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Expanding the Thinking of Design
— Also as the Preface
By Gao Zhongyu

The essence of expanding the thinking of design is the expanding of the
thinking itself. To expand the time and space of the thinking and to
grasp the cognate elements in a larger time-space relation mean a break-
through of the existing restrictions of the thinking. One will have broad-
minded thinking only after effecting a breakthrough in the existing re-
strictions. One will have creations only after making a breakthrough in
the existing restrictions. Creation is the breakthrough of the restrictions.
The cultivation of creative thinking abilities is the common topic for the
progress of the human beings in the 21 century.

There have been great differences when we learn and apply restrictions
and creation: we have learned and applied restrictions too extensively
and for a very long time while our learn and application of the creation
are almost just the contrary, sometimes even be suppressed. The result is
that the space for creative wills is too limited.

As for the art of design, many high-level works have embodied their
breakthrough in the restrictions in both creation and expressions of new
meanings. There are also a lot of such instances in Chinais tradition art
works.

A good design work is the combination of mood and form. However,
the education of design in our country was used to focus on the rules of
the form, the rules of modelling and the rules of color. Although this is
essential for the learning of design, it is also the learning of restrictions
at the same time. Too much mechanical learnings and practices, too less
creative learnings and practices have relatively restricted the thinking of
design. Students are educated to face too much principal and subordi-
nate relations, balances, echoes, transitions, proportions.... The lack of
the expression language of mood is somewhat the result of such restricted
learning.

On the contrary, ossified and isolated emphasis of mood also repels the
creation of visual forms.

Without mood, the thinking of design will become formularized and
generalized, fully losing the glowing of the mood and its expressions.
On the contrary, too many isolated practices of technique will restrict the
cultivation of broad-minded thinkings of creative aims and the way to
achieve these aims. The result will be that the activities of the mood is
restricted and limited. This is an obstacle to the mode of design wisdom.
The expansion of the thinking of design is to develop and extend the
thinking comprehensively in multiple ways with perceptual and rational
inter-dynamic.

The nature of design is the science of conformity. The breakthrough in
the limitation of thinking is of essential importance for design. The com-
prehensive accumulation of life, art and information of the designer is
the base for such conformity and development.

We can catch sight of new colors in many of the works in this volume. |
sincerely wish the numerous designers expanding their thinking of de-
sign by making breakthrough in the restrictions and | also sincerely wish
them a more talented future with growing creation!

! Beijing, December 8, 1999
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