R -

Befiy ¥ Ws

Chinese @eszyn ,%cfaye @e.sz'yn
Biaam'ny Fine Arts Tugfll:éiny HMouse

L RA HARAL




ciunrsty

B - A

By 5% s

Chinese @esz'yn: Tac[aye ?)esiyn
Btbonzby Fine Arts Tagﬁkflhy Htouse

\ Lok .
E i D

TFEA MR >

Jefn C1708956




EHEM&E (C1P) %7

Wikt / BRAEmE. —— W T EARHR
#, 2014.2

(rhr e Bit)
ISBN 978-7-5314—5772—5

I. O/ 0. O . O v.
®J524.2

[ A B A5 55 CIP B A% = (2014) 48025013

R & LT EAR AR

oo bk PRPHTTRCEX REAL#29S 4. 110001
& AT & L TEARHMA

E Rl 2. PRPRBAEENRI

F A& 889mmx1194mm 1/16
Bl k. 30

¥ 600TF

HERREF ] 20144E2 A %5 1R
E[RIRTIR] . 20144E2 H 45 1R EN R
i = & 3 St
Pewidelt: o wHE
PR & R

TUERK: FREAAR

ISBN 978—7—-5314—5772—5

£ r: 245.005C

MBI HL I . 024—83833008

E—mail: Inmscbs@163.com

http: //www.Inmscbs.com

P 5 A B2 o e ] R 5 H R 0B 22 46
HRRERHLIE . 024—23835227




E i‘ contents

=3
_g—% aggitos OO ;2 - ‘
B=T &ﬁ?#m%tm/ 017

E— WEHISHT / 024
_FBTE 8HRTHRE uEa s—% SRS / 024
B=1 RIMER / 033
E£NT  #l4EFME / 036
_g=% azevmst WA s+ sssmwiwsn /oo
£-% SEIERHNEE /
£=% BETHERHHMLE / 054
_BNE 9EMN%EmET |]5'] B—% SEEMRTHHEN / 058
BT AELHHTNESE / 060
E=H BELHRIHIFE / 066



_FhE SRMEERIT o

&I N
— 57

- FtE 8FRNES

_BEN\E

BRAMBSEIZ

=
=

ZARGISFEER

1 ||

55—
P
=P
A
U]

- S~
e
A 4
R
oy — -
B—P
a4 — 1t
R
A 4
£
o —
B P

r / 072
HMIEL / 074
£s% / 077

082

087

BEEERT / 099
IANA G130 ) NA
TRBEIXY 104



Contents
HEF

O]

BRI E

H-% HEF
P

0

BRI

IH-%5 BE
PSR

03

gt

TH-% RE
R RREAT)

04

BRERIITMREHSZ

Mrirse-% wE
R




(REEY RPIMBREBAENESHK TR, BILETaEHTLSREE L
TR 3 MBS i R g B A BB M OB S B R, R IR L PHE R AT BBk HY 25
TR 4R,

RER ST TS EL T RS L BN, D RSN RNFREE T e &1
%ﬁ AZEE hREERNEZR D, BT HEE RS RS SR A5

THRERR 2024 A 2R A B R ARG R, MEME S BT, R T ARBAE
Fﬁiﬁﬁﬁ,&ﬁﬁﬁik%wWé%%ﬁn

WEE QAT RAEIR, SRS ARGIRE L T RO, Tk, 231k,
BT AE R T, 8LTARKGRELY, 2L ARNEAR, &it. SIBATH
ESktbE H2aMen, 2011 &£, EER¥ENERS. ZEINRESSEARIFRIE
HTEEREE, BEREMCEIR OB, BOAFRRIIFERITIE, Hik,
=hE, B AT A H% Ffl’]*‘f& ¥R, XREARFHEHBEBOMBARGER, B

B A BN ZAREROER, BERAREREZ RAETHVERKRE, HEXRIH
%kﬁ%kawmmﬁmaiw¥ébﬁﬁMAm%

ISR, REZAEFRNEBENNIEL, VENEBSERREALTVHT L
BHIEEMt S A RN EREIFMREER, BRZRENFERERMEI TS T
4, RINERRET (PEIETY KBMD, AEBEERITSF %1%£¥ﬁ%%ﬁ
BINZ, BRIRITHRES, B HEASEINRE RE R Z R &R E .,
BB A DS ET B R LR R, ReEHIB A, &R, ?&Faf?§B§14%
E FERRAURE X,

R — AR R, AR, R R R R RE S R, B — M0
BESVBREMAHERRNS L. BRBENXTERITIE EE “—Ma BRI
BIEFT4” . B EANNAIEREEEZ, LSEHEXNEE £l AR %R 5|
At

BEA 20 43 80 &£, FREMEAREITHE AR5 A BHEEaZ T elrB it
Kz, mPEWK. BEHR. IERBARSRE, BYABERNERE, a5Eihngit
HEHGCERENE AN S LHERE, BETER TREEITEMBER R, BT, &

THEERHAY 2R 7&*11@}?{ A ZARRITOIESE, E8F T EERBRTREAHE
PSR, i KRR S & SERAIVIZREE 2 A SR TR E R AR MR IAIR

FHEFIF &, ir %ﬂ R SR AR B, A TRIETZAR
BEERME, MImERBEME, HE Rt s ikt Al s, AEGlE
K, RAXFIHERSIREMEEMIZITENK,

AREMIES 31 F, TEFRSEAMBER. 6IE. KE, RS FERA. BES
B CHERERY G CEEBRER) (BEEHRY GEITEE) (BxiEi) (B
TERTEY (BtRBI RS RIE) (VIR (&) (POP IR CrigziEiit)

OntEzsERE Y (EREMETY (ERETY (BRikit) (Bt 5&RI) (8
%&w»«R%EW&ﬁ»«?m&ﬁ»«zmﬁ%&ﬁ»«%a&w»« EEEEY
CFHBIRZRY CGHENN A SETD) &,

WEEARZIEARE S AREAAWREFRIRE T BRI EIAE 8, iR
TR AT, sHehgit R, B2%. Gitll. AHEEHRVHARERE S,
Pl &r kERBFEFIE. SS5ERNAEZH, MEFNEARREESZAHNE
Sl A RRETER .




d0BJRI]

The Chinese Design series is a huge publishing project, which contains the
forward—looking teaching and research result of design elites from China’s top
universities. It is an indispensible theoretical book for the discipline construction of
design.

China’s design field is in the period of rapid development. With the unique
way of expression, design covers almost all the aspects of society and has become
the important driving force for enhancement of the overall national power. With its
complex multi—discipline background and the advanced system integration function,
design has become the fastest growing frontier cross—disciplinary branch. In a sense,
design has revolutionized people’s way of production and lifestyle and has become an
import form of modern culture.

With the arrival of the creative economy, the art has witnessed rapid
development. With the industrialization, globalization and urbanization, various kinds
of art have come into being and the social and economic development has greater
need for talent in art, design and creativity. In 2011, the State Council Academic
Degrees Committee and the Ministry of Education made major adjustment on the
discipline of colleges, separating the study of art from literature as an independent
discipline. As a result, artistic theory, fine arts and design science has become the
first—level discipline of art. It is the inevitable result of the development of art and
the requirement of age on art. It will greatly change the pattern of China’s art
education and is directly related to the cultivation of independent creativity of the
Chinese nation.

For the past two years, based on the change of the art discipline and to
accommodate to the development of art major of university and the need for art
learning and appreciation, we compiled the large series of Chinese Design with the
aim of establishing the academic framework and standardizing teaching books. The
sen'gs covers the major part of the hierarchical subjects of art. It is the ideal book
for Chinese to learn about the art design. The publication of the book will bring
benefit to the Chinese art and has milestone significance in theoretical circle and the
educational circle.

Design is the active process which conveys plan, program and imagination

through the form of visual. It is the conscious effori made to establish meaningful



orders. The simplest definition of design is the purposeful creative behaviour.
Discipline of design covers a wide range. All the basic subjects and application
related with design and application can be included.

After 1980s, the education of China’s art design began to introduce the
modern design system by Bauhaus from Germany, including courses such as plane
composition, colour composition and three—dimentional composition. With constant
exploration and practice, the design instruction theory of Bauhaus has integrated
with China’s art education practices, which gradually forms fundamental design
teaching system. Currently, the starting point of design fundaméntals is to cultivate
the creativity of students’ art design. Case study and analysis as well as inspiration
are adopted as the instruction method. With the intensive training of combining
theories with practices, the perpetual knowledge of design could be developed into
the rational way of thinking, which is a higher, wider and scientific aesthetic
realm. Students are required to learn about the particularity of art design and
grasped the rules to put the theories and methods into practices rationally. With
creative spirit, the students are expected to meet the requirement of function and
aesthetic design.

There are 31 kinds of books in the series, which centered on basic theory,
creation, appreciation and research. Specifically the books are as follows: The
Basis of Composition, Design Sketching, Plane Composition, The Composition
of Color, The Principle of Design, Pattern Design, Figure Design, The Visual
Identification System Design, VI Design, The Aduertisement Design, POP Design,
Design for Environment Space, Design for Public Space, Landscape Design, Indoor
Design, Design and Display, Architectural Design and Expression, Package Design,
Design for Binding and Layout of Book, Font Design, Design for Industrial
Product, Furniture Design, Design for Artwork, Applicatior of Material, Computer
Application and Design and so on.

The establishment of art provides larger space and autonomy for China’s art
talents. Based on the characteristics of the art discipline, to promote artistic books
in a systematic, planned and creative way for art lovers and universities students
and teacher has significance to the prosperity and development of China’s higher art

education.
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