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Preface

Design is a course of activities in
which plan, program or assumption
is conveyed through visual forms
and conscious and intuitive effort for
constructing meaningful order. The
simplest definition of design is that it
is a purposeful act of creation. The
base of design ranges extensively
since all the basic subjects which are
concerned with design, belongs to it.
The Bauhaus school started by the
famous architect, German design
theorist Walter Gropius was founded
in Germany in 1919. This school
collected many outstanding modern
art masters at that time, such as
mystical painter Eaton, abstract
painters Kandinsky, Clifford and
Constructivism master Najib. They
brought all kinds of new arts into
the educational area of design
and launched researches on
three aspects of system, the two-
dimensional and three—dimensional
structure, materials and colors,
through over ten years of exploration
and efforts. This makes the visual
education firmly established on the
basis of science for the first time. The
basic design education system and
modern design idea originated by
them, have had a deep influence so
far. ‘

In 1980s, Art design education in
China began to introduce modern
design system which was originated
by German design theorist Walter
Gropius, including courses such as
planar formation, color composition,
three—dimensional constitution and
so on. The theory of design education
by Walter Gropius gradually merged
with the art education in China.
Based on this, the teaching system of

design basis formed. Currently, the
basic construction of design basis is
to develop the creativity of students’
artistic design. In teaching methods,
we mainly get the analysis and
enlightenment from case teaching;
enabling students to understand
the basic design knowledge
from perceptual knowledge to a
higher, more broadening level of
scientific aesthetic state, which is
rational thinking; making students
understand the particularity of design
art, grasping the rules and applying
the basic design theories and
methods. We also exert their creative
spirit in design to finally meet the
demands consistent with functions
and aesthetic design.

In view of the teaching demands
in the current design major, we
invite the professionals with years of
teaching and practice experiences
in design major in Central Academy
of Fine Arts to compile the book The
Basic Teaching for Design Majors
in Central Academy of Fine Arts. In
this book, the most basic teaching
contents are included, namely,
design sketch, design color,
creative graphic design and three—
dimensional compositions. All of
the above cover the basic theories,
design methodology, design skKills,
the principles of color matching and
expression techniques. This book
explains in detail the application
principles of the formal beauty of
design and the structural relations
among different elements. The
professionals of this book will mange
to solve the problems that students
will have in their study with concise
and understandable words.
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