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A Speech at the Second Working
Conference held by the Sculpture Board of
China Arts and Crafts Society
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The year of 1998 is both ex-
traordinary and the most favorable
for the sculpture in China because
the most profound transformations
in the history of the Chinese mod-
ern sculpture have taken place by
the end of 1990s. The economic
advances in China have not only
brought about the prosperity of the
urban construction and a new life
in large cities, but also provided a
rare turning point for the transfor-
mation from the sculptural art to
the public art. Since "the New
Wave" in 1985, the artistic move-
ments, especially the emergence
and practices of the conceptual art
and the installation art in China,
have been playing a motive force
in defining the conceptions of the
sculptural art and the changes of
the materials as a medium to a cer-
tain extent. When the private en-
terprises have constituted the ba-
sis of the arts and crafts such as
the traditional ceramic sculpture
with craftsmen as core force in the
South of China, with modern ide-
ology in mind, the artistic practices
of new medium with traditional
medium as experimental materials
have come to the surface. A group
of active critics have begun to par-
ticipate in the organization of ex-
hibitions and artistic criticism of
the sculpture.
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Review on the Chinese
Sculpture of 1998
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Profound changes have taken place
at all levels in the sculptural school in
China all in all.

L. Urban sculpture

After the mass fervor around the year
of 1985£ " the urban sculpture in China
went into stagnation due to the eco-
nomic readjustment as few urban
sculpture or even none was erected.
But a new upsurge has set off in re-
cent two years after the successful eco-
nomic soft landing in China.

While the demand for the urban sculp-
ture is on the steep rise, the criticism
against the urban sculpture have been
more stronger than ever. The critics are
not only the non-professional people,
but also the authoritative sources from
sculptural faculties of the artistic col-
leges, the institutes of sculpture and
the urban sculptural board.

In the year of 1998, the sources con-
cerned in the sculptural school began
to ponder and introspect such aca-
demic and practical problems as the
definitions of the urban sculpture, its
social nature and the relationship with
the market.

I1. the busiest year of activities

The year of 1998 is the busiest one in
the history of the Chinese modern
sculpture of China. More than 20
sculpture exhibitions were held in
Beijing. These exhibitions displayed
a general picture of the Chinese sculp-
ture in the 1990s and the changes in
the artistic conceptions of t}le Chinese
sculpture over the ten years.

Until the year of 1998 the Chinese
sculpture still focused its exploration
on the visual spirit and there was no
exploration in the areas of pure ab-
straction and pure form just like the
Constructivism. There is still a long
way to go before we have our own
sculptural language in China and this
status quo relates to the stagnation in
the fields of academic and theoretical
researches. So we need to perfect our

system of theoretical and academic re

34
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Review on the Chinese
Sculpture of 1998

searches in order to raise the artistic

level of the Chinese sculpture to a great

extent.
ITI. arts and crafts: language and the
modern transformation in the industry
For the 90s, the modern ceramists have
been dedicating themselves to trans-
forming the traditional ceramics to a
new aﬁi,stic medium (')‘f'express’ion for
the purpose of fneeting the require-
ments in an expression of the modern
culture. A group of ‘modern ceramists
' began to shdw their creative talent.
In the year of 1998, more and more
painters and sculptors began to join in
the cerziniick:reatio‘ns and this is the

most zmportant reason that a new and
. dynam}c atmosphere has set its root in
 the ceramic school In the South ofi

China the changes of the 1ndustna,
 structure in the fields of arts and crafts s
have achleves prellmmary sucgesses ‘

- A large number of individual enter-

prises have flourished along the coast-

line of Fujian Province and the revenue
from the industry of arts and crafts in
this province amounts to 30% of the

local national income.
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When Christo and Jeane-Claude stayed in
Shanghai, they had a conversation with Mr.
Miqiu, a modern artist from Shanghai. From
their talk we probably have a general under-
standing of the differences between the East
and the West. The main concern is whether, as
the globalization is prevailing around the
world, the soft environmental conditions in
Shanghai can keep its pace with the interna-
tional metropolis in the West.

B Mr Miqiu
A Christo and Jeane-Claude
[l Today everyone is seeking for a better liveli-

hood and for the benefits from work. The art is a



method of changing the status quo of life. Ev-
eryone has his own target in the daily life. This
may be the very grievance under the economic
pressure.

A The art is our life. The art is not our work.
M But the art is a work in China.

A The society is always changing and the
change is a natural thing.

M Here, I am quite sure that all of the galleries
are one hundred percent commercial.

A What you mean is that you do not work for
the clients, right? You must understand that you
cannot act on your own in the creation when
you work for your clients. And also you should
know that an artist can do other work such as
washing a car, washing bowls, painting figures
and so on. When I came across Christo for the
first time he was painting for my mother in
Paris.

As we know, among all of the clients, not
everyone understands the art and,even worse,
half of them are benighted, but we still cherish
a hope for the 51st one of the one hundred.
The artistic work of excellence is universally
acknowledged.

Il When an outstanding work of art appears
in China, most of the people struggle to copy
it. For example, there are numerous copies of
Henry Moore in China, whether large or small.
A In case of such a circumstance, you may
ask yourself: is Shanghai going to become a
city which is saturated with the duplicated
works of art?

Il Some people in Shanghai have thought that,
if this city was filled with the works of the great
masters and the skyscrapers and was crowned
with a hat of "international metropolis", the
city would have returned to the rank of the in-
ternational metropolis. Due to this reason the

work of art has been exhibited on a special

Christo
5
Jeanne-Claude
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schedule. This may be a characteristic of the
city.

A The main reason is that Shanghai is still
very young. When we were young, we were
very naive in the thoughts and actions. The
grow-up of a city is the result of the improve-
ment of various qualities year after year until
it becomes mature. It is no strange that good
tastes and bad tastes co-exist in the same city
during such a period.

Il Do you think that a government is required
to play an active role in encouraging the
development of the art?

A The art circle has never encouraged a gov-
ernment to interfere with the artistic activities
and the local government has not provided any
financial support for many exhibitions of the
famous artists. What they need to invest is their
breath of mind just as all of parents give their
children money for clothes. Bad parents will
set regulations in advance: do not buy this
color, do not buy that design, etc. In a sharp
contrast, good parents have no single word
about it, but they have a psychological readi-
ness for the most horrible clothes that their
children may have bought back home from a
shop.

M 1 had the same experience in my childhood.
60's is the heyday of "the Great Cultural Revo-
lution". The children in the streets wore T-
shirts in dark blue, gray and military green. One
day,I bought a yellow T-shirt and I felt shud-
dered in my heart because my parents would
not be pleased with my choice and there would
be some troubles in my school if I had worn
the T-shirt back to my class. I kept on think-
ing for a very long time. When I wore it in the
evening, from the expression of my father's
eyes, I knew that I had to return it to the shop
and next day picked another one which was
recognized by all.

Several years ago when I came back to
China from Europe, I got acquainted with some
people from all parts of China, who were in-
terested in the artistic creations. Every
evening we were drunken in the wine and
talked about the topics concerning ideals, life
and daily living and found it very interesting
as if there had been a broad sky in our heart.
But as time passed by and the economic and
life pressure became overwhelming, the
breadth at that time became narrower.

A This is very human. In US, the girls are

14 Q%
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dreaming of the football stars all day long. In
fact it is almost same everywhere. This is the
human nature.

B In the past we were in need of everything in
China. Now we are rich. Even on the part of
colors we have many potentials. But we have
felt hopeless in our heart as if a man has grown
up and strong, but not very healthy.

A Don't think that China has more problems
than the rest of the countries. Many people are

firm in a belief that money is the most impor-

tant in the capitalist countries.
M Do you think that the artists should follow
with interest the things around him?
A What the artists are going to do is what they
would like to do. For example, a late Italian
artist had been painting on the wine vessels
for his whole life and did become a famous
artist at last.

The art is both free without any restric-
tions and regulations and the artistic work is

not done for the others. The art is a mirror.



Here, what you find is yourself or

B Is love eternal?

A Love is always changing. The love in the
23rd year after Christo and I got married and
the love of today have changed, too. It is same
that the feeling towards a painting has been
changing for certain. Take an example of
Mona Lisa. The feeling we have got today in

an appreciation of the painting is already quite

different from that of the people at that time.

single change so far, but

the people at that time would think:" I'd bet-
ter have the same coiffure as Mona Lis
talked about tailoring of her garment. But now,
what we think about is "this is a famous paint-
ing a priceless treasure". Its values have
changed as the spectators' views towards the
painting have changed throughout the time.
During the two hours' talk, Christo,
Jeane-Claude and Mr. Miqiu

ferent views and difficulties on the art from

pressed dif-

ferent backgrounds. In Christo's words,

basically speaking, the sole benefit that the
art can produce is to find yourself. So there is
a long way to go from a commercially
perous China to a country that values the in-
viduality of every citizen. Meanwhile, on
the way forward from the material covering
of an international metropolis to the develop-
ment of a favorable soft environment, what
Shanghai needs most now is the breadth of
mind and time. Maybe one day, we will be

nternational, too."
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The Public Art and the Authority

W##R4E Sun Zhenghua

Over a long period of time, the questions
that have been existing are: how was "the pub-
lic taste" in the public art evolved? How was
the personal will transformed into a kind of
generally accepted customs? Who has acquired
the power to make a decision for us on the se-
lection of or the preference for this style, not
that style? When we have got these mutual
tastes, which of them are mandatory or regu-
lated? What are those that we really like the
best? Who has acquired the authority and put
it into effect?

The emergence of the public art presup-
poses the appearance of the social stratum and
its emergence and development require the
social, political and cultural conditions.

The complexity of the authority in the pub-
lic art also lies in another problem: even if the
individual rights are guaranteed in the modern
urban society and the public art has attained
the individual's social being as its prerequisite,
will it be more beneficial to the evolution of
the public "mutual understanding” and the de-
velopment of the public art?

When the individual freedom and property
get a full guarantee, the money will be an
equally powerful authority. The people with
more riches will form a stronger benefit group
to determine and pursue a certain style and taste
of "the public art".

The public art is a sociological problem
rather than an artistic problem, an aesthetic
problem and a technical problem.

It is a determination, a bestowal and an in-
culcation rendered by a small number of people
with the authority. In fact, it is a process in
which, taking the will of the authority, the au-
thoritative sources created the taste and pur-
sued the taste by force until the taste was fi-
nally accepted by the public.

Under the current circumstances, it is the
most important task to optimize the authority
structure, to set up a relatively perfect proce-
dure and system to exercise the authority. es-
pecially to set up a constrained system to ex-
ercise the authority over the public art.
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