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PREFACE

Jointly Build a Cross-Century Bridge for
China-U.S. Cultural Exchanges

*

Wang Wenzhang
President of the Chinese National Academy of Arts
Director of China Intangible Cultural Heritage Protection Center

“The Third China-U.S. Cultural Forum: A Binational Conversation
on Bridging Cultures”, co-sponsored by the Ministry of Culture of
the People’s Republic of China and the US National Endowment
for the Humanities, and jointly organized by the Chinese National
Academy of Arts and the Jiangsu Provincial Department of Culture,
has successfully closed. According to the agreement between China
and the United States, we now collect and publish in both Chinese
and English the academic papers submitted to the conference by
over 50 experts, scholars, and artists from the two countries and
the texts of their fantastic speeches, which is a matter of significance
to both sides. It not only contributes to the literature of trans-
cultural studies, but also serves as an important document attesting
to cultural dialogue and communication between the Chinese and
American scholars.

China is the largest developing country, while the United States
is the largest developed country in the world. They have significant
differences in politics and economy. Whether they can carry out
constructive cooperation and dialogue in some sense depends on
whether one can understand and respect the values of the other
culture. As a bridge between cultures, the China-U.S. Cultural
Forum works hard towards the long-term goal of promoting cultural
exchanges and fostering communication, mutual understanding
and trust between the two peoples. We believe that it is of great
significance to the healthy development of China-U.S. relations and
to the prosperity of world cultures.

China and the United States are located on two continents, and



different historical traditions and geographical environment have brought
about different cultures. The vast Pacific Ocean that separates the two
countries has never prevented the efforts of the two peoples to understand
and communicate with each other. China and the United States have
begun exchanges and dialogue in the fields of culture and art long before.
Especially in 1979, the establishment of the diplomatic relations and the
signing of a cultural accord between China and the United States marked
a new milestone in China-U.S. cultural exchanges. In recent years, the
number of students and visiting scholars studying in each other’s country
has witnessed continued increase. In 2012, nearly 200,000 Chinese were
studying in the United States, and the cooperation between the institutions
of higher learning and cultural institutions of both countries has increased
in depth and breath. American movies and pop music go down well in
China. The images of Mickey Mouse and Donald Duck are very popular
among Chinese children. In the same vein, the Peking Opera, Kunqu
Opera, Chinese Kungfu and Tea are very popular among American people.
Many American schools have introduced courses on Chinese culture.

As agreed between the Ministry of Culture of the People’s Republic of
China and the US National Endowment for the Humanities, on December
8-9, 2008, the first China-U.S. Cultural Forum was held ceremoniously
in Beijing. Revolving around the theme of “Preservation and Presentation
of Cultural Heritage in Digital Age”, the experts and artists from both
countries held wide-ranging and in-depth discussions on the role of digital
technology in the preservation and development of cultural heritage,
and in the development of contemporary culture. When I addressed the
opening ceremony of the forum on behalf of the Chinese sponsor, I spoke
of the extensive application of the digital technology, which has not only
contributed to the preservation and development of traditional culture
and art, but also has broken the barriers that had previously distanced
different types of cultures. It has thus provided a valuable opportunity
for the exchanges between different cultures and their development,
and an opportunity for them to better understand and learn from each
other. Whether in the form of words, music, pictures, or images, various
cultural contents have become globally shared cultural resources in the
process of cultural exchanges and fusion with the aid of digital media.
This has doubtlessly facilitated world-wide dissemination of the cultural
achievements of mankind. However, we must also be alert to the fact that
technology can not be directly translated into human wisdom, and that



digital technology will never take the place of the spirit of humankind.
Therefore, how to preserve, develop, and utilize traditional cultural
resources through digital technology so as to fully and earnestly draw
on the wisdom and experience of our forefathers, to promote peaceful
development and harmonious progress of mankind, and to better maintain
cultural diversity of humankind, will surely become an important
challenge for all countries in the world.

In November 2009, Chinese President Hu Jintao and American
President Obama signed in Beijing the China-U.S. Joint Statement,
which stressed the importance of the China-U.S. Cultural Forum. In May
2010, Chinese State Councilor Liu Yandong and U.S. Secretary of State
Hillary Clinton co-chaired in Beijing the “Launch Ceremony cum the
First Meeting of the High-Level Consultation Mechanism for People-to-
people Exchanges”, and emphasized again the common wish to jointly
organize the China-U.S. Cultural Forum. This indicates that the leaders of
both countries have attached great importance to the China-U.S. Cultural
Forum and cultural exchanges between the two countries.

On October 15-16 2010, I led a delegation to attend the Second China-U.
S. Cultural Forum held at the University of California, Berkeley. The
Center for Chinese Studies of the University of California, Berkeley is the
earliest of such centers at American colleges and universities, and the
convening of the China-U.S. Cultural Forum here is of special significance.
Centering on the theme of “Binational Conversation on Bridging Cultures”,
more than 50 experts, scholars, artists and writers reviewed the history
of China-U.S. exchanges in culture and art, and discussed the realistic
approaches of China-U.S. cultural exchanges, with a view to promoting the
development, communication and cooperation in the fields of humanities,
social sciences, culture, and art. During the conference, I had a friendly
meeting with Jim Leach, Chairman of the US National Endowment for the
Humanities. We exchanged our opinions on China-U.S. cultural exchanges,
and listened to the presentations of the experts. In my speech at the
opening ceremony of the forum, I emphasized that “All living creatures
grow together without harming one another; ways run parallel without
interfering with one another”. Exchanges between different cultures
promote our mutual understanding and mutual respect, and enhance our
creativity in our respective cultural and artistic fields through learning the
experience of each other. The continued strengthening of communication
and cooperation between the cultural institutions, the experts, scholars,



and artists of China and the United States conforms to the fundamental
interests of the people of both countries, and may foster understanding
and goodwill between them. It will surely benefit both countries and both
peoples. Meanwhile, it will also help promote mutual communication and
harmonious development of western and oriental civilizations, and will
effectively drive forward the constant progress of human civilizations. As
one of the achievements of the conference, the US National Endowment
for the Humanities and the Ministry of Culture of the People’s Republic of
China signed a Memorandum of Understanding to make the forum a long-
standing mechanism.

On September 6-8, 2012, the Third China-U.S. Cultural Forum
was held as scheduled in Beijing and Nanjing. Experts, scholars and
artists from both China and the United States discussed the theme of
“the Context: Place, People, History”, and explored the cultural traits of
China and the US resulting from different geographical environments,
ethnic origins, and historical development, with a view to establishing a
foundation for mutual understanding and acceptance, and to deepening
China-U.S. cultural exchanges and friendship between the two peoples.

I have known about the insightful opinions of the scholars from both
countries on facilitating the cultural exchanges and cultural development
of China and the United States. For example, as Margaret Bulger, Director
Emerita of the American Folklife Center at the Library of Congress,
pointed out, American citizens have ancestors and forebears from literally
every corner of the World, and the unique traits of “American culture”,
come from the fusion and/or co-existence of world cultures. Liu Mengxi,
Lifelong Research Fellow and Director of Chinese Studies Institute of
Chinese National Academy of Arts, believes that the differences in cultures
and civilizations of the world will not necessarily escalate into conflicts,
and that cultural fusion and mutual complementation can be achieved
through exchange and dialogue. Arthur D. Tai, Director of the Beijing
Office of the US Committee on Scholarly Communication with China,
reviewed the revival of China-U.S. cultural and educational exchanges
in the past three decades and analyzed their prospects. Through reading
these papers that are permeated with philosophical wisdom and insights,
1 feel that the China-U.S. Cultural Forum has achieved its pre-defined
goals. The successful holding of the three consecutive China-U.S. Cultural
Forums proves that a public, open and interactive international exchange
platform has been established in the fields of culture and art of the two



countries. It has played a very significant role in fostering the long-term,
persistent and in-depth development of China-U.S. cultural exchanges,
and in establishing a new-style, mutually respectful, cooperative, win-win
relationship between the two important countries.

The 21™ century is a century of economic globalization, and of cultural
diversity. Chinese people have been treating the other cultures with a
friendly, open, and embracing attitude, and it has been enshrining the
cultural philosophy of “harmony without sameness” and “tolerance and
accommodation”, Despite the differences between cultures, there are no
such differentiations as the superior or inferior, and the good or bad. The
cultures of different countries and ethnic groups can only develop healthily
on the basis of mutual respect, mutual exchanges, and mutual learning. It
is the co-existence, clashes and fusion of distinct cultures that has shaped
the fascinatingly diversified cultural landscape of the world in history. In
the process of enhancing its cultural competence and building the cultural
haven for its people, China not only emphasizes the promotion of its own
excellent cultural tradition and contemporary cultural innovation, but
also draws strength from the excellent foreign cultural achievements.
The success of the China-U.S. Cultural Forum marks great progress in
the high-level mechanism of China-U.S. cultural exchanges. We hope to
further sum up the experience and strengthen cooperation so that the
forum can achieve more fruitful results and make greater contribution to
enhancing the goodwill and friendship between the Chinese and US people
and to promoting the progress in human civilizations.
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