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Foreword

When I was 20 years old, I wanted to be a mathematician. At that time I was a
mathematics teacher in a junior middle school. I worshiped the mathematics logic with its
accuracy, compactness and faint mystique. Besides, I was influenced by the cosmology of
Einstein. I believed that the world was a rigorous logic net and the task of human was to
find it and to describe it. And, that the rigorous logic net was not interrupted by any
ideological and it was a net of science, a net of holy and an ultimate truth.

I red the critical articles of the view about “the ultimate truth” by Karl Marx when I
was in undergraduate course. My belief about dialectics leaded me taking a skeptical
attitude on the logic net of mathematic. Then this doubt developed into a feel of fear, and
made my youth always have a kind of glum.

When 1 prepared for the postgraduate entrance examination of Beijing Film
Academy, I red many comment articles about the film named Yellow Land. The glorious

” o«

judgments, just as “the symbol of agriculture civilization” “the soul of the Chinese
nation” and“emotional film” , etc.... made me feel a sense of respect and aspire to Yellow
Land. Finally, one day, I found the news in newspaper that Yellow Land would be shown
in Chengdu. I went to the cinema hurriedly on a cold winter night by bicycle.

The Yellow Land touched me deeply. It made me miss the days when I went and
worked in the countryside areas. I missed those simple and honest farmers, even felled
emotion with the Eighth Route Army’s hard survival environments. In a word, my
opinions were always specific things without any abstract philosophical thoughts. So, how

were the “agriculture civilization” “the soul of the Chinese nation” and the “emotional
film” shown? So I felt panicky: why can not I appreciate it? This panic became one of
my “heart knots”. So the second idea of mine was born: I must make a pure expression

meaning of film. In my film, the audiences’ direct perception was not specific events but
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an abstract philosophy think. The philosophy background of my undergraduate-education
made me believe of the precise logic and the depth of philosophy instinctively, thus I
rejected the trivial specific image narrative subconsciously.

In my postgraduate period, the mixed and intricate conditions of the film theory
made me adrift. I felt great respect for Chinese and foreign experts of film about their
working spirit, but their works really were unable to persuade me. So as time passed, I
was tired and bored. Only the expression of film history was some completeness in film
theories. However, this film history has been separated into the history of documentary
film, the history of film criticism and the history of film’s sounds and so on. Thus, did
the ontology of film exist? What’ s the ontology of the film? Why must the film narrate?
Those questions which seemed stupid were always in my mind and made me a little
confused during my postgraduate period in Beijing Film Academy.

In this book, the basic theoretical thoughts of the first chapter, the second chapter
and the third chapter had formatted in my postgraduate period. In my master degree
thesis, it has contained the basic thoughts about the “ Artistic Medium Determinism” , the
thought of “the decisive effect about the nature of narrative mechanism to the non-
narrative mechanism” and the thought of “the classification standard of the image
systems”. In 1998, the sixth year after I had graduated from Beijing Film Academy, I
was invited to the Hyde University in the United States with my contents to have academic
exchange. In later years, I went to Baptist University in Hong Kong of China, Political
University in Taiwan of China and Tennessee State University in the United States for
academic exchanges.

In the fourth chapter of this book, the kernel of “the theory on the language of the
image system” is the problem about aesthetic paradox in the “ Deconstructing Image
System”. This problem has been solved in recent years. On looking back, I have taken 20
years to finish it. I am very sad that I had delayed this work. There is so much hustle in
the world and there is so much dust in my heart. So I am more sorry.

I think it is funny when I remember my dream of becoming mathematician. The
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perfect mathematical theory does not exist. The mathematical theories are built on the
conductive foundation finally, not on the deductive foundation.

I also think it is funny about the dream of the “philosophy film”. The dream of
“ philosophy film” is as same as one who pulls out his own hair to leave the earth. Locked
by artistic medium, “what you see is what you see”.

Those ideas should be the frivolous thinks of my young time on burning.

The publication of this book, for me in my heart with the ultimate tendency, makes
me relaxed. At least I am no longer confused in construction principle of film. Of course,

I also believe that the experience in human heart is all the same.

Huang Lin

June,23th,2012, Boshulin, Chongqing University
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Prologue

Throughout one hundred years history of film we can obtain a conclusion: The
ontology of film art has been consistently explored and been debated, and human’ s
researching about ontology of film has also made great progress, however, so far the basic
ontology of film has not been established. The film, the art elves created by human’s
outstanding creativity, has not about the nature by human’s logical interpretation. This
conclusion makes us face the double embarrassments: On one hand, the film art creation
is changing gradually away from film theory; on the other hand, the film researching
results can’ t occupy its unique coordinate in the most important spiritual achievements
system of human.

Human has the completions of the basic principle in philosophy, economics,
theology, law and in mathematics, etc... The basic principle of film art should also be
established. Film studying should provide the basic features of film in logical statement.
At the same time, this logical statement also should have its own unique coordinate in the
most important spiritual achievements system of human.

The basic thoughts of establishing the Film Principle :
(1) The Basic Philosophical Beliefs

(DArt is knowable and the film is knowable.
(@An exist must have its cause.

(3Science, art and religion are a trinity in the level of understanding way.
(2) The General Principle

Logic and history are consistent. Where history comes from is where logic opens

from. The film art history starting point is the logical starting point of film study principle.

(3) The Basic Contents

The basic principle of film study should include the following four aspects:
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The First Aspect is the Artistic Medium Determinism. The Artistic Medium
Determinism is the interpretation of fundamental difference between film art and other
kinds of art. This interpretation depends on a premise: except for film art, all the standard
categories of fundamental distinction among arts should be consistent. The differences in
the image systems should be perfect. If we found that the basic standard is not consistent,
then we should unify it; if we found that the difference in the image systems is not
perfect, we should consummate it. This is“ Artistic Medium Determinism”. The core idea
of the Artistic Medium Determinism has two levels: The first level is that each art has its
fundamental difference in their respective categories from the art medium. The film art
medium is the “ Image-with-sounds-in-movement” ; the second level is that the artistic
medium decides all kinds of art basic tasks and fundamental creation method.

The Second aspect is the Ontology of the Image System. The Ontology of the Image
System is the interpretation about the film the essence of art characteristics. When we have
cleared the fundamental distinctions among arts, as the Ontology Of The Image System’s
core of the judgment, it is that the film art performance characteristic of medium
determines its fundamental narrative task. The film is a narrative art with the“ Image-with-
sounds-in-movement”. This is the essential features of film art. The narrative is the
common contact of the film art with narrative arts; the narrative with the “ Image-with-
sounds-in-movement” is the fundamental difference between them. This also is the
common characteristic on the thinking-way and logical explanation level of the “ Art
Medium Determinism” and the“Ontology Of The Image System” .

The Third Aspect is Theory on the Character of the Image System. The Theory on
the Character of the Image System is the interpretation about the features of the image
systems. Since film must narrative, then, isn’t any event of nature narrated with image?
If it is, then what is the reason? If it is not, then what is reason? ——The problem of the
relationship between nature of event and nature of image system is revealed out by logic.
Theory on the character of the Image System solved this important problem. Theory on

the character of the Image System based on the natures of events in the General Realistic
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Logic level to mark the image system off the seven types: the Symbolic Image System;
the Real Image System; the Abstract Image System; the Special Cultural Image System;
the Compatible Image System ;the Configuration Image System and the Apotheosis Image
System. Not the events of the any nature are suitable for image narration; the narration of
events with image medium has immanent connection with technology of the image

medium. The nature of the event, the nature of the image medium and the technology of

image medium theory on the character of the Image System reveals the affiliations
among them.

The Fourth Aspect is Theory on the Language of the Image System. The Theory on
the Language of the Image System has explained the essence and the features of the art
language and the film art language. It is the film art language as the artistic language
category of inevitable denotation. The film language and the art language category of
content are locked from the essence of nature language and of form language; the study
and interpretation of the vision embodies a work faith which film studying principle should
be established its coordinates in the most important spirit results system of human. The
theory on the Language of the Image System has finished opening out the nature language
features and paradox,and opening out the form language characteristics and the paradox,
as well as opening out as the paradox as artistic text. These works have determined the
coordinates.

I hope I have only established the principles foundation work of originality in film

theory and my crude work may draw a batter result of another people.

Huang Lin

August, 26th, 2010, Boshulin, Chongging University
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