CHINESE CLASSICAL GARDENS

FF'.

CHIEF EDITOR
CHENG LIYAO
BE ko

&=

ONITHSTTE W d
ATdOAd NVNN R

\
o s
—E=c-

iS10H



L] bl BRI IR R

Origin and Development of Chinese Gardens

rp A AR BE L) JE A
Basic Concepts for Garden Designing in Ancient China

SNHAHVHO "TVIISSVTI) HdASHANIHD

o] el BRI A

Unique Characteristics ina’s Garden-making

o P28
CHIEF EDITOR:
CHENG LIYAO
BURE R
CyiL|
VICE
CHIEF EDITOR:
GUO FANGMING

e 1] el B F AR A FITAL Vo
Garden Plants and Al;g

e L] el B 1 24 0 5 28 B
Decoration and Embellishment of Gardens

1S 10H ONTHSITH 1 S0 Td NYNNIL

PESREEA > M




Xl
REHRE:
Ehigit:
T ENE:
BT :
FEERRT:

%

H5ED:

Eiltd BT
Bt BT T

(LT O U
588

R

BEEAE

J OB RO B R
RYIPE R SCACAR 23 vi)

AP ] o B AR BEX IR
iR T = AR (R 54k 100 5)

illl78
E[L kIl
JFA:
hlR K
E[%e:

i
EAT:

RIS AREN R IR A PR 2 ]

G A 55 156 A BRI A BR 2 ]

787 = 1092  1/8 Elgk: 41

1999 4.4 H45—KR 1999 44 A% kE
1-5000

ISBN7-222-02740-8/J-162

490 Ji:



Garden-making is a significant activity in man’s pursuit for a happy life. East
and West alike, over thousands of years, different peoples have been performing
this practice , which has formed an individual subject of art and science. The
emergence and development of gardens are the crystallization of human wisdom,
and are also one of the important symbols that reflect both the material and spiritual
life of different peoples, as well as their respective cultures.

Chinese garden-making has a long history. The two Chinese characters “[FE"
(garden) and “M@E]” (hunting ground) already appeared in the ancient bone and
tortoise shell inscriptions. And, there were already royal gardens, private gardens,
temple gardens and public scenic gardens in the early days. Chinese garden came
into being and gradually matured under specific geographic, economic, political
and cultural conditions. It has distinctive characteristics and occupies a unique
position in the world of garden and its influences can be found in many Asian and
European countries. The charm of Chinese garden has been appreciated by
knowledgeable people around the world, both in the past and at a time of increasing
international cultural exchanges such as ours.

One fundamental reason why Chinese Garden produces such affecting vigor
and aesthetic delight lies in the profound philosophies that underlying the garden-
making activities in ancient China. Taoism and its philosophy as well as Confucian
ideology provided intellectual conceptions to the design and creation of the gardens.
Secondly, Chinese arts and literature, especially paintings, played a key role in
enriching the connotations and expressive techniques of the gardens. This is a
major way by which Chinese Garden has acquired its elegant poetic quality. Thirdly,
the rich variety of vegetation in China has served as an inexhaustible source of
inspiration for the cultivation of Chinese gardens. Through the shaping hands of
designers, these gardens became either a highly livable part of housing estates or
attractive scenic spots for public enjoyment. Garden architectyrg.has been-an
important component in such estates. The characteristic of wooden structure form
has resulted in many highly expressive buildings. Though man-made, they command
naturalistic appeal, providing all kinds of living and recreational spaces for the users.
Until now, limited numbers of extant ancient gardens continue to provide places for
the entertainment of the general public. This heritage left over by our ancestors is
very precious. The publication of China’s Garden-making Art will certainly help their
preservation and further exploration; meanwhile, it is useful for cultural exchanges
between China and the rest of the world.

As our understanding of the environment improves, garden constructions have
witnessed great aesthetical and technical advance. Garden development is directly
pertinent to the creation of a better and enhanced living environment for mankind.
Can our traditional garden-making concepts contribute to rebuilding an “earthly
landscape” in China? We are confident that the prospects are boundless.

Zhou Ganzhi

Predident. Scenic. Garden Association of China
Academician, CHinese Academy of Science
Academician, Chinese Academy of Engineering



i Dl NI AR A A B T A T — TR S5 8. ANRAR T 8 5, JL TR AN [l BEBABAE 56
B A X Ik, T HEgRe 1o AL EARFIREN 138 DR AR AR A i, (b
AN BRI I S A A 6 B HSCAU R AR TR S RiE 2 —

e bR LA T AR L. ERE ScrP S B “B” K T, AR AR DA FA
FbAbk. SEHBE AR R B A o bR (R B PRIR S . 2205 . BB RSO serh A
JFB AN . EHA T BERIRRF G, (R D bR b SRR, I ELOS AN AR ] 5 7 A i
—E RGN . v T B AR T HAT K D, TCVEAE D sl E I SO AR G B A K, fl T T
VP2 E KA IR Z LB

W e b 2 T A AT NI g e, A AR SERY 5252, TSR — sk i vl el oty s [l 16 B 2 o5
FOZIPTRE . B BORE K T W DL R R 5 B, e TR AR IR RE A T IR F RIS .
AT RIS EA, R L wixd it b (TSRO0, = 1 D bR A b R B 7k, A v [
PRAT i i Bl R AL A, P R A TR, DR AR AT R AN R bl
B, ki P 5K 2 T4 D bhche s BR AR R TR AT A o Dl bR S v ] B B T ST
Fo M EIARESIEHIRE, Sk V2w PRIV MESUEA, B AE, sEamkIr, A
(B T & R & FEDhREMIUE R ETG 22 ). B AR, b DS A AS 2 ) ol AP ARIE AR e 4%
e N BESE R T . B TS BT R IX By S BIE ™ AL SR AL 2 BN o Kol ] oty i B A (1
SR A By PR BRI DR RIS T SR AR R, RIS A5 ) ] B [ R S AL A8 T

B A N REEIIN TN, GG AN, ARAESES: L BARORRIGTE 1, AR D)9
KA B SCE R i NS E AR o JAT AR (80 P BR R A (E TR BT [ RS IRl
HE R BTERNE? A sk Y Ralft,  RATIFEW 750

o R 5 Db 2 B o
o R L ,
e TR (@ﬂ%



Origin and Development of Chinese Gardens — 2

1 Types of Chinese gardens — 3

2 Evolution of the imperial gardens — 5

3 Evolution of scholar's gardens — 11

4 Evolution of the scenic resort gardens — 19

5 Influence of Chinese gardens on the garden-making art of Japan and European countries — 22

Basic Concepts for Garden Designing in Ancient China — 140

1 Idea about the immortals and the imperial gardens — 141

2 Conception for constructing the "Heaven on the Earth" in the royal gardens — 143

3 Condensing beautiful scenes of the country into gardens was one of the influence for
designing the imperial gardens — 145

4 Influence on the scholar's gardens exerted by the Taoist philosophy and the Confucian
morality — 148

5 Garden-making in the same way as composing literary essays — 150

Poetic sensations embodied in the spaces of gardens — 152

7 Paintings and gardens — 154

o))

Unique Characteristics of China’s Garden-making — 156

1 Mountains and waters, the "backbone" of Chinese gardens — 157

2 Diversified garden spaces — 159

3 Scene-borrowing was an important principle of Chinese garden-making art — 160
4 Kaleidoscopic architectural patterns — 161

5 Rhymes showed by curvatures in China’s gardens — 162

6 Theatricality of the garden spaces — 163

Garden Plants and Arrangements — 226
1 Overview — 227

2 Species of garden plants — 229

3 Arrangements of garden plants — 231

Decoration and Embellishment of Gardens — 258
1 Decorative articles in the Gardens — 259

2 Rock placement — 261

3 Bridges — 263

4 Windows and circular doorways — 265

5 Flower-pattern pavement on garden trials — 267
6 Decoration with calligraphic works — 269



H =

FEEMEEFEZR - 2

o D bR 2 8 — 3

LR SE I K — 5

SN BRI & i — 11

A s VB AR i — 19

rh E B AR HAS . RPN i B 2 s — 22

hn kWi~

FEHRKEMIZITHERMZ - 140

T8 Z R Al 5 X B 5B I 1 52 0 — 141

B ot Ml X N T EL 438 — 143

el K N B i Bt B SR 2 — — 145
T ST A RN S8 FE X SC N BE AR 1 5200 — 148

i b 2 S BT — 150

Pel ARz ] i L — 152

2z mi 55 bd Ak — 154

Nk W=

h EEMHBIFE — 156

LLFRZK A B AR - — 157

AR S ) bel AR A2 ] — 159

e b ] bl Z2 AR 2] — 160
w A bt HUEL - 161

e ] el A it 2% £ — 162

Bl Ak 2 0] (o 2% ) 7k — 163

DR W N~

h E EMBITEARFIBLE — 226
1 Wi — 227

2 B R A RS — 229

3 ACE - 231

o E E RIS S8 — 258
1 I7E+4\/J‘l~'l_lll — 259

2 ¥Af1— 261

3 Hi— 263

4 S AR ] — 265

S AL EliHh — 267

6 PBikdii - 269



HERKAREARIIRME,

QI —AMIL - F AR T3S0 6 el 375 2yt 5 4% BRIy A [l ) 22 3,
JEELBOM N R 24— BLAESL B —Fh 2K,

AN BB R 1A B i e R AUk

10 AE 5 e b,

] el bR R 5L

CHEIRENGOLEYIL A A NS P

S5 285 H AR o P 1 e 3 40

& G i £ AR

QU3 1 af R afiiE), R RN T RS,



oLy e el AR

*EI.?I‘)I(E’JFE%HZ%@

ORIGIN AND DEVELOPMENT OF CHINESE GARDENS
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LLi Rongjin. the Yuan Dynasty:
Garden of the Han Dynasty
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Painting of the Song Dynasty:
Beauties go on an outing by Du
Fu

1. Types of Chinese gardens

In the long process of evolution, three types of gardens
were formed in China: imperial gardens, private gardens and
scenic resort gardens. According to the distance from the
imperial palaces, the imperial gardens could be sub-divided
into following 3 types: Yuyuan (royal gardens or gardens
within the imperial palaces), Jinyuan (forbidden gardens
outside the imperial palaces) and Ligong (gardens of the
temporary imperial palaces in the city suburbs). Private
gardens were attached to residence. Because the idea for
constructing gardens and the fact that many well-known
private gardens passed on for generations were built by
scholars, such private gardens were also called scholar's
gardens. In areas to the south of the Yangzi River, scholar's

gardens were mostly built in Jiangsu and Zhejiang provinces
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and the best examples were the Suzhou gardens. In north
China, scholar's gardens were mostly built in Beijing, yet
most of such gardens were ruined in the vicissitudes of history

and can no longer be found.
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Painting of the Song Dynasty:
Dragon—boat race on the Jinming
pond
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Painting of the Song Dynasty:
Imperial gardens (Part 1)
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Painting of the Song Dynasty:

Imperial gardens (Part 2)
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2. Evolution of the imperial gardens

The imperial gardens first emerged in the late Shang
Dynasty in the 11th Century B. C. when large-scale You
(meaning imperial bird and animal farms) were set up for
hunting. Up to the Qin and Han Dynasties in the 3rd Century
B. C., imperial gardens in true sense came into existence after
a long period of evolution. Such imperial gardens could be
represented by the Shanglin Garden and indicated by the
Shenxian (Fairy's) Island. Entering the Wei, Jin, the Southern
and Northern Dynasties, the bold style of the gardens
underwent changes, and luxurious gardens were built for
entertainment purposes , while the hunting activities gradually
subsided. In the Sui and Tang Dynasties, the imperial gardens
began to emphasize beautiful and natural scenery, as

represented by the Xiyuan Garden built in the Sui Dynasty.
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1—4(3)

Literature, arts and architectural technology witnessed rapid
development in the Song Dynasty, and the imperial gardens
advanced to an artistically high level emphasizing refined
and condensed beautiful scenes of areas all over the country,
as represented by the Genyu Garden in Bianliang City (the
present Kaifeng City). After relatively retarded progress
respectively in the Jin (265 A. D. to 420 A. D.), Yuan and
Ming Dynasties, the imperial gardens entered their final and
most brilliant period of development in the Qing Dynasty.
During the reigns of Emperors Kangxi and Qianlong, many
temporary imperial palaces and Jinyuan were constructed,
and the imperial garden-making was promoted to an
unprecedented high level. The imperial gardens of the Qing
Dynasty might be represented by the Yuanming Garden, the

Summer Palace and the Chengde Mountain Resort.
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Painting of the Song Dynasty,
Imperial Gardens (Part 3)
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Shen Yuan.the Qing Dynasty.
Skating painted by imperial artists
(by courtesy of Fu Qingyuan)
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[,(ll},l Mei.the Qing Dynasty,

The 36 scenes of the Chengde

Mountain Resort in Emperor

Kangxi’s imperial gardens
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Jrigen and Development of Chiinese Gardens
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Painting of the Qing Dynasty: Watching an opera in
the Qingyin Pavilion (of Chengde Mountain Resort)
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Shen Yuan and Tang Dai, the Qing Dynasty: The
Resort (from the 40 scenes of the
Yuanming Garden)
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Zhao Mengfu, the Yuan Dynasty:
in the Xiyuan Garden
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lLianxi Vacation
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Scholars' Gathering
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