounds altogether as well. With lines, what matters is the edges of
shapes. Get this right then the rest can be ignored or reduced.

Gradient Rules

In sketching, gradients have a rhythm of their own:

1. Gradients should be used where they can convey volume and height differences.
2. Use gradients for key features such as the head and hands.

3. Use gradients for clothing texture.



4. Use gradients for large blocks of black, gray and white.

5. Use gradients to convey the texture of the subject.

6. Use gradients where it can create strokes like Chinese paintings.
Rely on memory

When sketching, observe the subject as a whole. Don't approach the subject too
closely to avoid distorting the perspective. Slightly narrow your eyes when observing
and do not fix on a point. Don't glance up at the subject with every line. You should
instead, draw a small area for each glance. This is a process of rapid observation and
memorization. In other words, half of the work in sketching depends on memory. This is a
part of the sketching technique and also what makes it click. Many people don't understand
this so they look up with every stroke and still haven't mastered sketching after a lifetime of
trying.

Drawing is fundamental

High quality sketches require a certain level of drawing ability and knowledge of the
anatomy. A solid foundation in drawing is required to produce sophisticated figure sketches
because every line and stroke in sketching is based upon the curves and textures of the
form. It must also be supported by artistic sophistication.

Study anatomy

It is very important to understand the growth patterns of the human skeleton and
muscles as well as the lengths and relative proportions of key body parts. For the skeleton
and muscle, draw from books on anatomy while copying and memorizing the names of
each part. This is the only way to understand the details and create lifelike drawings. In
my observations, many figure sketches by those without drawing ability or anatomical
knowledge not only look fake but are absolutely absurd.

Sketches are art works in their own right

In the past, sketches were used to record everyday images and also as drafts.
Advances in technology and the availability of photographic equipment meant that this
recording function has almost been replaced completely. Sketching however does not
reproduce an object completely. It is a highly sophisticated and inclusive form of drawing
that has its own artistic merits. When we look at the most representative sketches of the
great masters, we find that they were just as memorable as the masterpieces! In classical
literature, the Yuan Dynasty xiaoling and Tang Dynasty quatrains all had a timeless
and minimalist sense of beauty. Like them, sketches are "exquisite poetry" that can be
appreciated in their own right. The emergence and proliferation of cameras have in fact
reinforced the irreplaceable nature of sketching due to its ability to condense and reflect
the creator's personal ability, aesthetic experience and personality. When people discover
just how weak and unconvincing that oil paintings painted from photographs are, they will
undoubtedly give their vote to sketching.
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Sketching is a chronology of life

For a diligent practicer, sketching is like a chronology. Repin is reputed to have
more than twenty boxes filled with sketches! Unfortunately, one of his daughters sold most
of it in Eastern Europe during World War | so nothing has been heard of them for the last
seventy or eighty years. | don't have many sketches and | still sketch on and off to this
very day. The early sketches were lost during the Cultural Revolution and while | treasure
my later sketches, few are satisfying. To me,however, each drawing represents my friends
and relatives in those years and the people | met in those times... Whenever | open my
old folios, my thoughts fly back to those bygone years. The people and events recorded in
these sketches are therefore a record of my own life. To me, these "images" feel far more
direct than written records and are taken far more to heart.

To introduce young artists to sketching and my thoughts on the topic, this collection
includes studio practice, everyday sketches and selected drafts. | am also gratified by the
way the collection shows how my figure drawings and sketches have complemented each
other over the years.

Finally, | must confess that having lived in big cities like Hong Kong and Taibei for
more than twenty years, I've completely lost touch with farming villages and factories. |
now walk and bike less so the car window has almost completely cut me off from this vivid
world we live in. As a result, my everyday sketches have come to a dead halt. This is a
loss that | sincerely regret. I've long dreamed of painting something like Menzel's steel
workers, Repin's farmers or Huang Zhou's Xinjiang maidens.But in the end, it may remain
just a fantasy. Maybe there will be a chance to see my sketches of the Tibetan plateau or
the River Ganges? Or maybe it is no longer a maybe?

Yim Maukun 2011-01-07 Taibei






