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Foreword

Li Xiaoshan
Director
AMNUA
Dec. 2013

It has been many years since | first saw my Francis Bacon paintings. | was shocked. Yet
| became an instant, enthusiastic fan. At the time my friends and colleagues responded in
the same way to his style and intensity. His canvasses seemed to trigger our imagnation

of painting’ s new possibilities.

Although these paintings resulted in the great history of 20th century art, the status
had been shaken. Then Marcel Duchamp shook the status of western paintings to
its core. Amongst others Joseph Beuys and Andy Warhol's work drastically changed
the traditional academic painting process with its art viewed as everydaylife. The title
'painter' had been replaced by the title 'artist' altering the perception of what was an artist.
Painters were highly skilled professionals demanding a high guality in both approach
and execution, while contemporary artists have the right to play their art games without
these skills and quality. Francis Bacon paintings with an unmatched style were to remain
unique. In his own time with his personality proceeding him he was recognized as a

British and international art world class master.

Much of the Chinese artists and art lovers understanding of Bacon's work is limited to his
paintings with his distinctive colours and unique style. However there is much more to
Bacon than just his paintings — much to say about his world after seeing a good deal of
the painter's preparatory materials. | am particularly pleased to be able to bring Francis
Bacon's drawings and working documents to the AMNUA. | believe the Chinese artists
and the public will enjoy and accept these artworks thus deepening and expanding their

understanding of Francis Bacon and his life's work.

In London | viewed and worked on this exhibition with Barry Joule a close friend of
Francis Bacon. We discussed the exhibition at length. We decided to place it on a high
level platform for academic study. This would allow the exhibits to be explored with
some interesting focuses, painting of our time, the relationships between painting and
its spectators and the paintings of the future. | am convinced this exhibition will be a
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Curator’s Statement
for Catalogue

Wang Yamin
Curator
AMNUA
Dec. 2013

It was an honour to be asked by Director Li Xiaoshan to curate the first landmark
exhibition of Francis Bacon in China, this important presentation of the 'Barry Joule
Collection of Francis Bacon Drawings from 7 Reece Mews SW 7.' | was also pleased
by the fact that Vice President Liu Weidong and the two writers Brian Sewell and Jean
Claude Carriére of England and France at the very height of their long writing careers
all agreed to contribute illuminating, questioning and even provocative essays to the
AMNUA exhibition catalogue. | also want to express my special thanks to collector Barry
Joule, a close friend of Francis Bacon, for his help in the organization of this exhibition

and for the contribution of his memoir on Bacon highly revealing at times amusing.

Whilst Director Li writes directly from the heart about Bacon paintings to 'trigger new
possibilities,' on the other hand Professor Liu academically questions, explores and then
develops the concept of the very real dilemma that can legitimately be posed in art today
with a brief investigation of the query: 'whether or not painting has died'. Interestingly
Carriere the acclaimed French master writer of film surrealism immediately poses
another difficult thorny question. What constitutes a drawing? When does a drawing by
an artist become a work of art? Who decides this question? Is it the creator, the museum
director or curator, the art critic or historian, or even the popular acclaim by the art loving
and viewing public? Who will decide presently or even in the far distant future about the
context and the art historical importance of the collection of Francis Bacon drawings on
exhibition at the AMNUA or indeed about other drawings and even some of the artist's
paintings? Perhaps with this intriguing exhibition we have gone a little further down
the road to answering certain Baconian questions and here on view in the exhibition
hall no doubt there are other pertinent striking preparatory images of the painter to be

considered and discussed at length.

We know absolutely that Francis Bacon drew. Nevertheless he never considered his
preparatory artwork important enough to exhibit during his lifetime. Still as a painter
he flatly denied he ever prepared for his forth-coming canvas in any way whatsoever.
Though perhaps we can accept this 'drawing' context in the sense that these artworks
were never considered by the concerned artist his own harshest critic to be of a high

enough quality - as say ones by the truly great draughtsman considering the likes of
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