Sl

REFLECTIONS OF LI SHAN

LI SHAN

P B A2

SHANGHAL UNIVERSITY PRESS



L &XxT 4t



EBEREE (CIP) Bk

ZFUNEPEIC =Reflections of Li shan X Ext
B/FUE. --LE. EBKRFHR, 20138

ISBN 978-7-5671-0925—-4

L OF- 1.DZF- IOEBLL-hE-IR
-, & IV.1G6792

FEMRAEBECIPEIEZT (2013 ) $1614505

REBE KRS
RERE KR

BB
Ehugit K&
Bt RRE
BARGE

EBRFHBRAERET

( EBEMEKRERIS  HBEERED200444 )

( http:/shangdapress.com A& f7#%%. 021-66135109 021-66135211 021-66135112)
HARA: B4

EEMEBLAERERATER — BHEFERIELE
FFA889x1194 1 /16 ENskl7.5 =% 180 000
201358851 2013F8FE1RENRI

ISBN 978-7-5671-0925—4/G + 1321 M. 198.007T



E2

IR b N =N T

Zl, R LRI EB R AN, SRR IR AR, FURETRA s
PR A E TR ), MBEEZAN ZAR A TR AR HINDRIRSS . (thad SO 5 DR v
B%, IHREZER. Hit, SEIEF4S e BrER L SE - LRRNES (FipEEN) —
—PENCEERIRS |, )T “BuhRas T 2R, XERPBHEF W ZAR, RZEA BT

19938, FIIFHRBEAWR A S ZAREIENIR R, WAWZAR, T RENRRGES T
. ERILER, EMEREEEGTEAERMERITRAEA L . YA R R AR AR
R TR AR RAI A THlE, ZARTHBHEEREPENER SR EZ AT %, Riniki
IR LR T SR A AR YRR Z ARG -

19981FE0], FILTERR TEMERE LS -DMEDZARTTE (i) . XhRZERE EZRKEX
VLo FAEMPERIR A BB S SR Z AR T R . T %E, PG HMRR:

“PUEE R IRTE R EmRNART IR & AV \HIRERG R 5 ) sl AR 2l B A2 mRNARHRY 1
MEIA L, IBEEEAR. 199854, &5 HIHs ARG a AR B R 72 fa, Ariklel st
G, ® TR, FREUH AR 1, FTEN M, &R BRDNA, BT EN MR
R, SR TR B TR, S BRD R AT I R R, AR —
FEREmRNATERSA), — RS AJSSULER R ARGl 7o 7

ZARMIPFICEAIE CEWZARMER ) S0Pt fERT BRI, 1998 R A Z AR

b (ERAAEGNENZAREIEMELG L) , X —ERLEALER T MEWZEARTTE (1
BE) oo FUMEXNTREEWZARE LB - DMEWZART R, HEEEXET, XN EREA
KNRAEPAREANEE, HH e EER TR OGRS, " B, (B i)
THEWZARRERIARE, LR TP AR R Z ARG M S A

MEFRHE—R, EBOAZARREZERLS - £ (Eduardo Kac) kg4 AEL" 17 It

P—— R LROCHIR, BRI PURME (4, AR atmdcdiibidie -, T2 (BURED)
SICRIEFPER LR FIE T, R AEWZEAE ERFE s diEs. A 2L (k) o x(f
VRSB B L 0K h AN, AR GEY BN EWMZ AR EZIB% . a[LOIE, Wi
FilsEeE, IBAMMEWZAT % (L) |, Nt Sk 200 SRR 1998 22 ]t

Zf CRE) 12 TEMZAMES, BR T HAREWMZER EWEREEWETEURAETZ
ARIESIIRE, XS AR AW ZASRGE 7 MRS EMATHETEEL 200148, FidEdBARLT f%
L AT AERIZ I B R AR " XRFIE1998FWIEk (RiE) TEZR. Wk
i, WMREERE, SALWERERE, WEZARREXSITHARNEENIE, 2R @S ZA0)
PEIR AR IR L iR B A R (MBI RERE" IR LERUE “EETE" , AREARE
HrtG? AEREREEMESEYIIT LET R, SELFHHL? XEmEk AFEE!



LR E D AR %~¢%zm%.&@@%ﬁiﬁ@ﬁ¢,$mixﬁﬁﬁ BT

Jm%w% BOMRRER, B TR MRS TR A AR SRR,
arSty, FYAA" WS, BT B G IER, 4X=E SHRAT R Aﬁ T
ﬁTéﬁzkﬁﬁ%HHﬁ?mmﬁﬁ%——%%zm

MULFIEE SR, IR T Fb A A RSB RE I RO, 5 A
1 S AT AR IR . BB T2 A IR . BTG SREE, ﬁf?ﬁﬁ“ﬂLMﬁ
i, TR TR RAE, RGNS, RAEN R S R S R,

HIIE AR DRI, SREN QIR SN . B R, i RES THA R0 R
AT, HESREHR, XEHAEREEZNLAR B . BEF IR, EIRIRAmAE TP
BT EUM AR, S IR A GRS DEITRR ., PRGBSI
o MENREAR OGS, FRINAGEEAL, WA FERES LA AL A
it g%%murMM%mm@Lﬁ BILDEITEAR D LA, ARSI, EhREIIAE
RO S0, LUk7 AR B DURIEI A SCER. #MTH@ﬁmzx%K R TS
B M GRS LI . 5 T A R AT R IR, e TR IR %
REATHE, ATEAK GBS AIRA L S DR ik RS

R, FURMETIE LA AN, il e . HRE, MARIMIMET. 2LEA
IR SR, ERREROPER. (Eh M BRI S AR, S EREREC
BIER “EatBIE | a RAESE CAHE SHUR . EhErE . 20500 . S hi
MBS, RSB AEGEL L, B TS ST SR, RS ASR RIE
L TUERR RSN T R RIS RS RO AR AL A R,
REFLMNOIE, 2R AR E R AR R, MR T, HE LN % 255
A AR : o

1996-20068 1], /ERITTAERMOMERN b, B TFIAE TR AR, Py TR,
J$EC S RAIENETT T4, R, X BSABIE (B RN TE .
U\ K TR A R I A o O BURL rl@%%ﬁﬁ%ML¥@$¢%ﬁJm*#m%“ﬁ
L CEMOUS AR, A D A A, e A | B, R
IR L T,

SNRERL, CRIEBEID) BHSERIIN, XIS RSB TR, EAR
RIS, CRIEBEI) FANTRR AR, 8T 4 R AR R s, %1
HARINES LT, SR EARTTR () $R0E T ol Gry ol DURA AR, i 3 L X
AF7%, R Ay S AR T ASEAR, DU 0 S A R R T 1 Rk R
TS AL, XETEARBRRER . BEE, AW BRI 2 AR .

SR LA R BRI ARSI, SRRk T | 5%
VER B LR T S R e 2 S IR KRR SRS BE T, I (R D) b
YREA DB, RER AR

LR F Rk, LRER KRE

2013-5-5



Preface

[.1 Shan — Creator of Bioart

Li Shan is my painting teacher in the Stage Design Department of Shanghai Theatre Academy.
Different from the rule-abiding traditional teaching methods, what Mr. Li Shan advocated to us was
to experience the tension of life in motion. He had always held that art originated from one’s inner
experience of life. His acute insight into things, respect for and thought on life had a deep influence on
me. Therefore, | was not surprised at all when he was attracted by Matthew Barney's work—Loughton
Candidate—a half-man-half-beast portrait at the 45th Venice Biennale and therefore discarded “Political
Pop” Art.

In 1993, Li Shan began to contemplate issues related to bioscience and artistic creation that is
Bioart and made a large quantity of preparations of knowledge. In Li Shan’s opinion, Bioart is to build
organisms themselves by using life as material. The hotspot of biology is the interference in biological
genetic inheritance and artificial production of biological genomes while artists formulate art projects
according to the principle of transgenosis and gene production and then compose artworks with
biological traits based on the operation of genetic engineering.

At the beginning of 1998, Li Shan finished the first Bioart project in Bioart history—Reading, which
is also the first art project completed by an artist with the guidance of the scientific idea of molecular
biology. Li Shan presented this project as follows:

“(It only requires) setting a small obstacle against the ribosome when reading mRNA and inserting
the necessary amino acid on a codon that doesn’t correspond to mRNA to force the information to lose
efficacy. At the beginning of 1998, | first operated the sexual cells of a fish and a butterfly according to
the above method and then put them back. 6 days later, | took out the egg of the fish and the sperm
of the butterfly, opened their nucleuses and drew a section of DNA from each. As their genetic codon
had already lost efficacy, it was possible that the codon of the fish was ordered by the order of even
numbers and that of the butterfly by odd numbers while ribosome still moved along the mRNA chain as
usual. So a kind of protein carrying human cultural intent was synthesized.”

Art critic Zhang Pingjie says in the essay— The Road of Bioart, “In available material, the year of
1998 was the starting point of Bioart (although living Bioart actually happened two years later). This
year, Li Shan finished the first Bioart project 'Reading’ in New York.... This is the first Bioart project
in Bioart history. Its significance is that this project embodies the idea of biological transgene and
biological genetic recombination and it creates the work through the operation of genentic engineering.”
Apparently, Reading marked the beginning of Bioart and Li Shan became the first person that carried
out a Bioart experiment with bioscience knowledge.



One day two years later, a monster—a shining wolf— “suddenly flashed through the mind” of
American Brazilian artist Eduardo Kac. He wanted to make the wolf into a living organism, but scientists
eventually advised him to make a rabbit, hence the birth of a fluorescent rabbit— Alba. This was the
first living organism work in Bioart history. However, in comparison to Li Shan’s project—Reading, this
piece of work only flashed through Eduardo Kac's mind and didn’t involve bioscience knowledge or
penetrating thought on Bioart. We might well imagine, if Li Shan had a laboratory, his Bioart project—
Reading, or the work of genetic combination of a fish and a butterfly would have been born as early as
1998.

Li Shan’s Reading puts forward the concept of Bioart, reveals what Bioart is, the creating method of
Bioart and the patterns of Bioart works. This provides a theoretical basis and scope of discussion for
the illustrations on Bioart. In 2001, Li Shan was in Australia and called out “Human beings should return
to the protein state” to the Australian continent through Radio Australian. This is Li Shan’s in-depth
thought on life and species, reflection upon human beings after the completion of the Reading project
at the beginning of 1998 and thought of an artist that is different from a scientist as well. Artists raise
serious and sharp questions to the human kind through artistic creation. These questions are testing
the human mind and human attitude on whether we are willing to walk down from the highest biological
order to live equally with other species. The core idea of “returning to the protein state” is to “start
anew” and whether we want to start anew.

We can say that Li Shan has at least three images. The first one is an artist. In Chinese
contemporary art movement, Li Shan is a pioneer that is not afraid of taboos and dares to innovate.
The second is a scientist. He engaged in bioart creation because of an all— consuming love of
biology. The third is a thinker. The sentiment that “All lives are equal in value and all things should be
in harmony” displays Li Shan's sympathy for all lives. When these three identities are combined on Li
Shan, he creats an open and macroscopic new world—Bioart.

In this sense, Li Shan has chosen a unique way of artistic expression and vaster creative space.
Different from the average artists who are concerned about traditional culturé, Li Shan has completely
shed the restraints of canonical form or skills in artistic creation, and has abandoned the expressions
of his social experience, but overlooks the states of all the living beings from the sky and expresses his
innermost sympathy and concern for them.

Li Shan's imagination in art surpasses the times. Just as what impressionists like Vincent van Gogh
and Claude Monet suffered, whose works were not accepted at first and were even sneered at, it is the
inevitable "throse" of the creation of great art. With the evolution of history, Impressionism managed
to become an epoch-making style in western painting history. Different from the Western world
that emphasizes personal creativity, Chinese people are carrying on the tradition to pass on social
experience. Creativity is the representation of an artist's personal value and the exterior display of his or
her personal existence. Therefore, when Li Shan chose Bioart as his artistic life, it exactly represented
his courage and creativity. Li Shan uses Bioart as the prop and introduces anthropology, environmental
science and life science into the creating pattern and scope of art, confers nurturing humanistic
concerns and brands new artistic existence site on cold bioscience technology and illustrates a
series of problems caused by the development of biotechnology. With the infinite development of



biotechnology, Bioart, an entirely new style of art, will certainly be evolved into a new aesthetic concept
because of Li Shan.

Nietzsche said, anyone that wants to achieve something at work should challenge it and expand it
instead of explaining it in detail. Li Shan’s uniqueness in the way of artistic creation is a correspondence
to Nietzsche. As an artist with acute sensitivity of biology, Li Shan is more willing to regard himself as “a
material of life”. He is always trying to inject his thoughts on tradition and modernity, life and material,
experience and creation, standard and subversion into the vast history of life evolution, filling artistic
experiments with the sentiment of "all lives are equal” and expressing an artist's concerns about nature.
Although the spirit that makes him overlooks from "a leaing position" and creation system that "has
a powerful and unrestrained style" make people feel hard to understand, Li Shan’s works are always
intertwined with respect for life and imagination of the future and are changing the patterns of life
through scientific means and the changeability of genes.

From 1996 to 2006, based on his preparations of knowledge, artist Li Shan began to produce art
projects. Li Shan "recombined" his genes with the genes of insects according to the scientific principle
of molecular biology and created a new species. This concept is displayed in a number of pictures in
Recombination project. When human beings were able to change the fate of the living creatures, Li
Shan received the "magic" for creating life from the hand of God without any hesitation. In the world
of organisms created by him, life exists freely in another form and plays out the new world without the
shadow of God.

What's gratifying, Reflections of Li Shan, his reading notes, is about to be published. This indicates
that Bioart has, first of all, gained the recognition and support of the cultural field and art field. The
biological knowledge described in Li Shan's book lies in the most advanced knowledge filed of
bioscience. The significance of the publication of this book lies in that it not only provides reliable and
operable knowledge basis for the art project— Reading; more importantly, it also provides artistic
thought, an exploring spirit and experiment concept evoked by the thoughts woven with the knowledge.
Li Shan, a scientist and thinker of the art field, is opening a gate of art in the future.

Today, Chinese contemporary art is facing the lack of meaning paradigm, obstructed paradigm
conversion, context chaos and loss of criticizing stance, loss of experimental feature and fight for
historic resources. Against such a historic and cultural background, the publication of Reflections of Li
Shan will bring a shock, self-reflection and future for Chinese contemporary art.
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