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Abstract

Hao Ran is a controversial writer because of the complicated relationships
among his writing, the time life and the political discourses, as well as his
unique perspective, the narrative and formal characteristics of his texts.
Centering on Hao Ran, different kinds of literary, political and social discourses
collide, interweave and fuse, which forms a discourse field full of tension. A
study of this discourse field is helpful for a re-presentation of the contemporary
literary discourse and context. The study can reproduce the relations between in-
dividual creation and its context, among literature, politics and the special
system of contemporary literature partially. So this theme is not only a case study
of Hao Ran , but also, in some sense, a study of the contemporary literary and
cultural history and the literary essence.

The study falls into three aspects: the first one is on Hao Ran’s creation
career, which investigates the diachronic changing of the creation, reverts the
original background, and opens up Hao Ran’s revising phenomenon himself.
Based on Hao Ran’s representative work—Jinguangdadao , the second one
studies the creation shape, which analyzes its theme elements, figure style,
narrative patter and shows its representative works form. The last one studies the
significance of Hao Ran’s creation. This thesis contrasts different period
literature descriptions about The co-operative movement, explores the relations
between literature and politics and life, and investigates the peasant’s right of
speaking question.

The conclusions are :

Hao Ran is a changing author, who is formed by himself and the rules.

Though changing, Hao Ran has the stable spirit base. His literature spirit
focuses on the countryside life in the co-operative movement period.

Jinguangdadao is his representative work.
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