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Abstract

As widely known, since his childhood, Shen Congwen had had
a kind of indescribable attachment to the nature. His life was neatly
united with the nature as one. In the 1920’s, due to the impact and
effect of the May Fourth Movement’s remaining influence, Shen
came to Beijing with the aspiration of pursuing “civilization” and
knowledge. From a pristine Western Hunan country to a city rushing
for modernization, Shen’s heart, for the first time, was stricken by
all sorts of evil aroused by city life and modern civilization.
Reflecting upon modern civilization through the comparison
between city and country, Shen discovered that only by returning to
the nature, he could gain back a poetic existence, and recovered
true human sensibility.  Therefore, with self-awareness and
consciousness, he would put his works under the cultural
psychological model of “nature” versus “civilization”, and then
raised the proposition of “convert to the nature”. In his writings,
Shen diligently created a fantastic world of Western Hunan as a
token of nature. In this world, the bucolic nature and harmonious
human relationship, and a poetic scenery of harmonious unification
of human and nature are everywhere. At he same time, he had
successfully created a series of natural human characters, who were

rich with primitive life vitality, and were naively idealized and poetic.
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Generally speaking, the condition of life believed and praised by
Shen, was a condition where human could agree with nature. It is
due to such a strong understanding of “naturalized” life that Shen
had laid down the basic of the naturally poetic presentation of the
country.

In the 1940s, Shen got his inspirations from the nature, and
then came up with his “God is the Nature” proposition. His idea
was life possesses divinity. Divinity exists within the nature, if life
gone far away the nature, its essence will be seriously distorted. In
brief, only through the nature that life can achieve its ultimate value.

In the mean time, there was always an in-depth survey of
ultimate human concern, for example: human nature, lives, human
living condition etc., kept behind Shen’s description of natural
scenery. It is on this sense that the higher degree of unification
between natural scenery created within his works and the search
for the basic meanings of life was achieved.

In sum, the concept of “nature” in Shen’s view, besides
referring to the natural physical scenery which has its aesthetic
characteristics or the natural environment where human is being in,
at the same time, also implied the natural state of human life which
is not yet contaminated by civilization, which means human’s inner
natural attribute.

As expounded above, the introduction part of this dissertation
has discussed about the current situation of relevant researches on
the chosen theme, in the mean time explaining the reasons for
choosing such topic. By the way, it also tells the basic way of
thought regarding the research. This dissertation is divided into 5

chapters. The first chapter discussed about the cultural
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characteristics of Xiang and Chu areas, the effects of their natural
environment, life experiences that founded the natural
consciousness of the writer, and his self-awared aesthetic pursuit
since childhood and adolescence. Through this, the multiple causes
of Shen’s consciousness of nature are being drawn.

The second chapter makes an in-depth study on the core ideas
of Shen’s consciousness of nature, which referred to the two
interlocked propositions of “life” and “nature”. This chapter
emphasizes on the discussion of the extensiveness and abundance
of his view of life, which says “love does give birth to all”; his ideal
of converting to the nature, recreating life; describing the two
representations of natural lives much eulogized by him. Finally, digs
into the idea of passion being the ideal harmonious state of life that
the effort of searching for natural essence can resort to.

The third chapter looks into the pantheism of Shen, which was
the due to the influence of animism of Xiang and Chu areas. It is
focused on explaining the inner meaning of the idea of “God is the
nature”.

Through Shen’s drawing-like manifestation of natural scenery
description, the fourth chapter makes a detail observation on how
he works on creating “natural beauty”. By the way, through the
examination of several aspects, which includes the aesthetic inner
meaning of natural scenery description and human characteristic
construction, the poetic narration of natural scenery and sprouting
sexual passion, the beauty of sound in the recounting of natural
scenery and the describing of scene while being under suffering, the
functions of poetic aesthetical appreciation of his “natural beauty”

was explained.



