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Brief introduction about the author

Yu Qingwen, was born at the city of Dalian in July,1953, research fellow, Ph.D.,
Long been involved in technical management and application study on regional
geological survey of China.

Based on professional speciality, he has devoted himself to mineral, fossil and
jade collection for about 30 years, with special interesting in ancient jade.
Archeology, heritage, petrology and mineralogy, genetic types of jade, carved craft,
emblazonry, trace of weathering and erosion characteristics, period style of jade
has been comprehensively considered to identify the period of ancient jade.
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Preface

I knew Mr. Yu Qingwen in the spring of 2004, when he was attending a jade training
center in the site of former Directorate of Education in Beijing and I was a lecturer of
this center.

Some days ago, Mr. Yu showed me the script of his Chinese Jade Cicada:A
Historical Perspective and asked me for a preface. After reading this script, I was
surprised and deeply moved: what surprised me are that I had never seen a jade
connoisseur collecting over one thousand jade cicadas of the past and present, and that
the jade cicadas collected in this book are more than 580 pieces and photographed and
classified by dates, both of which are not easy at all; what moved me is that Mr. Yu has
a long history of collecting jade cicadas for over 30 years, the relentless efforts during
which fulfilled this splendid and admirable achievement.

I try to present some commentaries on this book and also on the jade collecting,
which might be helpful for our colleagues in ancient jade collecting field.

An ancient jade collection needs to have a subject, which means a firm direction
and concrete target. China has a long history of jade art of about 8000 years, while
the financial resource and vigor of any person are rather limited, so a comprehensive
collection of jades of all categories and all periods is impossible and meaningless for a
private collector. Therefore, a collector ought to plan a subjective jade collective based
on his or her financial power, energy can be used on the collection, artistic interests
and aesthetic directions. The subjects of private jade collections are generally the
shape (animal-shaped. geometric, etc.), technique (openwork, freestanding carving,
etc.), or time (Shang, Zhou Dynasties, Warring-States Period, etc.) and so on. The jade
cicada collection is a subjective collection by the shape (animal), which also represents
the interests of the collector. Jade cicada has long history in China; from the sites of
Hongshan and Liangzhu Cultures in the late Neolithic Age, jade cicadas have been
discovered. Just like the jade bi-disc and huang-semicircular pendant, jade cicada is a
popular motif in jade ornaments regarded and favored by the people from the remote
ancient times to the present. As the author points out, through the long evolution since
the prehistoric times, the jade cicada has been attributed many social, humanistic and
ethical features and become a special cultural symbol. The evolution of jade cicadas
reflected not only the types, materials and carving techniques in different periods, but
also the influences of the artistic ideas, primitive religions as well as the Confucianism,
Taoism and Buddhism, and folkloric cultures, all of which are significant for our
understandings to the characteristics of jade cicada culture and its role in the ancient
history of China.

Some conditions are necessary for becoming a jade collector; among them, the
following three are the most important: first, the financial power, which is not avoidable.
Money is needed to purchase the favorite jades, make them handy, construct the
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collection and establish the sense of achievement. Reading jade catalogs and research
works and observing the jade exhibitions in museums through the glass might also be
feasible ways to research the jades, but they are far from good enough as observing and
handing jades personally. Second, enough time, which is also important for observing
and studying jades. Some rich collectors bought lots of jades, but they are engaged in the
business and socials day in and day out without leisure time to classify and appreciate
their preys, let alone to research the jades and establish meaningful collections. Their
purchasing is actually the wasting of jade art resources. Third, the taste and quality,
which are decided by the personal makings of the collector. Some collectors only
pay attention to the commercial value of their preys instead of their profound cultural
connotations; this is but a low-level collection rather than a connoisseurship. Different
from that, Mr. Yu Qingwen consulted myriad materials published and exhibited at home
and abroad during his seeking, collecting and appreciating the jade cicadas he obtained.
On the knowledge foundation laid through this, Mr. Yu constructed a jade cicada
collection with seamless chronological and typological sequences and complete textural
records. This collection reflects the basic makings of a qualified antique jade collector
and can be seen as a model of the jade collecting field.

Finally, I would like to emphasize that we must pay close attention to the
provenances of the ancient jades. In the abroad, many Chinese ancient jade collections
have clear circulation histories about the exhibitions, auctions, publications and so on
related to the items of them. The provenances are helpful not only for increasing the
popularities of the collections and their owners, but also for increasing the market values
of the collections. Mr. Yu's publication of his jade cicada collection can be seen as a new
starting point of the provenance of these jade cicadas,

Gru ferg

December, 2010



[ T

FEPEES e, AT £ AEREMRRFE, WA EA R ZAE,
BEACHEAR, REREAS, SRR EREER, GEREMRE, B AMIRES R
FErp RS MM B IR, ERECEhBATR A RBRARE L, FERBERE, RE
9/ 18 R P (o iy A R LA RO L, RO ARSI R, R
WS T AR, RN, HAEERE, AR,

PR RS AL & B BE R S 2 T h i WEBEM Z —, WZA
I EZMAES:. A — BB, )T E AN A L 528 4h

M, PULEEE, e ABR, BOHBIMFAER . (KA T R B4
B R, SAEEEIESAL, A AMTHERALE KR B RS, TSR,
BRI, QB bt s, ERMRE, Mo, WK AT, IR
HURH IR, A CRIER A5 L, MR R TR AR, AR
SR BAAT R R TR, RS (SRR PR A, B sk A,
WLy AT, MR, BB, IR, AR, W6,
RRAFEE, MU, RARUERAE () hSE], BT, OB,
R, IR, KR RE WREE S, CERANN, A
EIEE, HEAE, IR R KA.

T 03t ot SO DA 3 T4 O ARTRBE,  AMTTR T e R 328 A
BTG, FEFCH N — R IR SO AF 5, HOL RSB S, R{EL
BT RFERA RIS, ERRMEREE T LA 0%, AT R 2
FIMHR 2R B AR G, (R, RSO0, AR AR E
S A B P A 1 sk R e M A A T B A R 5L

HRAEESTIRE, HEBEMN=R, —RRATEH R RS, — 2
FIBS A, TR, fEA L, HEYCLREENT BT, =2
SESEIRT LROTE (34) 90, 7 (2%) MRSl SR EMER TR,
TIT. W, W, Seifi, MR,

S R R, BRI E R BT S B K P, B
FREE 425 8000 ~ 6300 4Ff B L BEVE SCALIN, 5% 7E 5T EL MR & AT 539
PR SRE 4 ) 6500 ~ 5000 4ERIZLILISCALIN, o H % B, (K Euisy 5
TREAR, B ESOMEEAL, WSRMEY, SH 5 ERANILRRY £,
FUIE R THOE 9 T8 11 K0T e (BT ARBUZ L) BE 425 5200 ~ 4200 4E 64

Vv

B
BI




i
I
Vi
fC
i 5
it
%
‘ﬂﬁt,

M
=
=
1°]
wn
D
—
o
(o
g°]
i
0
o
Q.
7
2]
L
E'_‘
o
H :
2
)
@
—
172
<
@
@]
E .
g0}

RLIESCALETI, Ewe B E BRI, PABIRZ AR, &, #E, mMEES
4600 ~ 4000 4F {4 1T o B JL I N o IR 7 283 SOk 0 1 1920 40 RAcER, B
SR H TE Ge AE B BRSS9 R A e, WA —Ch O TR AR, M
HIRERE, SEiSCie a0 Ea A e, RIS LR EMA RGO, K
MR RN MR EMERT TIFZ X NEE, EAARLKE
B R AR S X F B %, ATTESIAT, (R TS DA & 3% e 10y
Jy, MR ERpfERT R R A AT, R EAEREAT IR AR A PR SRR S, XU AR
FRRRAE R LA R, thEEoh R, Hb, AL MERAEMEY, BO8AES EX
P iobis

FEMEME L, BT PMSEHEREA, EANORESR, WARRAA
B, filir EMRAE “AdpkAET, HRA CEAT M), HCESS H MM RS2
R AP A, EERIT AR A T, R A X e G R AR R,
XA ESMAI %R, M. L2, REME. REESR ARG AZ S 8 R,
i ELAHTE B R i — e R B B S B T8 . BRf0 il 207 BESUH, B4
HUABRHESE N ViR i, B CHERT, FUREFEBUIMZERERS R A
PR,

VG ] S S SR 26 AL S il BE R G 55 U £ MBMIES &, (8 K38 i LR iy
IR AL, REL, BB RERARRE R, PR R AR A
b, # “fE" B SR, X, ALRSEARER A AERINT E
;w2 b, HE RET AR E SR . A ER Sy, AR,
M FE N AMAM L, HARERZH R MBS/ ES, HEH . KEH
RAEMR B AU A S ki, JhE) T IR, &RRIZNAE T, BR
Aedl), HEHY RS AR R, AR, NEGEME, AR, iE
S EEHAR AL, FEOMABL T ARG ) R S,

HENE, MEALEMEENR, SREEZUNERALTEES+—
(e /AL, X SR B MR, K, M, B GE) MW, 18 E 4E0E T
e, ELEZm X AL, EEL, BT T XME 5L ARMBgn
Eifich, WA BB, OB R AR, ST B L, W (s
i IR - BTAESIEY: IR, B, DURNERRZ AN, R ik
6. S, ZMEREFIE, Fik A" BENEN, RZEEOG
HEM, #B7EMEAORNMN, HEARE —EXEK, HEMSHE HLFERER,
WREXR AT, B MRS N ERAEE O, FF “RE", &6 “iK
AZAL". CAFfe - UATEY Z: “SHM? DSEt,” ffkd. “#FHrpASLE
A, ZADASESE, AZEBHO,” FN 288 RE . EFHEngn, G
(IR - BI): “AiEZ L, ML, Wi, 58N E SR
7 AR, AEREZRERRELIEE, HIERZ RAFIEHDRITFLE,

Vi



EO(Fy) WORR R 2, ALK AR, HAME H A, (EE R
R, P EARE.

DA RIS A, Fak BB, R bR KR A T
(BS#iE, INHEREHRENTREHT, BILAE. [, BEEERT, s
MR ARIE, PERULEARE N, RWE B SR R A6, WATRA
“LEEET, N AESUTAZEIME, FORMEILRUMNE (AT - AR X
0 B4 : “GEAENT, WRRANZARFR"), EEARRZARTRWEHNOE,
BUESEE, f0. (HERST - KA. “AAESRBE AR, HPAR S FEHFF. R
FeAH - Y. CHR, RBINAEE, ZEEEEALET, AOVMETECNE, ARKHE.
44, WEEE, KEX, BEL, FAERXERIFRGNEEN, A
{2 N A dr i i it 7, BEMIEE AR L, R Ay —E, FMHAK,
NRFREES., MR — ey, RMAVBEESRIE T BRI, EoE
LD, EHOHE, W AR PR AR — R R [, I R R A
ER, RBRMEAERAFNE AT, HEEZIMARR, AFEF, SR
Skl BAECH AR URIE S 2R UG, FR e b 2 o B R, Do
HE (A) SHE, AAEERT. BT %R 2L E W R, R
WgE/>, WiAE (B4) i,

WE R WI  th TERCE R %, BUAEIE, Hilshl, o kRZs|
WA AR S M2 KGR, SEGEFFH TR, — BT
B SIEUI BT TP R T T1ESDE-31: B QOUFE 231 B S ainp i I -k DR LR 1 BUS CEREC T (Dol N
PIERARE, HYIRAER, BRIILESEMERT “HE", EZHMERELA
RN SRR ERARA, N EARPMZAE, SRS, WE Sl
MEPLITER GEANT - N - B . “EZy, EEEHE". E88.
“MREEAFWE, REEHFMEL" | BMEEEBEWT, & EHERCEHY
M2, MEERER EW AR, 2 idtEe R e AP E, EX-EES E
S R BOEH BA%, FUHGZIN I B8R M 2R, R R A Al
HEE, BHE RO stT E (),

FERERS, FERRMMRL S TEW S TR, EWEa L. EAssitE,
BUSEPE o, i, AR TR AR RS A E O E A . AL
), FeFEH EACEEHORED, M HERORBEAR, HAREZMRUGRE.

A, RERE " RERT ZRAR, TR, il BT, mZai
AR, EHEREH e, SRS ARk, WE B A B0 H
ORI, BRUKEE, ST, SRS, ERE
RUE. AN EE L SR, SEERE—M T2, IR M, REBA
frISar PR RCR RO DL, PRI EWOSOFRRRESEL L , BEA S R, T
ROMTEISEE, FIEHAE R AU aT EREE R, B HETEI.

Vil




s
£
-

"
i
s

Q
=
=
D
U
®
I~y
B
®
=)
0
o
o
L
>
I
5
)
.
%)
B
.
©
—
il
S
D
(@]
=
2
@

§

i

TR EMDA LI, —BOoo Ty RS, KAMBEINF R, $RErH
A SR D M0, i b, ERBRRI Y, HEACE 8RR KA
bb, AT PR SCAA EF BRI Z AR

B TR EMOCE P, WBTER RS FE, REREEHT
Z, ASEMAMS, ARGEEARE, AR aHEEZ. BFERN 28 E
SR AR, AEMEERSE, HEEFT, . —HESRTEY
ZzEb, ®E:—H (W) & (8) 4, BFENET, “—r (W) &4 (%), ‘&
B () B, g, EHRA ()7 5%, ESMIERT LA REe, K
HMFE M Z B, TR BT R T RE R RS R
fa sl g, JULATE R R AR (8] Ry £, BEEK L2 G ifiih 3| 7 XF I i
S5

AT EE RS, BRUTUGRAY, EWEN R RS RNEZH, RS
FAGTRIRE TAAF, TR A A A it oh, oA AR 24350843 CARRA Ay E 1 i 1B o
R E 0,

ANH 20 4D 70 EARARTF IR PG RS, o, STl 5 %3 T . b
GOV SHT EIRAOA R, SR, LU, WS, ERMSETENSMCER ST
T, GHESRHRRI TR S Fr . e R b, X BrIGEE T AA E AT T
AROUEEH, TRk B URPERY S80 M, AU, HERIBUM, EREIAFSEHE

L. i,

2010 4 10 H

VI



Foreword

In traditional cultures of China, jade was worshipped mysteriously as auspicious
amulets which could usher fortune and exorcise evils. Also because of its fine and
smooth texture and gentle and graceful tints, jade became the carriers of admiring and
worshipping deities for the ancient people. From functioning as shamanist instruments,
showing totem worshipping and communicating the heaven and the earth to being used
as religious symbols and seen as moral and virtue models, the role of jades are always
changing and being enriched, and at last they were added praying for good luck and
being enjoyed aesthetically. The jades had rich connotations and unique charm.

The image of cicada is one of the most popular motifs in jade carvings, which
have been favored deeply for thousands of years. In the ancient times, cicada was
seen as a sacred insect: at first, the eggs laid on the tree fell into the earth and hatched
into nymphs: the nymphs could live underground for two to more than ten years with
many times of "rebirth (molting)" and finally broke the ground and emerged as adult
cicadas. In the view of the ancient people, the long life cycle of the cicada's growing
underground, preserving energy and molting symbolized the rebirth and eternal life,
which matched the desires of the people to immortality and rejuvenation. Meanwhile,
the cicadas abandon old bodies (actually shells) and live on the dew only, so they were
regarded as the embodiments of innocence, loftiness and being aloof to secular affairs.
Moreover, the cicada is called as "Zhiliao (lit. Having known)" with connotation of
being not greedy and having foresight. These characteristics were seen as models by the
noble people, and the literati usually expressed their feelings by praising cicadas. Lu
Yun (262-303 CE), a writer in the Western Jin Dynasty, admired the cicada as having
"five virtues", which were that "it has ribbons on the head, showing that it is gentle; it
eats air and drinks dew, showing that it is pure and clear; it does not consume grains,
showing that it is incorruptible; it does not build nests, showing that it is thrifty; it sings
exactly by the season never missing, showing that it is reliable." Yu Shinan (558-638
CE), a poet in the Tang Dynasty, also wrote in his Ode to Cicada, "Lowering the ribbons
to drink shiny dew are thee, Chirping loudly in the tall Chinese parasol tree; High above
the ground thy sound carries far, But it is not because of the autumn breeze (ZEZE{K
e, U0 s, e E g, JERFEFKK, Translated by Fred Meng)." The
"ribbons" on the head (for tying official headgear to the hairs) hinted the status of high-
ranked official; chirping in the tall tree hints its loftiness and the courage of speaking
straightforwardly, showing a kind of elegant manner.

Through the succeeding and evolving for the thousands of years since the prehistoric
age, the jade cicadas have been attributed more and more social and humanistic
viewpoints and changed into a special cultural symbol. The overview of the evolution
of jade cicadas not only reflects the features of shaping, material selecting and carving,
but also the influences of the artistic thoughts of all of the times, the primitive religions
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and Confucianism, Taoism and Buddhism, as well as folkloric cultures. All of these
are significantly meaningful for us to understand the characteristics of the Jade Cicada
Culture and its role in the history of ancient China.

By functions, the jade cicadas could be classified into three types: the first is the
non-perforated "tongue amulet" cicada placed in the mouth of the dead; the second is
the pendant cicada suspended on the neck or waist with ribbon or braid through the
perforation which was usually drilled bilaterally on the head of the cicada; the third is
the crown cicada stitched on the headgear through the hole drilled bilaterally on the
belly. All of the cicadas of these three types were carved in diversified shapes with
superb skills, elaborate details and carefully chosen materials.

According to the archaeological materials, the earliest jade cicadas discovered so
far in China are from Baiyinchanghan Site in Linxi County, Inner Mongolia, which
belonged to the Xinglongwa Culture in the prehistoric age (8000-6500 BP). In addition,
from Narstai Site in Bairin Right Banner, Inner Mongolia and Niuheliang Site in
Chaoyang City, both of which belonged to the Hongshan Culture (6500-5000 BP),
jade cicadas were also unearthed. However, these jade cicadas were all in the shape
of short cylinder with incised lines and perforations looking like silkworms, so some
archacologists suggested that they should be called "jade silkworms". The earliest jade
cicadas with the realistic shapes are found in the lower reaches of Yangtze River, which
was at Fanshan Site of Liangzhu Culture (5200-4200 BP) in Yuhang District, Hangzhou
City, Zhejiang. The jade cicadas are carved in a semi-ellipsoidal shape and the eyes,
neck and wings were shown with curved intaglio lines. Nevertheless, the over 40 jade
cicadas unearthed from the site of Shijiahe Culture (about 4600-4000 BP) located in
Jingzhou Prefecture in the middle reach of Yangtze River were all carved exquisitely
and vividly; all of the cicadas were adult ones with wings, the whole bodies were in
rectangular shape.

Seen from functions, the prehistoric jade cicadas were all pendant cicadas; together
with the other jades accompanied, these jade cicadas reflected that the people in the
primitive societies attributed many good wishes to them which were worshipped by the
people as a magical insect. Therefore, the jade cicadas had strong sorcerous significance
and mysterious religious flavor. By owning and wearing jade cicadas, the prehistoric
people hope them to release their magic power and bless the wearers. Meanwhile, in the
totem worshipping activities, the jade cicadas bearing special symbolic connotations
were also used by the wizards as the instrument to communicate with the Heaven.

In the Shang Dynasty during which the divinations and sacrifices were flourishing,
the people believed that the souls would never perish and the jade cicadas were the
symbols of eternal life and rebirth and the material carriers of the supernatural beings
as well as other jades. In this period, the jade cicadas were still mainly the pendant
ones, the shapes of which were both succeeded from the previous ages and originally
created and developed; the techniques of relief and intaglio line engravings, embossing
and round carvings were all applied naturally and skillfully. Also in this time, as
totem symbols, cicada images was engraved on the corners or sides of handle-shaped
objects or Cong-prismatic tubes or other jade implements as linear repeat pattern, the
connotation of which was "endless continuation" hinting the transfer of political powers
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and military forces from generation to generation.

In the late Western Zhou Dynasty, the fully developed rite and etiquette systems
were integrated with the jade wearing customs of the primitive religions, which
made the jades changed from the mysterious and religious amulets to the symbols of
hierarchies and patriarchal clan system. The early Confucianism gradually became
the mainstream of the social culture, and many moralities and ideals such as "Dezhiff
& (ruling by virtue)" and "Renzheng{_IH (benevolence government)" and the good
personalities such as Ren{" (Humanity), ¥i ¥ (Uprightness), Lifl. (Proper Behavior)
and so on were attributed to the jades. The spiritual significance and social functions of
wearing jades were more stressed. To show statuses and regularize the behaviors of the
wearers, jade pendants of various types were usually made into compositions, most of
which contained small jade cicadas carved according to the original shapes of the raw
materials. As for the carving techniques, based on the contour tracing method with thin
intaglio lines developed in the Shang Dynasty, a new method of outlining images with
thick intaglio lines with one vertical wall and one sloping wall was applied, the lines
carved by which looked sinewy and vigorous. The jade cicadas of this period discovered
to date were all pendant cicadas, which were carved in diversified shapes and types,
including round sculptures, contour sculptures and relief carvings, some of which were
stylized and altered, showing the aesthetics and imagination of the ancient people.

In the Spring-and-Autumn and Warring-States Periods, the ritual jade theory of the
Confucianism had formed, which announced that the jade has "Eleven Virtues" — Ren
{= (Humanity), Zhi%{ (Wisdom), Li#|, (Proper Behavior), ¥i % (Uprightness), Yuelk
(Knowing Music, or Harmony), Zhong /L. (Loyal to the Monarch), Xin{F (Sincerity to the
Common People), Tian k. (Heavenliness), Ditli (Earthliness), Defil (Morality) and Dao
if (Obeying the Natural Law). Influenced by this theory, the monarchs and aristocrats
of all of the states regarded the jades as embodiments of "Junzi# - (a man of complete
virtue)"; the jades were personified and moralized, and many admirable characters were
attributed to them. Among the jade ornament compositions worn by the high-ranked
officials and aristocrats, jade cicadas were usually seen. The cicadas were regarded as
the model of not being stained although born in dirty places and again as that of honesty
and incorruptness like that described by Sima Qian in the Biographies of Qu Yuan and
Jia Yi of his Shiji (The Records of the Grand Historian) that "fed only by liquids but not
by grains, molted from the unclean matters but keeping clean; meandering outside the
dusty world and rejecting the pollution of the secular surroundings." At the same time,
also influenced by the Confucian thoughts of Xiao# (filial obedience) and "serving the
dead just as they were alive", the people could not bear to let the dead be buried with the
mouth empty (which meant the dead would go hungry in the afterworld). A new type of
Jade cicada — the "tongue amulet" — emerged, most cases of which were shorter than
1 em and made in triangular shape with a wide head and sharp tail. Usually, one or more
of this kind of jade cicadas were put in the mouth of the dead together with cowries and
beads, which were called "fanyufit £ (lit. Meal Jade)" or "hanyu¥s % (lit. Jade held in
the Mouth)", and the ceremony of putting these things into the mouth of the dead was
called "the ceremony of feeding the mouth." The commentary of Mr. Gongyang to the
Fifih Year of Duke Wen (of the Lu State) of the Spring and Autumn Annals said, "What
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does the 'han' mean? To fill the mouth." Mr. He Xiu glossed that "the filial children
used these jades to fill their (died) parents' mouths, because they served them as they
were still alive, so they could not bear to let their parents be buried with empty mouth."
Meanwhile, under the influences of the Taoist immortal worshipping described in the
commentary of Laozi (Daode Jing) as "the people living according to the natural rules,
when they die, just as the cicadas molt, discard their human bodies and change into
immortals; their human bodies perished but their true bodies never die." In the view of
the ancient people, the physical body of the human beings could die and decay, but the
invisible spirit and soul would exist for good. The jade cicada is a magic instrument
which could prevent the evil and filthy air from harassing the dead and the true soul of
the dead from dispersing and then protect both the body and soul of the dead.

In the Han Dynasty, because the elaborate funerals were more and more popular,
the "tongue amulet" cicadas appeared in large amount, and this period was the climax
of the making of this type of jade cicadas. Also in this period, the Confucianism was
strongly promoting the Xiao virtue, and seeing the elaborate funerals and precious
grave goods were the representatives of Xiao. At the same time, the Taoism was also
flourishing. The people influenced by the Taoist thoughts of eternal life and emerging
into immortals all believed that the jade cicadas had supernatural functions. The funeral
customs of using the "seven-hole (the eyes, ears, nostrils and mouth) plugs" or "nine-
hole (the seven-hole plus the penis or vagina and anus)" to process the body of the dead
was the reflection of this belief. It is mentioned in the Chapter Duisu¥i{# (Rejoinders to
Popular Conceptions) of the Neipian|N fs (the Inner Chapters) of Baopuziftl#p§- (The
Master Who Embraces Simplicity) that "if gold or jade is inserted into the nine holes,
the corpse will never decay". The one plugged in the mouth, which is the jade cicada,
was the most popular component of the "nine-hole plugs." It is also mentioned in the
Chapter Jingshen Xunff#llilll (Seminal Breath and Spirit) of Huainanziift 85 (The
Master of Huainan) that "Like the cicada and snake he can throw off his mortal coil
and wander in the great Empyrean. With light or airy step and with the greatest ease he
swiftly enters the sable Heaven". And in the Chapter of Insects of Youyang ZazuPg H%%
A (Miscellaneous Morsels from Youyang) that "the cicada is named Fuyu® & (born
again) before molting, the meaning of which is reincarnation." All of these literatures
recalled us that the ancient people thought that the cicadas sucked muddy underground
water without seeing the sky and the sun before they molt; once they emerged, they
drank the honeydews, breathed the clean gust, flew straight upward and stayed in the
high air, all of which matched the Taoist rules of human life — "Extreme Adversity
Marks the Beginning of Fortune". The death was just a transformation of life: when the
corpse was buried, the spirit and soul did not die but were just recreating the vigor and
energy like the cicada pupas; when they broke the ground and sprouted out, they molted
from the decayed corpse and got rebirth. Therefore, the jade cicada is the embodiment
of the desires of the living people to the dead ones. In this period, the shapes of the
jade cicadas were basically stylized, the representative one of which is the so-called
"Han Ba-dao (the Eight-strokes of the Han Style)", the carving of which was plain but
graceful, the lines were smooth and strong, the shaping was simple and unadorned and
the zeitgeist and artistic styles were distinctive. Most of the tongue-amulet jade cicadas
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were made of green jade or white jade, with few of local materials or glass, and they
were distributed widely within present-day China. Because of the declining of the
Confucian ritual jade system, the pendant jade cicadas and crown jade cicadas were rare
in this period.

During the Three-Kingdoms through the Southern and Northern Dynasties Periods,
because of the frequent replacement of the governments, the separation of the nation
and the chaotic warfare, the social development was terribly harmed. Moreover, because
the custom of frugal funeral was more and more popular, the jades used for burial were
sharply reduced and no new types and styles were developed. Also in this period, the
Taoism was in a transforming stage, in which the immortal-cultivation theories and the
fangshuJy A (mystical and magical crafts) for pursuing immortality were significantly
developed and formed complete systems. Except for holding jade cicada in the mouth
for "rebirth" after death, more attention was paid to the self-cultivation and health-
preservation when alive. One theory announced that jade was the essence of this world
and eating jade can help to guarantee longevity and ascend to immortal. This is also
mentioned by Ge Hong in the Chapter Xianyaofll|Z§ (Medicine of Immortality) of the
Neipian of his work Baopuzi (The Master Who Embraces Simplicity) by saying "jade
is an elixir but difficult to obtain." It is also mentioned in Yujing 1% (Classics of Jade)
that "he who takes gold as immortal medicine will live as long as gold and he who takes
jade as immortal medicine will live as long as jade." Influenced by this theory, eating
jade for ascending immortal became a popular practice and large amount of jade was
smashed and eaten. Furthermore, because of the flourishing of the Buddhism, large
amount of jade was used for Buddhist themes. Therefore, jade cicadas and other jades of
similar usages made in this period were much fewer, and the shapes were usually made
after that of the previous period, the materials of which were mostly talc or stone.

In the Sui and Tang Dynasties, the mysteriousness of jade worship and the
conception of jade as the symbol of virtues were vanishing because of which jade
cicadas were seldom made and seen. The practical and realistic functions of jades were
obviously emphasized and strengthened and the jade wares with these kinds of features
became the mainstream of jade craftsmanship. The quantity and quality of the ritual and
funeral jades were quickly reduced and the materials were usually replaced by stones.

In the Song Dynasty. the Confucianism, Taoism and Buddhism were integrated, the
literati started the custom of emulating the ancient lifestyles and the folkloric culture
prospered; under these situations, jades’ sedating, appreciating and metaphorical
functions were fully developed and utilized. The cicada was regarded higher and
higher in the mind of the people: first, the cicadas are perching highly on the branches,
breathing the wind and drinking dews without competing for any interests with the
secular beings, which is the symbol of purity, loftiness and intelligence; second,
the cicadas hiding for hibernation in the winter and emerging in the spring, live
harmoniously with the seasons and out of the illness and aging by discarding the old
bodies (shells) and enjoy the eternal life, which carries the good aspirations and sincere
wishes. For these reasons, jade cicadas reappeared and most of them were pendant
cicadas; they are usually made in plain and modest style or after the shapes of the
previous periods and bearing rusts of metal nails.
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