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General Preface

Among the most important developments in contemporary global cul-
ture is the arrival of Western literary criticism and literary theory in China.
FLTRP is to be congratulated for its imagination and foresight in making
these crucial texts available to teachers and students of literature through-
out China. There is arguably no greater force in producing understand-
ing between peoples than the transmission of literary traditions—the
great heritage of narrative, lyric, and prose forms that give cultures their
distinctive character. Literary criticism and theory stand at the cross-
roads of these transmissions. It is the body of writing that reflects on
what a literature has meant to a culture. It investigates the moral, political,
and experiential dimensions of literary traditions, linking form to content,
literature to history, the sensuous love of literature to analytic

understanding.

The availability of these important texts will greatly help students and
teachers to become acquainted with recent criticism and major critical
theories and movements. I am convinced that the series will make an
important contribution to the literary education of China, increasing lit-
eracy in new fields and international understanding at the same time. It
is an extraordinarily timely venture, at a time when comparative literary
study in a global context has become increasingly important for
professionals, and beyond that, for a general readership that seeks a deeper
understanding of literature.

W. J. T. Mitchell

Gaylord Donnelley Distinguished Service Professor
English and Art History

University of Chicago

Editor, Critical Inquiry
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PREFACE

Tuis volume is an updating of the Fifth Edition of The Oxford Companion to English Literature
which was first published in 1985, and reprinted several times with corrections and revisions.
It incorporates much of the material from the 1985 edition, but there have been very
substantial additions and some deletions, and some different guidelines have been introduced.
The most significant of these is the decision not to maintain the principle of an age barrier. In
the previous volume, no writers born after 1939 were included. In this one, we have not had
recourse to a cut-off birth date. It seemed important at this stage to try to be inclusive rather
than exclusive. Inevitably the names of younger writers will prove more controversial, but I
hope the selection here, which aims to be illustrative rather than encyclopaedic, will give a
broad sense of what was being written at the turn of the millennium. I have been much helped
here by younger advisers, who see a different map of literature from the one with which my
generation is familiar. But I hope the solid outline of the old one remains clearly visible.

We have maintained the practice of using unsigned entries, though advisers and con-
tributors are acknowledged on page ix. We have also stood by the principle of including foreign
authors, most of whom have been treated not as they might have been in their own countries,
but in the context of English literature, and I mean English literature, not literature in English,
which is another matter altogether. The inclusion of foreign-language authors, as well as post-
colonial and American writers in English, has made for some very difficult decisions. It would
have been simpler and easier to exclude them all, but the resulting volume would, I believe,
have been far less useful and less interesting.

This book remains a companion for the general reader, although it will also, I hope, be of use
to the student, the scholar, and the journalist. There are fewer ‘general knowledge' entries, but
we have more entries on critical theory, all expressed in plain language and accessible to the
non-specialist. Other growth areas of subject matter are also very striking. We have, notably,
more women writers and more post-colonial writers, though inevitably we will not have
included enough to satisfy experts in these fields. Space has been saved by compressing some
of the entries on artists and musicians, who were very generously represented in the last
edition, and by a judicious and tactful pruning of the entries for the many works of Sir Walter
Scott. We have kept many but not all of the character references, and have reduced the number
of cross-references. There are no hard and fast rules for finding characters: common sense is the
guide, and thus Zuleika Dobson and Zeal-of-the-land Busy still appear under Z (always an
underrepresented letter of the alphabet), where I guess most would expect to find them. But if
you do not find your character (or your title) where you first seek for it, please try again under
the most obvious alternative. We cannot cover all possibilities, and consistency, although
admirable, can also be misleading.

I'have had a long association with this enterprise, which has over the years generated a great
deal of correspondence. Those who have written to me and to the Oxford University Press have
givenmea good sense of what readers want froma volume like this, and what they have missed
in it. I have done my best to respond to suggestions. I recognize that the role of the work of
reference is changing rapidly. It is impossible to satisfy all demands in a one-volume book.
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Nevertheless, I believe that this edition has a unique value. Its contributors include some of the
finest writers and scholars of our time, whose entries combine accuracy and authority with wit
and independence. Itis not a bland compilation, a mere list of dates and titles. We have aimed to
be descriptive rather than prescriptive or judgemental, but we have not always been warily
neutral. Behind the anonymity of the articles there is a good deal of personality and style.

It remains for me to thank those who have helped me through the labour of preparation, a
labour which has been made simultaneously harder and easier by the new technology. The
1985 edition was compiled without benefit of word processor or electronic text. This edition
has relied on the new technology, which creates some problems for an editor, while resolving
others. I am very grateful to all who worked so hard to present their contributions in an editor-
friendly manner.

Iwould like to repeat my thanks to all those who helped me at the initiation of this project in
1979, some of whom have continued to offer advice and support. I must also add my thanks to
those who have helped in major and minor ways with contacts, suggestions, answers to
queries, books, technological advice, and much needed moral support. These include Vivien
Allen, Antonia Byatt, A. S. Byatt, Tony Callaghan, Edward Chaney, William Chislett, Jonathan
Delamont, Jane Edwardes, Magdalen Fergusson, Harold Landry, Helen Langdon, Mark Le
Fanu, David Lodge, Colin Lucas, Alan Myers, Lavinia Orton, Ursula Owen, Michael Sissons,
Fiona Stafford, Oliver Taplin, and Tim Waterstone, as well as many readers who have written
in with corrections and ideas for new entries. I would also like to thank the public libraries of
the Royal Borough of Kensington and Chelsea, and their helpful librarians.

The members of my family have, as ever, been more than helpful. Several of them appear in
thelist of contributors, but my use of them in this capacity can hardly be construed as nepotism,
for the financial rewards of writing for this volume are not great. My husband Michael Holroyd
has been unfailingly patient with me in all my anxieties. [ owe a great debt to my daughter
Rebecca Swift, who has truly been the Companion’s companion, and whose advice has been
immensely valuable. It was she who introduced me to my assistant Daniel Hahn, without
whom I might well have been working for another millennium. I could not have completed this

task without his help and the benefit of his many skills.
M. D.

July 1999
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Jeremy Treglown, Jenny Turner, John Tydeman, Sue Vice, Brian Vickers, Stephen Wall, C. Webster, Duncan
Webster, Stanley Wells, John Wilders, David Womersley, P. Wood, Gregory Woods.



ad fin.
ASPR

BCP

BM Cat.

Bk
cent.
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CHEL
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edh
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ES
SS
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S

ABBREVIATIONS
ante, before ff. and following
ad finem, near the end fl. floruit, flourished
Anglo-Saxon Poetic Records Fr. French
born Gk. Greek
Book of Common Prayer Lat. Latin
British Museum Catalogue AL, line, lines
Book XX Septuagint
circa, about ME Middle English
century MLR Modern Language Review
confer, compare N & Q  Notes and Queries
Companion of Honour NT New Testament
chapter OE Old English (Anglo-Saxon)
Cambridge History of Ancient Lit-  OED Oxford English Dictionary
erature oM Order of Merit
Cambridge History of English Lit- op. cit.  opus citatum, work quoted
erature 0S Old Style dating, or calendar
The Canterbury Tales or Old Testament
died P. PP.-  page, pages
Dictionary of National Biography PEL Periods of European Literature
Encyclopaedia Britannica PMLA Publications of the Modern Lan-
editor, or edited by guage Association of America
edition pron. pronounced
Early English Text Society Pt Part
Original Series RES Review of English Studies
Extra Series SC. scilicet, name
Supplementary Series STS Scottish Text Society
If no series is specified, the SV. sub verbo, under the word
volume referred to is in the TLS Times Literary Supplement
Original Series trans. translation, or translated by
English Men of Letters vol. volume



NOTE TO THE READER

Names in bold capital letters are those of real people; the headwords of all other entries are in
bold upper and lower case: italics for the titles of novels, plays, and other full-length works;
roman in quotation marks for individual short stories, poems, essays; ordinary roman type for
fictional characters, terms, places, and so on. Entries are in simple letter-by-letter alphabetical
order, with spaces, hyphens, and the definite or indefinite article ignored. This applies in all
languages; but where a work written in English has a title in a foreign language, the article
conditions its alphabetical ordering: ‘L'Allegro’ and ‘La Belle Dame Sans Merci’ are both listed
under L, while L’Avare appears under Avare, L. Names beginning with Mc or M’ are ordered as
though they were spelled Mac, St as though it were Saint, Dr as Doctor; but Mr and Mrs are
ordered as they are spelled. An asterisk before a name, term, or title indicates that there is a
separate entry for that subject, but it has been deemed unnecessary to place an asterisk before
every occurrence of the name of Shakespeare. Where a person having his or her own entry is
mentioned under another heading, the surname only is given unless there are entries for more
than one person of the same name, when the initial or title is shown (*Auden, F. *Bacon, Dr
*Johnson): the full name appears only where this is unavoidable in the interests of clarity
(Richard *Graves, Robert *Graves). Where an author and a work are mentioned together, and
each has an entry, only the title of the work carries an asterisk (Pope’s *Dunciad, Fielding's
*Amelia). Old Spelling has been preferred, for both titles of works and quotations, except where
its use might lead to confusion. For references to the works of Shakespeare the Alexander text
has been used throughout.



