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Wang Yi got both Bachelor and Master degrees form
Tsinghua University in China and Ph.D from the Univer-
sity of Cambridge in the UK. He currently, as a supervi-
sor of doctorial students, teaches at Tsinghua Univer-
sity and, as a First Class Registered Architect of China,
hosts Wang Yi's Design Studio as well. He was SPURS
Fellow of Massachusetts Institute of Technology (2000)
and Visiting Scholar in Roma University (1998).

Wang Yi has won several important architectural de-
sign awards, such as the Grand Prize (1st) of the Ar-
chitectural Creation Award for the 60th Anniversary of
China by Architectural Society of China (2009), the 2nd
Prize (2003) and the 3rd Prize (2013) of the Excellent
Design Award by Ministry of Education of China, and
the 3rd Prize of the Excellent Design Award by Ministry
of Housing and Urban-Rural Development of China
(2004). Furthermore, He has published dozens of pa-
pers in Chinese or English and authored the English
book of A Century of Change: Beijing’s Urban Structure
in the 20th Century.









Hax

HF
EREF O ERE
LRI T%

A d- Mkt
BRI [ B A
LIE ﬁ%?*lﬁllq’j’”ﬁﬁ?
WPAE D17 R % S Al
13k ’JFHUUJ SN
CNZRE

(E SR 23 Py

SC

i A 2R UL
HR O R R
K/ INEyih 7 S X
IR
AN

JEniHE

LA |
At glth
Y ER%
A EB AR I T
EMHV%-$U
SRR
';LLI/J i
Hgfe 2 1
il
rpAEfth e ]
i f) AB HiH 4t
g f) B3 #1[X
G DB XA 2 o
S LTI BI2 FJ C3 Mk
AP
N UNGENTR
Jé?%U,JIhIE Rz m T*
KRR e VE T
M%Jﬂﬁﬁkiﬁw
TRTT FERR (LA

{ETEAG]

007
008
012

018
036
058
068
074
084

092
108
114
120
126

136
142
150
154
162
168

178
182
188
200
216

224
230
236
242
248

258

CONTENT

Preface
Comment on Wang Yi's Architectural Creations
Wang Yi's Design

LOCAL LANDMARK

Huanglong Seercuo International Hotel
Jiuzhaigou Sheraton International Hotel
Hulun Buir Cultural Park of Nationalities
Planning Exhibition Hall of Mentougou
Chinese Art Palace

Yuguanwan Club

CONTEXT RECONSTRUCTED

Beijing Film Academy'’s Yifu Film & TV Art Centre
China College of Supervision

Daxiao Mazhan Historical District

Yaobu Ancient Town

Qinglong Mountain Eco-park

LOCAL TECTONICS

Wenchang East Building

Conceptual Design of Chengdu South Railway Station
Dongxing International Exhibition Centre
Wen County’s Hengdan School

Gutingshan Primary School

Xiwan Villa

URBAN SPACE

China Arch for New Millennium

Conceptual Design of Caofeidian AB Plots
Caofeidian B3 Community

Conceptual Design of Hulun Buir New District
B12 & C3 Plots of Wangjing Electronic City
LOCAL UPCYCLING

Dacheng Xiaoyuan Club

Complex of Tangshan Quality Supervision
Planning Exhibition Hall of Daging

Water Restaurant of Jiuzhaigou Grand Hotel
Oriental Bote Hotel (5-star)

Work Index






HIF

Preface

AR R ES AL EEN. ALEMEE
SE BN S MR AE—— AN SRR R 2R
- TFREBRTZE 5 HikE A A SO E SRR
(F—RE —E RS S XS =Y 5
IR A B BRI E— A EIEOREANE]

TEER— AL, PRE SR, BHRA
TEM PR, BTN, B
IMZHI T EMAVEST . AL, BOREHE T H RS,
PN T A ZEHEER, M2l
L5 BTLA, BIERYEE LA S = 528 ANIIE] .

HEFITE BRI RIS, AR R
SRR, XMEEREIENS, XAPERthITAE—
R, XEHERIMNFEMIZE, (KTSK, 4
A7 T MIARE ST . USRS RN S AURPEAERR
H—iiflr 17, BRAOTRES T k5" . ],
(ITFRERN T3 B ERVARPE, SR EE
F5, ZEHHFRATBERI AR,

AL EHRIRRS KEF O ERER . A%
EFRHHTIERE ., 20k, Mgl ARG 4RE
Ko AL JEMERT AR AE45 BRI HE L5 1 RS AR
NiES, (EEFImERER] SR b2 B
SR AIZEM . AT — IS A ERIESRAYHT
222D/ DI ARERURA—T ) LRUSR TS/ .

2013 £ 7 H TR

Architectures are naturally inspired by local at-
tributes. These attribute primarily demonstrate
in the climatic and geographic characteristics:
architectures vary drastically by local climate
and geography; secondarily in the traits of lo-
cal humanism and tradition: architectures are
partially composed of concepts and cultural

backgrounds; and thirdly in the traits of local
techniques and materials: technical and mate-
rial diversion leads to different architectures.

In today’s world, where globalization and
urbanization rapidly take place, local attributes
of architectures are also unifying or, perhaps,
vanishing. Architects are subject to economi-
cal, legal and technical compliances. Archi-
tectural design is becoming more like a manu-
facturing and economical process instead of a
creative art. Most architectures today therefore
are uninspiring.

When architects feel clueless and without
inspiration on project sites, the feelings may
not be purely negative to the designs. What we
need to do at the moment is to lower our heads
and finely appreciate the charm of the land.
Building is not about just piling materials up
sites; it is rather a “transaction” with the land.
We are to absorb all that from existing context
around, and then contribute to our creations
with contemporary thoughts and methods.

Local attribute is still a source of architectur-
al creations today. Local conditions need to be
selected, refined, abstracted, and converted
to fulfill contemporary requirements. Local at-
tributes offer architects design inspirations and
languages, but the most estimable achieve-
ment is to break and advance the fundamen-
tals of them. What | pursue in each of my archi-
tectural designs is to achieve any insignificant
breakthrough and advancement possible.

July, 2013 at Tsinghua University
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Comment on Wang Yi's Architectural Creations
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Taiwan Architecture Editorial Office
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Wang Yi, in the course of his professional
development, has exhibited the fine influences
characteristic of the Tsinghua University fam-
ily. Even in the midst of his education and
research, he found time to exhibit his prowess
in a design competition for the Chinese Art
Palace (1991), resulting in a first place award
in the youth group category. In the same year
which he attained his 1st Class Registered
Architect of China, he was also awarded the
grand prize for his design of the China Arch
for New Millennium (1998), a monumental
structure composed of simple geometric forms
located on Beijing’s northern central axis. In
addition to the two award winning projects
above, he is also responsible for the designs
of the China Foreign Affairs University Experts
and Foreign Students Dormitory in 1997 and
the Beijing Film Academy'’s Yifu Film and TV
Arts Centre in 1999. In 2002 and 2003 re-
spectively, he has been awarded the Beijing
Architectural Design Award for Excellence,
was a finalist for the WA Chinese Architecture
Award, and was awarded the Second Place
State Board of Education’s Outstanding Design

Award. In the period between 1998 to 2003 he
has also partaken in projects on United Na-
tions World Heritage Sites in Sichuan, such as
the Huanglong Seercuo International Hotel and
the Jiuzhaigou International Hotel.

In the professional community, Wang Yi is a
successful architect, and his designs exhibit
serious contemplation of architecture in actual
practice. Simultaneously, his work in the
professional environment has also provided
him with invaluable feedback for his role as
an educator and researcher at the Tsinghua
University School of Architecture and other
serious institutions of higher education. He
has high standards, and continues to impart
knowledge upon his students with the goal of
building a new generation of professionals with
a sense of responsibility and purpose. Out-
side of his professional and educational affairs,
it is important not to forget Wang Yi's role as
a researcher and scholar. His report on In-
dian architecture (published in 1999) provides
valuable literature for foundations researching
related topics.

In considering talented architects and
aspiring young scholars, he believes that
“inspiration” is an important factor in the con-
templative process for designers. From the
analysis of his two award winning projects, we
can perhaps document this architect'’s train of
thought.

First off, when considering the elementary
site conditions of the Chinese Art Palace, the
project faces the city diagonally, so a solution
which corresponds to the shape of roads by
utilizing regular geometric forms would ad-
dress the dual problems of the urban corner



aesthetic space as well as the relatively large
spatial demand of program. The Museum of
Modern Art and the second phase of Chinese
Art Palace intrinsically define two different
properties of space, so they are differentiated
in the plan sequence by sectors and matrices.
The art research training centre is segmented
by a private road, so as to set up a separate
eastern side for the base of the main build-
ings. In appearance, this produces a distinc-
tive western modernist style, a result of logical
and rational solutions. However, the roots of
order and form behind its conception are obvi-
ously drawn from tradition Chinese philosophy.
The idea of Emperor Wen's Eight Diagrams

of Divination are corresponded to the design
of the surface, a rotating compression cre-
ates a ninety degree angled fan shape which
correlates to the shape of the foundation in
plan. The metaphorical axis also relates to
the configuration of the building, for instance
wherein the dragon symbolizes the eastern
axis. Therefore the placement of the art re-
search and training centre on this axis allows
for Chinese culture to thrive. The sun'’s yin and
yang metaphorically hints at the experimental
theatre's overlapping performances of comedy

4 72004 sarenassnmnsiowe
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and tragedy. Perhaps the narrative account
here is a bit simple or shallow, but in terms of
design, formal elements have become suc-
cessfully interlinked with deeper philosophical
meanings.

A few years after the design for the China
Arch for New Millennium, the source of Wang
Yi's spatial conception is much more easily un-
derstood. True to his understanding of the se-
quencing inherent within architectural design,
his understanding of ethics and standards
relate to the idea of /i (rite) in Chinese society.
Taking the rational orders of western architec-
ture and borrowing the idea of /i from the east
allows for abundant philosophical meanings in
a basis of design. This project's formal aspect
borrows directly from the Chinese cosmology
of “round sky, square earth”. The develop-
ment of the square form invokes the idea of
the jiugong (nine equal boxes), arranged in a
matrix representative of the ideal ancient city,
becoming the plan basis for the architectural
terminal point of the axis. The development of
the round form is related to Chinese astronomy
and fragments of the armillary sphere which
describes celestial organization. This is done
with a modern truss structure, allowing for an

amazing staggered double arch of sizable pro-
portions.

As a Chinese professional architect, subtle
influences at a young age taken from tradition-
al Chinese philosophies and forms provide a
rich cultural foundation, one which later be-
comes an integral part of design that concep-
tion cannot live without. This is coupled with
excellent training which allows for the cohesion
of familiar geometries with western architectur-
al elements. A people’s self-confidence trains
design conception and argument, resulting in
uncompromising attitudes. In this era of think-
ing which is almost totally submerged by west-
ern thought of unclear roles full of differences,
“western thought for application” is given
denoting a figurative material of architectural
spatial form, a significance which is mysterious
but full of connotation emphasizing “eastern
thought for the body”. This, in effect, is what
can be considered as today’s eastern soaring
dragon: “inspiration”, which will bring about
the modernization of contemporary Chinese
architecture.

Originally published in Taiwan Architecture, 2004
(04), with the title of A Soaring Eastern Dragon
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Wang Yi first came to prominence through his
performance in a national competition for the
design of the Chinese Art Palace. Later, his re-
peated success in various other projects have
provided him with widespread recognition,
leading many who see his designs to remark:
“Ah, this is the work of Wang Yi".

In 1991, Wang Yi was awarded first prize in
the youth group category for his work in the
Chinese Art Palace design competition. In
1998, Wang Yi received first prize in his com-
petition entry for the design of the China Arch
for New Millennium. In the same year, that
design was also one of the projects awarded
a place in the list of the “Ten Great Designs of
Beijing”.

It is also not easy being a professor in a
highly prestigious academic institution. In or-
der to teach, Wang Yi faces great pressure on
two fronts:

The first, is being a young architect. He
often takes on work which includes planning
design, construction documents, and site
management. He says that, without knowl-
edge and experience in design, construction
documents, and site management, he would
feel uneasy in his role as an educator. One
of his projects slated to come online early this
year is the Sichuan Jiuzhaigou International
Hotel. Wang Vi resolutely engrossed himself
in this project which he calls both challenging
as well as academically significant. In 1994,
Wang Yi suffered a car accident which left him
with a fear of long-distance bus rides into hilly
or mountainous country. However, in order to
research Sichuanese and Tibetan ethnic ar-
chitecture, he overcame his fear so as to find

13



inspiration for his designs.

The second source of pressure Wang Yi
faces is as a young scholar. Over the years,
he has volunteered to assume responsibility for
certain scientific research tasks. For instance,
his study of Indian architecture was published
in World Architecture issue 9006 under the title
of “Perfume of the World". Taking the opportu-
nity to be a visiting professor at the University
of Rome, Wang Yi visited various countries in
Europe. With his understanding of both Eu-
ropean and Chinese architecture, he visited
India where he became more calm and sober.
In 1999, after visiting India, Wang Yi finished
his second publication concerning Indian ar-
chitecture (see World Architecture issue 9908),
wherein he made more accurate assessments
and judgments on Indian architecture, building
off the work done by others.

Throughout his career, he has been a di-
verse individual and cannot be confined to a
single identity: he is an educator, he is a de-
signer, and he is a scholar. | believe that, in
the interaction between these identities, there
remains more to be said.

| have said, that the biggest celebration of
young architects can be found within design
competitions. As someone who has received
two awards from national competitions, Wang
Yi has his own thoughts on the subject: “archi-
tectural design competitions are the chance for
architects to express themselves, to showcase
their talents, experiment with new thoughts,
and discover new viewpoints”.

Celebrations, playgrounds, and cradles
all embody a similar meaning: they birth and
foster the courage needed for new ideas, they

14

provide confidence, perseverance, and inspi-
ration.

What is inspiration? Wang Yi once quoted
the sayings of Qian Xuesen: “inspiration is a
way of thinking, inspired thinking is thinking in
images paralleled by logical thinking. It is cur-
rently misunderstood by most people, but it is
nevertheless the most creative way of thinking.
Once this way of thinking is mastered, it will
greatly stimulate creativity”.

The two aforementioned award winning
projects are the result of logical thinking, think-
ing in images, as well as inspiration. The ideas
and expectations of architects, the public, and
traditional philosophers have all become the
content of logic and thinking. For instance,
Taijitu, Bagua, urban plazas, central axes, the
Temple of Heaven, celestial movement, well
developed steel structural arch doors, civili-
zation, greatness, etc. are all analysable and
discussable. Inspiration and inspired thinking
have all contributed to the creation of archi-
tectural and artistic concepts, frozen images
which are part of the architect himself. It seems
as if they can be felt but not explained.

Louis Kahn once spoke at Harvard in the
fifties about his design for the Yale University
Art Gallery (1951-1953). Kahn said that he had
discovered the most central part of his design
philosophy when he was about to compose
the concept for various departments. In suc-
cession, all drawings such as plans, eleva-
tions, details, and overall design were done
together in one go. Arata Isozaki believes that
the central idea is the architect’'s concept,
the “conception” or “birth” of meaning. Can
these central ideas, concepts, conceptions



