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The world's largest country, Russia spans two hemispheres and occupies vast
chunks of Europe and Asia. Due to Taiwan's longstanding opposition to communism
and the USSR, despite the Soviet Union's collapse, people in Taiwan still have a very
limited understanding of this "land of fertility"” inhabited by Eastern Slavs largely
belonging to the Orthodox Church. Now that Russia has been open to the world for
several decades, isn't it time that Taiwan got to know it better? After holding the
"Private Moon" exhibition featuring the contemporary Russian artist Leonid Tishkov
on the occasion of the Autumn Moon Festival in 2009, and receiving a tremendously
positive response, the Kaohsiung Museum of Fine Arts has now specially arranged
to hold "Land of Fertility — Exhibition of Russian Paintings."

In the ancient land of Russia, strands of high culture have long run through the
country's distinctive social system. After western influences moved east starting in
the 10th century, Russia received a baptism of Byzantine culture. Commercial and
transportation links with the West increased after the 17th century, and Russian
culture and art gradually absorbed the hues of European classicism. Nevertheless,
propelled by the nationalist movement that emerged during the second half of the
19th century, critical realism gained ground and Russian literature, music, drama,
dance, and art achieved new summits as they pursued identity. In the visual arts,
led by such masters as Ilya Yefimovich Repin, Vasily Ivanovich Surikov, Isaac Ilyich
Levitan, and Valentin Alexandrovich Serov, the Peredvizhniki (the "Wanderers")
ushered Russian painting into a golden age, and their realism and creative vision
brought them to a level of parity with the masters of Western Europe.

This exhibition consists of 140 paintings spanning the period from the late 19th
century to well into the 20th century. These works by 19 artists ranked as human
national treasures contain many masterpieces, They embody a wide variety of
styles, and embrace both realism and the human spirit, expressing the vibrant
energy of the Russian common people and evoking the poetry of everyday life. They
radiate a humane aura that is simple and unaffected, highlighting the character

of Russian art and enriching the world's artistic heritage with their exceptional
qualities. These works—among the finest of their time—convey a century of great
achievements rooted in the soil and tinted by deep literary traditions. They are all
songs to life intimately linked with the people and their lives. This art is very much
in keeping with the southern Taiwan aesthetic and spirit of the local discourse that
this museum has striven to cultivate since the time it was founded.

These classic works from the collection of the Mountain Art Foundation are widely
acknowledged to be the cream of the cream. They are frequently borrowed by
Russia's top art institutions for use in exhibitions, and are avidly sought by parties
who wish to purchase them for large sums. Thanks to the vision, wisdom, and

guts of this elite art collecting organization in Taiwan, it has been able to seize

rare opportunities, take advantage of hesitation on the part of the international art
community, and achieve collecting feats that public art organizations hampered by
many constraints can only envy. The Kaohsiung Museum of Fine Arts consequently
has had the good fortune to successfully negotiate the loan of these works for display.
We hope that this exhibition will provide citizens with at least a glimpse of recent
Russian art, and we also would like to take this opportunity to convey our gratitude to
the clear-sighted and persistent collectors of the Mountain Art Foundation.



The goal and objective of Mountain Art and Educational Foundation is to support,
publish and show case Chinese art. The foundation has organized and curate
several exhibitions and events base on the objective. In 1987, when the
foundation started to promote and collect Chinese fine arts, the project to search
the root of Chinese Qil painting has already began. In 1992, after the collapse of
USSR, Mountain Art and Educational Foundation introduced a group of collectors
to collect works by those artists who influenced Chinese art development.

Although the former Soviet Union has many great masters from the field of
philosophy, literature, music and theater art, which are well known to the
western world, the arts of Soviet Union are very isolated due to cold war with the
western countries and its strict policies on exporting artworks. And therefore,
little exchange or interaction has been made in the field of art. In the western
art history, there is seldom information on the art of the former Soviet Union.
And because of that, the art of Soviet Union of that period has been played

down or even ignored. Moreover, there is rarely any collection of the important
Peredvizhniki art in the western museum.

The art of Russian has a unique socialist and realist style. Masterpieces from the
period of Great October Socialist Revolution and Soviet Socialism had a profound
influence on the Chinese Art of the 20th century. In the 50s, Chinese artist learn
and understood European art through those Soviet masterpieces. During this
period, the art of Russian played an important role in the development of Chinese
contemporary art movement.

There is barely any study or exhibition of the Russian art in Taiwan; for this
reason, Mountain Art and Educational Foundation has especially consulted
Professor Shao Dazhen and Professor Xi Jingzhi and invited Dr. Su-Chen Hsieh to
organize the exhibition. And together with the Kaohisung Museum of Fine Arts,
Mountain Art Foundation hosted the show in hope of providing a well-rounded
view of Russian art history and showcases a variety of European art style to the
Taiwan audience.
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Grand View of Russian Art -
the historical movements are moving today

Su-Chen Hsieh
Curator

The uprise of China’s art market has led the global art communities to focus
on tracing the blossom sources of art, which inevitably have references with
the influence of Russian art towards Chinese art, covering literature, music,
fine art, drama, etc. With regards to fine art, artists studied in Russia due

to the government policies like Xu Beihong and Jiang Feng, proposed the
concept that “art should be life-oriented” and till today, it still corresponds to
the modern Chinese art.

The exhibits in the show could be traced back from Vasily Ivanovich
Surikov of Peredvizhniki movement to Lotova of Cenozoic Era, covering
the establishment of Russian nationality, ideology and theoretical system
of the Peredvizhniki movement as well as the overflow of pluralism of new
inspiration. The show reveals the dynastic history of Soviet Union and
presents the unique style of its social realism.

The authentic description: after 1930s, the social realism dominated by
academic school became the sole art form in arts circles of Russia. 14 artists
broke away from the realistic academism and built up the Peredvizhniki so
to “present the Russian art to Russia”. Their creation prefers to be in the
method and principle of critical realism. They are determined to liberate the
painting art from the noble salon and claim to describe the Russian history,
society, life and nature as well as to reveal the dictatorship of Tsarist Russia
and serfdom. Peredvizhniki movement brought the flourishing of Russian
democracy and realistic painting art as never before.

From then on, they hold high the banner of nationalism, realism and people-
orientation into art.

“Beauty is life”. “The mission of artists lies neither in pursuing the
nonexistent beauty nor in beautifying the life, but reproducing the real

life”. They describe Russian people’s life, history and labor beauty from the
democratic angle, thus to show their longing for liberation and reveal and
criticize the autocracy. They take their artworks in ambulant exhibitions
nationwide, presenting art to the public. During the 50 years that the
Ambulant School excised from 1871 to 1923, there were 48 shows in total,
all of which met great popularity among the people. The show in Taiwan this
time gathers the artworks of major artists of Peredvizhniki and the emerging
and leading artists who are under great influence of the movement, who are
engaged in people’s life rather than political propaganda.

In the historical transformation from Soviet Union to Russia, the social
realism has presented the connection between politics and art as well as the
interaction between art and the society. It digs the elements of creation from
the tradition and life of Russia, which comes from the authenticity of the
painters.



The realistic moving: in social realism, the significant subject of revolutionary
history “requests the artists to describe the reality in a realistic and specific
way from the actual revolution”, and bear it with the mission of educating
and cultivating the laboring people. Even under those restraints, the artists
still carry on the outstanding Russian tradition - they make use of the sketch
imitation, thus have handled the ability of composing giant paintings. The
artists lay priority on artistic expression and neglect towards the political
propaganda. As far as we see today, the artworks praising the historical
events are still of great artistic value and thus highly thought and respected
in art circles. We could see this from the artworks of people’s artists like
Surikov, Ioganson, etc.

After 1960s, the art trend changed with less political appraise and sense of
drama, and the artists could fully express with their vocabulary in deference
to their own emotions and interests after long oppression. The light and
sight of each piece of artworks are determined by the season, place and
time, showing the moving moment that the artist catches from reality. There
are landscapes of humidness and sentiment from Levitan, metaphor of the
intellectuals’ depression towards the reality and revealing of the poetic cynic
emotions. Nikitsch has a special preference to indoor views, as he thinks
landscapes too solemn, while there are natural views out of the windows
looking from indoors and there’s peaceful scene in the interior corner.

Malysh is accomplished in creating the gorgeous exultation and beauty

with watercolor, paying great attention to the forms and proper texture.
Maksimov, renowned oil painter and educationist, has created paintings of
revolutionary history and many other subjects, endowing the subjects with
his imagination and unique style; his paintings show liberal style in realism
and Chinese elements after his teaching experience in China. He does not
only cultivate a number of famous Russian artists, but also contribute a lot
to Chinese art communities, e.g., many Chinese artists have benefited a lot
from the well-known Maksimov Training Class in China’s Central Academy

of Fine Arts. Gritsai has been all over Russian with his painting brushes.

The northern sceneries have turned his passion into the clouds, light of the
setting sun and whisper of the weald. The suburbs are his studio. There’s

no brusqueness in his paintings, since “as long as one color is put on, there
comes out doubt, pain, and thus endless exploration”. Yablonskaya is the
representative of modern art in Ukraine, expressing her love towards folk art
with techniques of stippling, especially on the common life of laboring people
in the farmland and the piled crops. The decorative sense from the folk art
brings obscure symbolism into her artworks. Milnikov, another artist who has
great effect on Chinese artists, shows in his paintings unique charm with bold
and innovative color tones, three-dimensional contouring, decoration designs
and classical techniques. In his paintings, the compressed classical spirits
co-exist with the audience, coming naturally and having nothing to do with
the source of light. Tkachov Brothers (Sergei Tkachov & Aleksei Tkachov)
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are sharing out the work to sketch and paint, with the laboring people in
rural areas as the subjects. Getting rid of decoration and delicacy, Ivanov
takes the light and shade contrast and block sectioning to show the realistic
hardship and difficulty in daily life of the common people, with his paintings
full of philosophical sense of sympathy. Korzhev, with solemn realism, shows
deep reflection towards wars with the moving and tragic epic composition.
Salakhov is of solemn style too, while he takes modern composition and
colors into rhythmic and grand style. Besides, there are artists in various
styles including Eremeeyv, Lokvinic, Lovato, etc.

These realistic signs, with the deep and desirous calling of the artists, have
got rid of the frame of true appearance through interaction, vibration and
imagination, and open up a brand new visual field domain virtual and life-
like, making conversations with us beyond time and space.

In the world of art that the overflowing capitalism is eroding the art sincerity,
any ideology with any label has become a brand in history, while it is the
glimpse from the painters trying to present to us that is the only thing
unchanged; as in the poetry of Durinov, these artworks tell us that “there’s
nothing on fire in the fireplace in the house, but it’s blazing with all people’s
enthusiasm towards Russian painting...".



Overview of History of
Russian Painting

Professor Xi Jingzhi

There are several major periods in the development of Russian painting:

the first period could be traced back to ancient Russia, from the rise of
Princedom of Kiev to the revolution of Peter the Great. This period witnessed
the transplant of Byzantine Culture in early feudal society of Russia and
formation of national art of ancient Russia, in which could be seen the deep
influence of Byzantine Culture. The second period, 18th century, was ruled
by Peter the Great and Catherine II the Great and witnessed the revolution
and Europeanization of Russia. Russian culture had a rapid development
under the influence of Italian and French classical art and was brought into
the course of European art. The classicism popular in Europe was imitated
and learnt in Russia. The third period was the first half of 19th century, the
establishment period of national art of Russia. The Royal Academy of Art
founded in the middle of 18th century had cultivated a number of national
artists in more than fifty years, who drew nutrients from the national culture
and started to make the figures in the world’s stage of art with distinct
Russian characteristics. The fourth period was from the middle 19th century
to the beginning of 20th century, from the critical realism to the new school
including formalism and atheism, in which critical realism was the peak. In
its concern to reality and communication with the west Europe, the critical
realistic artworks took great place in the world art circles with its variety and
uniqueness of subjects, genres, styles and techniques. Leading in the literary
world and taking pride of the world famous masters, Russian art and French
art made up the bright pearls in art history. The artworks in this period

of Russia have been one of the focal points for research in the recent one
hundred years.

The critical realism of Russia was formed in 1930s and 1940s, flourished in
1950s and 1960s and reached its peak in 1970s and1980s. The time span
was one of the biggest in Europe. It was targeted at the feudal serfdom in
Russia and also the capitalism in progress. It described the vast areas of
the society, showed the social conditions from various aspects, revealed the
realistic contradictions in depth and pointed many major social problems.
Many Russian artists was from the commons, which provided them chances
to get close to the life of lower classes, thus they had unique angles to
describe the Russian laboring people.

1960s was once named the Morning Twilight of Russia, during which period,
the critical realism in Russian literature and music creation drew a big uproar
of formative arts. And The Society for Traveling Art Exhibitions was born.

The Society for Traveling Art Exhibitions was intended to unite all the artists
in Russia to strive for the prosperity of Russian democratic art and the
widespread of Russian national art. The Society for Traveling Art Exhibitions
attached importance to the establishment of theoretical system and
nationality and ideological content of the artworks during its development,
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guided by the concept that "The most beautiful thing is life”, the aesthetics
of Chernyshevsky. All of these were fully demonstrated in the artworks of its
representatives including Kramskoy, Repin, Surikov, Shishkin, Yaroshenko,
etc. The landscape paintings were also remarkable in Tour Exhibition School,
including the outstanding painters Savrasov, Shishkin, Aivazovski, KyHHII,
Levitan. They developed a school of their own among the various landscape
schools of Europe, becoming a powerful force that could rival the French
Barbiefi School and the realistic landscape schools of other countries in
Europe. In the end of 19th century and the beginning of 20th century, the
literature and art circles of Russia re-created the prosperity, during which
came with the literary figures including Chekhov, Gorky, Tchaikovsky,
Shalyapin, Maria Yermolova, Stanislavsky and painters like Serov, Vrube, etc.

By the end of 19th century after the 20 years of development, The Society
for Traveling Art Exhibitions had gradually been devitalized and lost the
sensitivity to novelty. However, the art events in Europe were quite active,
with new schools rising and arousing strong reactions for Russian art circles.
In that way, the World of Art Movement, which focused on formal aesthetics
and tried to obtain creation resources from ancient Russia and modern
western art, came with the tide. The World of Art Movement made every
effort to unite the outstanding and influential artists including Repin,

After the World of Art Movement, Russian art had experienced the baptism
of powerful avant-garde trend. In 1917, Russian art entered the period of
Soviet Union art.

The Soviet Union art after October Revolution experienced many tortuous
and changes, with a long-term co-existence of the pro-tradition and
contra-tradition, realism and modernism as well as westernization and
nationalization. After 1930s, there came the domination of socialist realism,
leading unitary into the creation while there were some masters with
creative artworks like Ioganson, Deineka etc. After 1950s, the literature
and art circles in Soviet Union enjoyed increasingly active exchanges with
emerging new waves and vital creation. Many famous artists like Plastoy,
Yablonskaya, Milnikov, Moiseyenko, Korzev, Gritsai, Tkachov Brothers,
Salakhov came to the forefront and took the lead during that period. Russian
art had experienced great changes after 1990s, yet the root of realism still
existed. The Russian art is optimistic with its future.

Russian art is the crystallization of Russian people’s wisdom, taking
important role in the world art history. Closely related to the people’s life, it
has the distinctive realistic spirit. Its special splendor is irreplaceable by any
other national art and its glamour will be more appreciated by and inspiring
to people as the times goes. Chinese audience has intimate feelings towards
Russian art, which once did and surely will provide rich experience for
Chinese artists and audiences to learn from.

Xu Beihong was personality making great effort to popularize Russian
and Soviet Union art from 1930s to 1950s to China. In 1934, he was
commissioned by the government to hold Chinese painting exhibitions in
the five countries including France, Belgium, Germany, Italy and Soviet
Union and gained great popularity in Soviet Union. In his later article The
Popularization of Chinese Fine Art in Europe, he introduced with great
passion the Soviet Union’s museums, art circles.



After the foundation of People’s Republic of China in 1949, the literature
and art communities of China started to model the Soviet Union’s art of
socialist realism. Many literary theories and literary works of Soviet Union
were translated into Chinese and its fine art was brought into China through
various channels. In 1955, large-scaled fine art exhibitions of Soviet Union
were held in Beijing and Shanghai, in which there were both the classical
Russian masterpieces before October Revolution and the new creations of
Soviet Union after October Revolution.

In the beginning of 1950s, Jiang Feng and Xu Beihong, leading characters in
China’s art circles acted as strong supporters to realistic art of Soviet Union.
In particular, Jiang Feng, who had experienced revolutions and wars, highly
appraised revolution and history paintings, showing great affection towards
the Soviet Union’s art of socialist realism. In the upsurge of learning from
Soviet Union among all sectors of the society, the art communities took two
measures to bring in the experience and achievements of Soviet Union’s fine
art.

Under the invitation of the Ministry of Culture of China and organization

of China Central Academy of Fine Arts, the oil painter Maksimov and the
sculpturer Klein Dukov teaching in the Surikov Art Institute in Moscow

came to China to teach in the National Oil Painting Training Class (1955 -
1957) and Sculpture Training Class (1957 - 1959). The two training classes,
especially the former, had a tremendous impact on Chinese art circles.

The oil painters who studied in Maksimov’s oil painting class were from
China Central Academy of Fine Arts, Zhejiang Academy of Fine Arts, Luxun
Academy of Fine Arts in Liaoning, Sichuan Fine Arts Institute in Chongging,
Guangzhou Academy of Fine Arts, Shanghai and Tianjin, including Feng Fasi,
Hou Yimin, Wang Liugiu, He Kongde, Zhan Jianjun, Jin Shangyi, Zhan
Beixin, Wei Chuanyi, etc. In teaching the knowledge and techniques of oil
painting, Maksimov focused on the basic study and creation. as well as the
expression techniques of brushworks, textures and composition, especially
in the ability to handle the structure. As for oil painting creation, it’s more
important to lead the students to experience the whole process of observing
the real life, collecting the resources, thinking, conceiving, creating the
sample manuscript to finalizing the painting. The creation principle of realism
requires the unification of ideological content and aesthetics of the works.
Since all the students came with basic knowledge and creation talent, they
became the leading characters and backbones in teaching and creating in
China’s oil painting circles after two years of systematic training, playing
great roles in the development of Chinese oil painting.

Sending students to Soviet Union for art learning was another important
measure that the government took since 1952. The students were sent to
Repin Academy of Fine Arts in Leningrad to study oil painting, sculpture,
graphic art, stage art and art history. The young teachers and college
students who had already had some prior knowledge before they went to
study abroad became backbones in teaching areas in the academies of fine
arts in China after five to six years of regular study.

From 1980s with the Reform and Opening-up Policy, the changing in the

art trend made a great impact upon the art communities. The art model of
Russia and Soviet Union met the grave challenges from photorealism, Wyeth
School, abstract art, new realism and short-range realism, etc. It seemed
that only the Rural Realism and Scar Art Movement were inextricably tied
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to Russian and Soviet Union’s art. Meanwhile, the Soviet Union’s art was
undergoing changing as well. In the late 1970s, new waves of Europe and
America art were brought into the Soviet Union and its style of art were
slowing changing. As in China, after the New Art Wave in 1985, many artists
started to think about the trend of Chinese art with ration, and some of them
turned to Russian art again. Chinese audience were quite excited to the
Russian and Soviet Union’s art exhibitions in China including the Exhibition
of Repin and the Generation, Tour Exhibition of Russian Art of One Hundred
Years, Landscape Paintings Exhibition of Levitan and Its Time, Trechakov's
Art Gallery Collection, etc. Despite of the disintegration of the Soviet Union
in 1991, the art of Russian Federated Republic remained active in China.

As a matter of fact, it was the artists of Russian Federated Republic that
dominated in the Russian art of Soviet Union; as painter Milnikov said,
Russia “still exists as a big tree with the same soil”. Milnikov was once invited
to give lectures and training classes on oil painting in Beijing and Hangzhou
in 1991. He visited China in 1950s and was popular with his artworks
worldwide. As professor of Repin Academy of Fine Arts and moderator of the
studio. His artworks, realistic with freehand-like beauty are quite popular
among Chinese artists. Meanwhile, in the last twenty years, there have been
many students being sent or going at their own expense to Moscow and St.
Petersburg to learn painting and sculpture, becoming the messengers in
communication between Chinese and Russian art in the new times.

Art of Russia and Soviet Union has placed vast and significant influence

to Chinese society, culture and art. Like literary works, music, movies and
dramas, and with the noble humanism, artworks have nurtured and educated
generations of people and played important roles in cultivating people’s
personality and aesthetics. In 1950s, we got in touch with the foreign culture
and art through the window of Soviet Union thus shortened our distance
with the world. Many of us get to know and understand the system and
techniques of European realistic oil painting through Russian artworks, as
the latter belongs to the European system in nature. The masterpieces of
Russia and Soviet Union, full of flame of humanity and concern to the real
life, have inspired a large number of Chinese artists. The exploration of and
achievements from expressing the laboring figures and appraising the light,
truth, good and beauty have provided a lot for Chinese artists to study and
learn from.

The author agrees to reprint and republish the article.



Land of Fertility — Exhibition of
Russian Paintings

Ma Hsiao-Ying

PHD of Ilya Repin St. Petersburg State Academic Institute Of Fine Arts,
Sculpture And Architecture, Specialization Painting.

Assistant Professor of Department of Fine Arts, National Taiwan Normal University

History and Destiny

There seems to be a mysterious force pushing me toward the exhibition
entitled, Land of Fertility — Exhibition of Russian Paintings, propelling

me to share my thoughts about Russian art. Despite the cultural chasm
between different parts of the world, the humanity and human emotions
represented in art are universal.

As an expatriate artist in Russia after Taiwan’s lifting of the martial law, I
followed the footsteps of pioneering masters in the pursuit of modernity
in oil painting and formulated my own thoughts about Russian art in the
process. While clarifying its context and courses of development allows
me to soak up the nutrients and lessons found within, I also take this
opportunity to submit my subjective views to history and put them up for
the reference and criticism of those to come. This essay not only serves
as recommendation for the exhibition, it is also a record of my fortunate
encounters with the genius and talent of the Soviet artist community.

Overcoming Mountains: Mountain Art Foundation of Culture

and Education

The exhibition entitled, Land of Fertility—Exhibition of Russian Paintings,
staged by the Mountain Art Foundation of Culture and Education, has just
finished touring in Beijing, Hubei, Shenyang and Chonggqing and is finally
returning to Taiwan. As a private institution, the Mountain Art foundation
has been a trailblazer in the tireless investment and promotion of Russian
artworks since the dissolution of the Soviet Union in 1993, building up a
collection that excels in both quality and quantity. This time, oil art lovers
in Taiwan will be treated to a rare feast for the eyes with the foundation’s
contribution of over a hundred masterpieces of Russian oil paintings.

Exchange in the Art of Painting between the Russia, China and
Taiwan

The Republic of China (Taiwan), the People’s Republic of China (China) and
the Russia form an intricate and contradictory triangle of relationships.
They are close geographically yet far apart culturally; they are close-

knit in theoretical systems yet distant in substantial terms. Neorealism,
Revolutionary Realism and Proletariat Realism in modern Chinese painting
history all found inspiration in Russian art and yet have inseparable ties
with Taiwan and China.

The Intertwined Destiny of Three Generations

Russian art was once highly praised by the Chinese art community, and
the two countries enjoyed close cooperation in the cultural sphere. In
the 1950s, China’s Ministry of Culture extended an invitation for a visit
to Alexander Mikhaylovich Gerasimov (1881-1963), chairman of the
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