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Mature blue-and-white porcelain made its debut at Jingdezhen during
the Yuan dynasty in the 14" century. As a distinct form of high-
melting glazed porcelain with underglaze blue decoration against a
white background, its elegance and beauty is favored by both refined
and popular tastes. Blue-and-white porcelain becomes universally
admired in the wake of its birth and is hence exported in large
quantities. For this reason, blue-and-white wares of the Yuan
dynasty have so far been collected or excavated widely in the Euro-
American and Asian regions. And many regions of China have dlso seen
Yuan blue-and-white wares widely scattered through archaeological ~/
excavations and collections in the recent decades.

Over the past 60 years, the populace is getting better acquainted
with the Yuan blue-and-white porcelain. With the ever-increasing
archaeological discoveries, growing collectibles and progressive
academic studies both at home and abroad, Yuan blue-and-white

ware becomes a focus of attention in Chinese ceramics. It is not
exaggerating to say that the blue-and-white porcelain of the Yuan
dynasty, a universally accepted brand and major collectible, belongs
both to China and the world.

The Shanghai Museum was thinking of organizing an exhibition on Yuan
blue-and-white porcelain as early as ten years ago. The envisioned
exhibition, after all, is to be presented as expected at the Shanghai
Museum on the occasion of its 60™ anniversary. This remarkable

_exhibition comprehensively encompasses more than 9@ masterpieces of

the Yuan blue-and-white wares from over 30 museums and archaeological
institutes in Turkey, Iran, U.K., U.S.A., Japan, Russia and China,
etc. Among the exhibits, the overseas loans basically take their first
trip to China and some local pieces are displayed to the public for
the first time as well.

Particular gratitude should be extended to the involved museums, art
galleries, archaeological institutes and friends both at home and
abroad. The exhibition would not have been possible without their
generous support and help. We believe this exhibition will help to
advance the academic studies and collecting of Yuan blue-and-white
porcelain and popularize the knowledge of Chinese cultural relics.

Chen Xiejun
Director

Shanghai Museum
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A S I XTY Yuan blue-and-white porcelain produced by Jingdezhen is dated more
than 650 years old. However, a systematic knowledge and study of
Y E A RS . Yuan blue-and-white has been established only for 6@ years. The first
knowledge of Yuan blue-and-white was derived from a pair of vases
STU DY O F collected by Sir Percival David. The vases feature elephant ears,
Y UAN = underglaze blue designs of a dragon amongst clouds, and an inscribed
date“ the 11" year of Zhizheng Reign”. Dr. John Alexander Pope was
DYNASTY known for his pioneering work in identifying scores of“ Zhizheng-
B L U E AN D type” blue-and-white wares found in Iran and Turkey. After a silent

period in the fifties and sixties, Yuan blue-and-white rose to become
WH IT E the focus of study in the seventies and afterwards, since a number

of these wares were revealed in Chinese archaeological finds to the

Abstr S ) . y )
e C tract) public in succession. These studies covered a variety of topics,
i S ) including the birth, motifs, forms, crafting techniques, cultural
Chen KeTun' . origin, spread, properties, of Yuan blue-and-white. In the 21°*

century, the study focus has been shifted to its authentication and
appreciation.

In Jingdezhen, a series of Yuan kiln sites which once produced blue-
and-white wares for both home and abroad have been found; they

were mainly located in Hutian area and the old town. The latest
archaeological report has verified that Jingdezhen produced blue-and-
white no later than 1330@s. Innovations in crafting techniques pushed
the birth of large-size blue-and-white wares in good quality. Various
motifs painted on such wares indicate their diversified cultural
origins, among which the Islamic influence played a significant role.
The Yuan court encouraged overseas trades and therefore seaport
duties accounted for the most revenue of the court. Blue-and-white
wares became the most important export goods in the Yuan dynasty;
most of them were shipped to the Islamic region and Southeast Asia.
The production of blue-and-white wares was managed by Fuliang ciju
(FuLiang Porcelain Bureau), a government administration established

specially for commissions from the court, officials and common people.
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1 “Blue and White before the Ming Dynasty", 0ld Furniture, VI:20-1929.

2 “Catalogue of Chinese Pottery and Porcelain in the Collection of Sir Percival David”, London 1934.
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tution Freer Gallery of Art Occasional Papers<Il:1>1952.

5 “Chinese Porcelains From The Ardebil Shrine”, The Freer Gallery of Art, Smishsonian Institution, Washington 1956. 1981 & HARfE
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6 Krahl, Regina, “Chinese Ceramics in the Topkapi Saray Museum”, Istanbul, edited by John Ayers, Vol.I, London: Sotheby' s
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