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i A brief history of Western painting and Chinese art; Famous artists and works of art

abstract. sculpture, gallery, faith, faithfully, aim, conventional , typical, evident. adopt, possess,
possession, superb, technique, coincidence, shadow, ridiculous, controversial, attempt, predict,
ia)il specific. figure, clay, marble, carve, delicate, café, allergic, exhibition, aggressive, scholar, flesh,
‘ geometry, bunch, avenue, preference, appeal, fragile, reputation, civilization, Egypt, Egyptian,

visual, fragrant, contemporary, permanent , district, committee, signature

ik by coincidence,a great deal,on the other hand,in the flesh,appeal to

Preference( {i§ %)
. I'd prefer....

. I'd rather....

| I'd like....

i I want to....

i Would you rather...?
Would you like...or...?

< iz
Xhn i Which would you prefer,...?

| If it was up to me.l'd choose ....
We shouldn’t miss ....

That’s my first choice.

I'm not fond of ....

I I don't like ....

What's your preflerence?

|

‘ Subjunctive mood (HEFITES) (1)

| e Have you ever wished you could paint as well as a professional artist?
1 o . " .

If you were an artist, what kind of pictures would you paint?

If you could have three of these paintings on the walls of your classroom, which would you choose?
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Each sentence.no matter how long it is, usually contains one key idea. The rest of the
sentences then give more information about that key idea, The key idea is usually about:
What a person or object is,or what a person or object does,

For example,look at this passage: This text will describe the styles. Consequently, this
text will describe only the most important ones, starting from the sixth century AD.

The key idea of both sentences is the same;Both sentences tell you that the text will de-
scribe the styles. That key idea is important because it helps you understand the importance
of all the other details.

To find key ideas in sentences:

Ask who or what this sentence is about;

Ask what the person or object is doing or what is happening to the person or object;

Separate the minor details that just add extra information to the key idea, These details
often tell when,where, why, what kind and how. By taking away the minor details you can
see the main idea more clearly.
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[EEER SChR S A SHORT HISTORY OF WESTERN PAINTING, [[4 . What will the
article be about? T CHNE .
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(DBring in some prints or photographs or art works that appeal to the students to share
with in the class. Tell whether it is the subject, the style,or both what you like about these
paintings and why you are deeply impressed by them.

@Try to find a book with reproductions of Western paintings and explain what you like
or dislike about them.
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Dragon(Long)

One of the most complex and multi-tiered Chinese symbols. The dragon is a good

o



22 tured and benign creature. A symbol of male vigour and fertility, the dragon is also a sym-

bol of the Emperor, the Son of Heaven. Paintings often show two dragons playing in the
clouds with a ball or a large pearl.
- Peacock(Kong-Que)

Symbolizes dignity and beauty.

Peony(Mu-Dan)

Queen of flowers,the peony is a emblem of wealth and distinction,

Tiger(Huw

King of the wild animals, the tiger is a symbol of courage and bravery and it can drive
off demons.

Plum(Mei)

The five petals of the plum flower symbolize the five gods of good luck. The plum tree,
pine,and bamboo are the “Three Friends in Winter”.
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Lifig:

Do artists tend to have similar types of lives even though they are from different cul-
tures and time periods?

2. %

Go to the library and get information on Giotto di Bondone and an artist from any coun-
try other than Italy.

3. HEL -

Write a brief comparison between the life of this artist and that of Giotto di Bondone, Do
not write the whole story of the artist’s life,only several points that show similarity. If there
is no similarity, try to explain why.
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Van Gogh at the National Gallery

An exhibition of the paintings of Dutch artist Vincent Willem van Gogh(1853—1890)
held at the National Gallery in Washington D. C. proved to be immensely popular with
Americans, Almost as soon as tickets became available, they were snapped up. Tickets were
free from the National Gallery itself, but ticket selling companies found the demand suffi-
ciently strong to sell them for $85 US each,and “scalpers”, people who illegally sell tickets
to public events, were able to ask as much as $ 125 each.

Each ticket allowed viewers to enter the exhibition hall at a specific time on a specific
date,as a means of crowd control. Because we have friends who work in the Washington D.

C. area and who were able to get tickets shortly after they became available to the public,my



wife and I were very fortunate indeed to be able to see this popular exhibition.

One hundred years after his death, we can only marvel at how renowned Van Gogh'’s
works have become, He was little known in his life time,and in fact the number of years he
worked as an artist are comparatively few—{rom 1880 to 1890. During that time he was
enormously prolific. The Van Gogh Museum in Amsterdam has over 200 of his paintings and
more than 500 drawings. The 70 paintings in the National Gallery exhibition were all on loan
from the Van Gogh Museum in Amsterdam, the Netherlands, a collection passed on to that
museum by the Van Gogh family itself.

In the novels and movies about him, Van Gogh has been portrayed as a man possessed
by inner demons who expressed his torment in his art. That he spent time in sanatoriums,
mutilated his ear on one occasion,and finally shot himself,all point to a tumultuous life. He
never married and had no children and at one point, his own father, exasperated by Van
Gogh's failures in school and at keeping a job, called him “a social misfit”, It was his brother
Theo who urged him to become an artist and who supported him financially and psychologi-
cally. Throughout his adult life Van Gogh wrote more than 700 letters to Theo, describing
his work and his state of mind. These letters are the basis for most of what is known about
Van Gogh(besides the works of art themselves).

Nevertheless it was not true that Van Gogh's life was entirely miserable and that, as
legend has it,he was completely unknown, Some of his paintings, in fact, celebrate life and
the beautiful things in it;and by 1888 his works were beginning to be exhibited and he had a
small but growing circle of ardent fans. The great tragedy of Van Gogh's life is that he be-
came so severely afflicted with epilepsy and mental anguish when he had at last matured as
an artist. I doubt he would have guessed how popular his works would become,or how huge
his influence would be on following generations of painters, but he was certainly far from
crazy when he told his brother. Then. he was painting for the future,or for “an audience 100
years from now”, One hundred eight years later, viewers at the National Gallery exhibition

seemed to be almost universally enthralled,and to fulfill his prophecy.
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Topic A SHORT HISTORY OF WESTERN PAINTING
./\T-th_t- ;—nd_ of the class:
1. All of the students will be able to know the four periods
of Western painting.
Knowledge and Skills | 2. All of the students will be able to know some social,
political changes and cultural changes that have influ-
Objectives enced the artistic styles.
3. Most of the students will be able to describe a painting.
By learning this text, students can not only understand the
Feeling Attitude history of Western painting, but also arouse their interest in
and Value art. In addition, they can be offered a chance to introduce
| their different styles of painting,
Focus Learn the different styles of Western painting and comprehend the reading passage.
Difficulties How to make students tell the characteristics, styles of Western painting.
1. Task-based method &. skimming and scanning,
2. Ask and answer activity,
Teaching Methods | 3. Individual, pair or group work.
4, Strategies of finding information by reading.
5. Co-operation strategy for discussion.
Teaching Aids Multimedia and blackboard
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Step | Warming up(3 minutes)

(Purpose; Task-driven while learning and feedback)

Brainstorm with students and ask them to notice their schools’ construction by asking
the following questions: (Group work)

Have you found any changes in our school?

What can you think of when seeing the word “art™?

Ask students to match some famous paintings with painters, (Individual work)

Great painters and their famous paintings

Encourage students to introduce more information about the painters if possible. (Indi-
vidual work)

Students may give the following answers:

Monet influenced the development of impressionism. He painted everyday objects,
Monet had a fascination with light and that made him not only paint this picture, but also
several others showing the same effect on different objects,

Pablo Picasso was a Spanish artist. As one of the most prolific and influential artists of
the 20th century, Picasso excelled in painting,sculpture,etching, stage design,and ceramics.

Vincent Willem van Gogh was a Dutch Post-Impressionist, His thickly painted canvases
with their kinetic. swirling brushstrokes have come to symbolize Expressionism. He was a
famous artist in the 19th century,

Step ]| Fast reading

Task 1  Choose the right answer.

Ask students to look through the whole passage and choose the right answer about the
main idea of the text. (Individual work)

A. A history of Chinese painting.



B. How to draw pictures.

C. Different people,different paintings.

D. Art is influenced by the ways of life and beliefs of the people.

The suggested answer is C.

(Purpose: Help students learn some skills used by experienced readers. )

Task 2 Draw a timeline

Ask students how the text is organized. Then work in pairs to draw a timeline. (Pair
work)

i Students may give the following answer:

The Middle Ages The Renaissance Impressionism Modern Art
| Sth Century I5th 16th  late 19th 20th ey

(Purpose; Help students find more information about subtitles, )
Task 3 Choose the structure

Give students four pictures to choose. (Class work)

B

(Purpose: Help students understand the structure of the text. )

Step I Listening

Listen to the tape and finish Exercise 3 on page 3. (Class work and group work)

1. Western art has changed very little over the last seventeen centuries.

2. Paintings in the Middle Ages did not use perspective,

3. Impressionists painted landscapes.

4. You cannot recognize any object in abstract modern art.

5. In the Renaissance most artists painted indoors,

6. Abstract art is still an art style today.

The suggested answers:F TTTT T

(Purpose: Make sure that students understand the details and make preparations for the
next step. )

Step IV Intensive reading

Read the first paragraph and answer the question: What influenced art?

(Group work and individual work)

| Students may give the following answer:




Art is influenced by the customs and faith of a people,

Tell students that it is the main idea of the passage. So advise them to pay attention to
the faith of each period while they are reading the other parts of the text.

Read Paragraph 2 and answer the question: What was a typical picture like during The
Middle Ages? Why was it full of religious symbols? Why do people believe in God? What
kind of faith did people have? (Pair work)

Students may give the following answers;

A typical picture at that time was full of religious symbols. They painted many religious
SCenes.,

They were interested in creating a respect and love for God.

Take out a painting about God and stick it to the blackboard, which can help students
understand the text, (Class work)

Then give four minutes to students to read the next two paragraphs and let them fill in
the blanks.

1. People became focused

2. What were the two important discoveries?

Students may give the following answers:

1. People became focused more on humans and less on religion,

2. Perspective and oil paints were the two most important discoveries.

Ask students why they didn’t believe in God. And what kind of faith they have. (Class
work)

Students can easily tell the answer that they believe in themselves, so they try to paint
people and nature they really like. What a teacher needs to do is tell the reason why they do
so is that they adopt a more humanistic attitude to life.

Read the next paragraph together and find what happened from the late 19th to the ear-
ly 20th century. Then ask the following questions:

What did the Impressionists want to show? And what did people think of their paint-
ings first? (Class work)

Students may give the following answers;

The Impressionists wanted to show how light and shadow fell on objects at different
times of day.

At first, many people disliked this style of painting and became very angry about it.
They said that the painters were careless and their paintings were ridiculous.

Read the last paragraph,discuss and then fill in the chart. (Pair work)

Students work in pairs and report their possible answers,one of which may be like this:

On the one hand, some modern art is abstract but concentrates on certain qualities of the

object. On the other hand, some paintings of modern art are so realistic that they look like

-



photographs.

Guide students to analyze the belief in modern times by asking question:Can you tell me
what people believe in modern times? (Class work)

Students can tell the following answers:

People think they are gifted because they can draw and understand abstract painting,

In my opinion. people become more realistic.

The people in modern times believe we are special and different.

(Purpose: Help students fully understand what they have learned and master some de-
tailed information. )

Step V  Application

Divide students into four groups. First let students choose any pe- |
riod they like to draw a picture during that time, then make an intro-
duction about their own paintings, (Group work and individual work)

Students may give the following answers;

Group One: Qur picture is Mona Lisa. It's from the Renaissance.
Its' painter is Leonardo da Vinci. It's the world’s most famous

painting. Please focus on her face. She is smiling. I think she is beautiful

and graceful.

Group Two: Attention, please! We have the most beautiful
picture in modern times, It’s abstract, The whole picture is an
eye. In the center of it is a {ish that puts its head above the wa-
ter. We concentrate on one eye and a fish, We want to tell you

that fish may breathe like our human beings, so give them more

space, It’s very meaningful,isn’t it?

Group Three: Morning, my dear classmates, You know,God is
everywhere. I'll show you a picture from the Middle Ages,which is
made of a road with grass and a golden cross. I think it means God
is showing us ahead.

Group Four: My picture belongs to the Impressionism. It's
about a peaceful field. You notice the house, the grass and a big

windmill.




(Purpose; Help students apply what they have learned and develop their abilities of co-
operation and speaking. )
Step V[ Self-assessment
Help students use the following questions to evaluate themselves: (Individual work)
» 1. Can you give a brief introduction about the history of Western painting?
+ 2. What strategies of reading have you learned in the class?
+ 3. Are you active in the class?
* 4. What problems did you have in reading?
+ 5. What help do you need from the teacher?
(Purpose: Strengthen today’s topic and instruct students to reflect on their learning in
order to improve teaching and learning. )
Step VI Homework
1. Please polish your introduction.

2. Write a short passage about the history of Western painting with five sentences.

Unit 1 Art
The First Period
Period The Middle Ages The Renaissance Impressionism Modern Art
Style religious perspective. realistic detailed, ridiculous abstract, realistic
Faith We believe in God. We are God. We love nature. We are special.
Students’
pictures

By learning the text,students are asked 1o think about their own preferences and tastes

in art, Students are also asked to think about their own environment and how they can im-

prove it artistically.




