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By Wu Yongqung (Art cnitic, Professor of Sichuan University, Doctoral Supervisor

Following the success in the last year and the year before last respectively
made in Xi© an and Hefei, the Third “Asking the Way to Water Ink — Contemporary
Chinese Painting Exhibition of Ten Artists™ has been held in Chengdu this year.
Compared with the previous two sessions, some of the participants are replaced.
The ten artists listed here are once classmates in the Chinese Painting Seminar of
China Academy of Art. 23 years has passed since then, and now they are far apart and
at a doubled age. But their passion for art continues without any declination. This year
they meet again, to share their findings in - “Asking the Way to Water Ink” .

The ten artists participating in this exhibition are Liu Dan, Xiao Suhong, Xiao
Shunzhi, Li Jian, Yang Fulin, Huang Yue, Xie Zongjun, Liu Chunming, Yu Shubin,
and Tan Junwu. Although most of them have already gained certain reputation in
different ranges, some even known far and wide in the art circle, none of them stops
chasing dreams. Undergoing mental trials, they hope to, through Water Ink, share
the uppermost brilliance of “Tao” in artistic creation. This exhibition, which reflects
their dreams and persistence as always, also ushers in the feeling that life is limited,
but art is unlimited.

The exhibition showed a hundred works selected from ten artists, with an
average of ten per person. It can be seen from these works that each artist guided
by specific interest, creates his or her paintings consistent with previous style.
Liu Dan, Li Jian, Huang Yue, Xie Zongjun, Yu Shubin, and Tan Junwu showed
landscape paintings; Yang Fulin showed portraits; Xiao Shunzhi and Liu Chunming
showed a combination of portraits and landscapes; Xiao Suhong continued to
demonstrate the results of experimental ink. Needless to say, these artists have
something in common such as familiarity with the “Six Approaches”™ |, superb
artistry, longing towards innovation, enthusiasm for experiment, and so on. But
what we should really concern are their differences between each other. Taking
advantage of this opportunity, I'd like to brief you about the characteristics of their
WOrks.

On the Loess Plateau, Liu Dan searches his objects from the landscape

of northwest China. However, It is the shape of candlelight, which sways in the



breeze, brings up the painter's images lending its own shadow to him. Therefore,
in Liu Dan” s paintings, we see a virtual and real complex of trembling, rocking
and candle-like overlapping shadows. The Painter also learns from the marvelous
stone texture, trying to fix the flickering changes. As a result, claw marks are carved
between real objects and imaginary rhythm, rubbing out the desolation of the land.

Xiao Suhong is always dedicated in pure ink experiment. However, water and ink
are just foundamental elements, her paintings show a comprehensive appearance
created by a variety of materials and tools. When appreciating her works, we are not
likely to be disattracted by things other than the paintings. Because our concerns are
gripped by the physical properties of the picture themselves. As what is told to us in
her series “Continental Drift” | perhaps the task of artists is expressing something
that can hardly be expressed. In this way, her work is not only a visual entity, but also
a conceptual one.

Xiao Shunzhi is an important artist of Lijiang Painting School. In this exhibition,
along with small scenes in Lijilang, he also brought impressionistic portraits and
bamboo painting works. The artist selects several corners of Lijlang to unfold
the whole scenery, and the boundless bamboo sea are expressed in a scale
like symphonic poem. However, both are full of diffuse vapor and floating light,
highlighting the significant space penetration and the wonderful multicolored ink. His
painting style i1s sometimes neat, and sometimes roundabout. When embodied in
the image of bamboo, it is a feedback of the artist’s painting technique; and when
reflected in impressionistic portraits, it witnesses the writer’s elegant temperament.

Li Jian harmonizes the style of Song Dynasty and Yiian Dynasty, and integrates
the North—South landscape painting tradition. His paintings are of both majestic
momentum and moist texture. Point=line combinations and landscape planning
techniques are well applied to form a dense structure and a touchable texture; in the
same time, the flexibility of water helps to resolve stagnation and the ink alternation
helps to create a verdant atmosphere. In the floating ink rhyme, complex scenes

gather and depart like the weather, sometimes cloudy and sometimes sunny.




Creating in an atmosphere of obscurity.

Yang Fulin shows his portraits achievements depending more on artistic
conception than on painting tools. The subjects include ancient characters, modern
characters and contemporary minority figures. Like traditional portraits, these works
give no background explanation, but all constitute a situational scene—sometimes
assisted by props, sometimes completely owing to the composition and character
modeling. However, the deepest impression on the audience is the variety and
verve of the strokes. Although the characters are vivid, with white cloth flutter in the
wind, no factor can be more useful than painting style to harmonize and unify the
scene. Even if with indulgent strokes, there is no absence of shapes, structures, and
dynamics, thoroughly showing the artist’s profound skill and talent.

Huang Yue continues to explore the structured language of landscape. He first
sketch and then add ink, making the two integrated. His works are trying to eliminate
barriers and create harmony between block shape and ink smudges, between
physical objects and abstract order, between wandering lines and flying points,
as well as between architectual structure and musical rhythm. Here, the abstract
graphics are implanted in mountains, just as the ancient ruins have become part of
nature after years. Walking close to them, we will feel the power of Nature.

Xie Zongjun is a contemporary master of green landscape enjoying high
prestige. His paintings are of profound skills, but difficult to make assessment with
measures used in traditional landscape paintings. That's because the painter, though
rooted in tradition makes wide acquaintances with modernity. Based on the green
landscape style of Song Dynasty, he traces the origin, melts the tradition cleverly
combines modern elements, and infiltrates impressionistic and expressive style into
the picture. With free application of dyeing, changing composition, strengthened
bones, solid shape and harmonious colors, his works gain personalized expression.
Watching his works, we will feel overflowing vigor, elegance and vitality bursting out

from the magic combination of tradition and modernity.

Liu Chunming also brought both portraits and small landscapes for the




exhibition. As for the portraits, from the small impressionistic pictures, we can not
only stare into the poet’s chic when drinking alone and sleeping drunk, but also
glimpse into the earthly preoccupations reflected by the deep courtyard and lonely
beauty. As for his landscapes, through the patterning composition, we can see
the small Jiangnan scenes, where there is soft haze of light ink in the distance and
Tingzhou willow bank in the near. Both styles are elegant and poetic. The orchid—like
lines and concise strokes make the picture full of musical rhythm; the elegant colors
add a poetic atmosphere in particular.

Yu Shubin’ s works make us have a new understanding of the relationship
between landscape grid method and visual beauty. Regardless of the size, all his
paintings show integrated magnificent mountains. The painter has the power to
integrate the painting with the landscape grid method of Southern Song Dynasty,
which is reflected in ax cracked, upright mountains and modeled crags, and so on.
However, the power of ink has eroded stubbornness and softened the hardness,
controlled the noises of points, lines, surfaces and all details. His works show a
combination of softness and hardness, clearly seperated level, and profound beauty.

Tan Junwu likes to compose landscape in Doufang pattern (sheets about one
foot square with inscription for pasting on wall). The scenery is often one part of the
natural panorama, such as a village, a pond, a bridge, a temple and so on, similar
to the style of small landscapes in Northern Song Dynasty. From the works in this
exhibition, we can see the painter rely much on points and lines, using smudging
only as an adjunct, which makes his paintings naturally form an interesting Bubai
(Calligraphy language. Arranging the ink and blank spacing properly while drawing.)
In modeling points and lines, there are more sparseness than density so that the
painting looks translucent everywhere, as if the wind just blows.

After browsing the works of the ten artists, | get the impression that every
artist exhibits his/ her own artistic personality. It is particularly gratifying because
artistic personality is the prerequisite for artists to release creativity, and is also a

symbol to prove their ability and level. Being classmates since 23 years ago is not a




convincing reason to explain why these ten artists come together. Without sufficient
artistic personality to ensure their neck and neck artistic ability and level, it is almost
impossible for them to come together to participate in such an exhibition.

Finally, we would like to extend our special thanks to Mr. Qiu Wei, the chairman
of USUNHOME. Mr. Qiu Wei has a strong passion for art since his childhood. He
began to receive systematic professional training some teenage, and spent the
best years of his life in Fine Arts in the University. Now, Mr. Qiu Wel transformes
his enthusiasm at early age to cordial support of the artistic career, and has for
many times contributed generously to artists, art events and art projects. To make
such supporting behavior sustainable, he advocates to establish an  “Arts Support
Program” in the name of his enterprise, USUNHOME. This exhibition is therefore
fully sponsered as an object of the program. So the success of this exhibition should
first owe to the program, especially Chairman Mr. Qiu Wei' s sincere concern to art.

We would also extend gratitude to Sichuan Provincial Federation of Literary
and Art, Chinese Artists Association, Sichuan Branch, Chengdu Municipal Bureau
of Culture, Wuhou Temple Museum for their kind care and enthusiastic support!
Thanks would also go to all agencies, units and individuals working hard for the

exhibition!

At the Jinjiang River on November 23, 2013
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Xiao Suhong

Xiao Suhong is a member of China
Artists Association, professor of College
of Fine Arts, shanghai University,
postgraduate tutor. Graduated from Fine
Arts Department of Harbin Normal
University in 1985, she completed courses
of portrait major from Department Tradition
Chinese Painting at China Acadeng of Art
in 1990, then got master's degree from
the Department of Tradition Chinese
Painting at Tianjin Academy of Fine Arts
in 1999. In 2011 She became a visiting
scholar of China Central Academy of
Fine Arts.
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Solo Exhibitions

In 1996, Xiao Suhong Ink Portraits Exhibition (Heilongjiang Provincial At Museum)

In 1999, Xiao Suhong Graduation Works Report Exhibition (Gallery of Tianjin Academy of Fine
Arts)

In 2009, Xiao Suhong Modern Ink Painting Exhibition (Gallery of Fine Arts College of Shanghai
University)

In 2012, Xiao Suhong Modern Ink & Oil Painting Exhibition (Beijing Museum of Visual Art)

Awards

In 1987 Childhood won the Excellent Work Award in the “China Cup” Chinese Painting Contest

In 1994, Teen Life won the silver medal in the 4th Heilongjiang Provincial Youth Art and
Calligraphy Exhibition

In 2001, Dream Time won the bronze medal in the Chinese Art Golden Color Award

In 2005, Moore's Sky won the Special Award of Honor in the Chinese Movie Centennial Painting
and Calligraphy Exhibition

In 2011, Continental Drift NO.108 won the third prize in 2011 National Exhibition of works of
Teachers of Fine Arts

Selected Works

In 1994, The First Lunar Month was selected for the Eighth National Art Exhibition

In 1995, four works including My Friend were selected for the Tenth New Artist & New Works
Exhibition

In 2000, Summer was selected for 2000 National Chinese Painting Exhibition

In 2004, Dawn Wakes in the East was selected for the Tenth National Art Exhibition in Shanghai
In 2005, Winter Story and Continental Drift were selected for 2005 Shanghai Art Exhibition

In 2009, Continental Drift series were selected for the Fifth Shanghai Art Exhibition

In 2013, Continental Drift NO.146 was selected for the Seventh Shanghai Art Exhibition

Collected Works

In 2001, Flying Bird was collected by the China Artists Association. Dream Time was collected by
CFLAC. Free Sky was collected by Huang Binhong Art Museum

In 2005, Moore's Sky was collected by the China Film Association

In 2006, Old-fashioned Characters was collected by the Shanghai Artists Association

In 2011, Clear Light on Lotus Pond was collected by Nanjing At Museum
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