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Preface

Since 1980s, along with fully reforming
and opening up in China, Chinese artistic
designing has undergone profound
changes from concept, function as well
as creation level. It also makes an active
effect on economic development in our
society. As a developing country, of
course, our modern artistic designing
is influenced by Japan and Western
countries, at the same time, our artistic
designing is also influenced directly by
Hong Kong, Taiwan. Only after about
20 years’ efforts, the level of Chinese
artistic designing has been improved
by surprise. In the social background
of global integration, Chinese artistic
designing has been being an important
part of International artistic designing.

In recent years, Chinese artistic
designing has experienced a constant
evolution, being renewed with more
new subjects and new concepts, at the
same time, artistic designing teaching
has development, specification
and integration continuously, the
formation category of which has been
extended from traditional Architectural
Design (including environment artistic
designing), product designing,
Visual Communication Designing,
costume designing to animation

designing, information designing, multi—
media designing, design planning
management, design criticism etc.

The purpose and the final target of
artistic designing are to connect perfect
designing idea with practical use. Our
agency published elaborately for library
called POP Design and Practice Training,
Format Design and Practice Training,
Arrangement and Design, Book Binding
Design and Practice Training, belonging
to a series of artistic design book, all of
which are full of strong practical value.
These artistic designing products are not
simply listed information, reconstructing
space, describing the functions or
showing pictures together. They are the
creative artistic design based on their
culture background and real commercial
requirements with various designing
methods from intuition to obscure vision,
from abstraction to specification, from
disorder to inorder, trying to connect
sense of beauty and fuction perfectly.
Readers could understand how these
artistic designing products conmunicate
with audience. “Stones from other hills
may serve to polish jade.” We would
get some enlightenment and learn some
significance from these excellent artistic
designing products.
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SHA—MEINRNREURNR. EEEBEAT. BE¥XHST
24 REEMNRERRER, BUNXRASH 250 (PALH)
B TH YR R L.

.HFRAEATHZE

HFahE Bl 2RI EV SR B4 eELR R
HE. ERITEVEEEMZABEEN~Y. KFzhEthny
¥omxE, 0MHLNAE+FR, BFRARFRNER=4EF
M, BFHEFRELBRTRAPEABERE Z, W (RE



EhR 2 EAR R EAR B L L Ed

=]

I 21 22

21st Century University Multimedia Art-designing professional Course

-
o

OO (B8 AHA T HFEERN, EB IR, KT
BOKFTHRAETHCHBHF—CGC, £FRZ Computer
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Animation) Hi%: * MERZARERBERAR, ER—FAE H
FEZTRER. HMEER. BX. BER. SRR, B2, B
FSREEARRNG AR X E RSB —FHNERR
—HER. AETR, HEAE-REAEER, BERBER
ITEREFEHAR, flnshE F (BREHE 1) (BF
IR (RBREF IR FHREEZARNGEY (B1—6~E1—8),
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ERRFERNEARREN. REXRRERTHE, £#TK
RRIMHREN, XTREXNERESMRE, TBIAA
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X, R EMPRT IS —FEs 4.

1824, 1R1GF /N (Peter Roget) MEEERFELIRRI S
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CEFEMARMRRR TR (IBHEERR L=ERENRAJL
M), 18284, AKX - BERREX AN, BEREANENE
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R4, MEERX EMHE R HEEER T TEEAA .

20t424), EEAFERR - $3FW (Stuart Blackton)
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(Out of the inkwell) #0 {/NHTIT) (Koko the clown) , k2 F!
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FRUGk BH RS AT MABRBATFARAXUN B @E ., Z
T8 FHENKZERATANRBIE H (FERS AR,
RRE—MEFEETHNNBHE S, 192FHEE—FXE
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MIS0 DIk, T EFE F T SRR D ERRAARL
MRBshER ., 1923 FH iR AT HiaRT (2
WL HAIR) M (BLER) R7], 1928 FHH T HE &
BEFBE R (RERSAM). M 1929 55 1939 @i e 10
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