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THE SHE KING.

PART II.

MINOR ODES OF THE KINGDOM.

BOOK 1.
ODE 1.
&
INGE—
BESzH—=—2—
FENS
%

DECADE OF LUH MING.

Luh ming.

MY, R, RATEERE. BUSWE. WS

¥ RERE. ANZAFR.

AT,

1 With pleased sounds the deer call to one another,
Eating the celery of the fields.
I have here admirable guests;
The lutes are struck, and the organ is blown [for them];—
The organ is blown till its tongues are all moving.
The baskets of offerings [also] are presented to them.

The men love me,

And will show me the perfect path.

Trree or THE Part.— 7|\ ffE, — , ‘PartIL
Minor Odes of the Kingdom.” ¢Odes of the
kingdom’ is not, indeed, a translation of ffj; ; but
the phrase approximates nearer to a descrip-
tion of what the pieces in this and the next part

are than any other I can think of. ﬁ is ex-
plained by || , ‘correct.” Lacharme translates
the title by * Parvum Rectum,’ adding—quia in hac

parte mores describuntur recti illi quidem, qui tames

thil a recto defl t’ But the pieces in this
Part, as descriptive of manners, are not less cor-
rect, or less incorrect, as the case may be, than
those in the next. The difference between
them is that these were appropriate to lesser
occasions, and those to greater. The former,
a8 Choo He says, were sung at festal entertain-
ments in the court; the latter at gatherings of
the feudal princes, and their appearances at the
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2 With pleased sounds the deer call to one another,
Eating the southernwood of the fields.
I have here admirable guests,
Whose virtuous fame is grandly brilliant.
They show the people not to be mean;
The officers have in them a pattern and model.

I have good wine,

Which my admirable guests drink, enjoying themselves.

3 With pleased sounds the deer call to one another,
Eating the salsola of the fields.
I have here admirable guests,

royal court. The nanmies * small’ and ‘great,’
‘minor’ and major,” may have had reference
also to the length of the pieces, and to the
«tyle of the music to which they were sung, and
which is now lost ; but we shall find that in the
subject-matter of the pieces there is a sufficient
wround for such a distinction. As the Fung, or
the compositions in the first Part, were produced
in the different feudal states, the Ya were pro-
duced in the royal territory. The first twenty-
two pieces of this Part are attributed, indeed,
to the duke of Chow himself, and are distin-
guished from those that follow as thc odes of
‘Chow and the South,’ and ‘Shaou and the
South’ are distinguished from the other Books
of Part I. As there were ‘the correct Fung

C 1F JA, )’ and ¢ the Fung degenerate 25 KOy
so there are ¢ the correct Ya,’ andthe degener-
ate Ya." It was proper to sing the Ya only on
great and on solemn occasions at the royal
court ; in course of time they were used at the
feudal courts, and even by ministers of the
States, as in the services of the Ke family in
Loo in the time of Confucius (Ana IIL ii.); but
this was a usurpation, a consequence of the de-
cay into which the House of Chow fell.

TiTLE OF THE Boox.— E l]_l"?, Z ﬂ-, -
Z — ‘Decade of Luh-ming; Book L. of Part

II’ The pieces in Pt.1 are all arranged under
the names of the States to which they belonged.
In the Parts, IL, IIL, however, they are collected

in tens ('ﬂ' ), and classified under the name of

the first piece in each collection. The only ex-
ception, in respect of the number, is the third
Bouk of Part 111

Ode 1. Allusive. A FESTAL ODE, SUNG AT
ENTERTAINMENTS TO THE KING’S MINISTERS, AND
GUESTS FROM THE FEUDAL STATES. In the piece
we read of ‘guests’ simply, but not of ministers
or officers. Ying-tah says the officers became the
king’s guests, when feasted as the ode describes.
On this view the entertainment would not include
envoya from States, which it does according to
Choo He. The piece is referred, though not by
Choo, to the time of king Win.

LL1, 2, in all the stt. Maou makes yéw-yéw
to be simply the cry of the deer, calling to one
another ; Choo makes it descriptive of ‘the har-
mony of their cry.’” Maou is wrong in identify-
ing '{";: here with :(.}E , ‘duckweed ;>—see on I.
ii.IV.1. The ifé is, probably, as Willidws

calls it, ‘a kind of celery ;’—*with a green leaf,
white inside, and stalks like quills, edible both

raw and cooked.’ % is, probably the male

southernwood. Z.,t is described by Maou mere-
ly as ‘agrass’ It is a marshy plant, with
leaves like the bamboo, a creeper. Cattle ge-
nerally are fond of it, as well as deer. Willi-
ams, says,—*perhaps a kind of salsola.” From the
deer browsing happily the writer proceeds to the
guests and their entertainment.

St.1,8—8. H§EF ,—asinLxIL3
and % ,—sec on LviIILl. {#,—asinLi
ITL. 1. The baskets here must be supposed to
be filled with pieces of silk, or other offerings.
/5( = zﬁ, ‘to bear,’="‘to bring in.’ :l%-fj‘,
‘to do.’—*The presenting of baskets of offerings
is performed.’ 'This was part of the entertain-
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For whom are struck the lutes, large and small.

The lutes, large and small,

are struck,

And our harmonious joy is long-continued.

I have good wine,

To feast and make glad the hearts of my admirable guests.

I

Uik

Sze mow.

—%
VOFESIEGE. RS . S, EdAER. o

L.

1 My four steeds advanced without stopping;
The way from Chow was winding and tedious.
Did I not have the wish to return?
But the king’s business was not to be slackly performed;
And iy heart was wounded with sadness.

ment, the host signifying by his gifts his appre-
ciation of his guests. The _Z in 1.7 is merely
expletive. JB 17 = G it or %5 the

great,” or ‘the perfect way,” the path of right
and wisdom.

St. 8, 11.3—8. i% 3[;5‘ ,—as inLxv.V.1, etal
?-ll =-;T< in last stanza. ‘HE =féﬁ }ﬁ , ‘to
be mean.’ E’ a: ,—*officers,’ in opposition to

té of the line before. Both D]lj and /ﬂ are
verbs, of kindred meaning. E]‘ —= 3%, ‘good,”
¢adwirable.’ it is to be taken as as an initial
particle,~—as in L iii. XT. ﬂ( =ﬁ ., here ‘to

enjoy themselves.” Compare the last two lines in
Liii. L 1.

st.3,1.3—8. Jit =Jk Z /A . ‘longeon-
tinnance of the joy.’ ?ﬁg =5‘E- , ‘to compose,’
‘to soothe.”

The rhynies are—in st. !, DE, i‘i‘i s %, cat.
11; %,;I%, 1‘? wy G0t 10:in 2, % HE, 'HE,
ﬂﬁ( ,cat.2:in3. };C, ilé, 5_,'% : ;LE ,'.,E‘\ ;

cat.T: t. 1.

Ode 2. Narrative and allusive. A FEsTAL
ODE, COMPLIMENTARY TO AN OFFICER ON HIS
‘RETURN FROM AN EXPEDITION, CELEBRATING THE
UNION IN HIM OF LOYAL DUTY AND FILIAL FEEL-
iNGg. There is certainly nothing in the ode
itsclf to suggest its being composed for a festal
occasion, and to compliment the officer who
narrates his story in it. Both Maou and Choo,
however, agree in the above account of it. It
was not written, they say, by the officer himself,
but was put into hismouth, asit were, to express
the sympathy of his royal entertainer with him,
and appreciation of his devotion to duty. There
appear strikingly in it the union of family
affections and loyal duty, which we met with in
several of the picces in Part L; and the merit
of king Win, to whose times it is assigned,
shines out in the allowance which he makes for
those affections.

Stt. 1, 2. g“ﬁ gﬂ? is defined as ‘the app. of
advancing without ever stopping.” Choo takes
Jﬁ] iﬁ , ‘the great way;” Maou,
as I have done in the translation. Acc. to this
view, the ode must belong to the time when
King Win was still endeavouring to unite the
States in allegiance to the last King of Shang,
in whose service the expedition referred to must
have been undertaken. Williams says that

@ JR means ‘returning from a distance;” but

a3 =
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2 My four steeds advanced without stopping;
They panted and snorted, the white steeds black-maned.
Did I not have the wish to return?
But the king’s business was not to be slackly performed,
And I had not leisure to kneel or to sit.

3 The Filial doves keep flying about,
Now soaring aloft, and now descending,
Collecting on the bushy oaks;
But the king’s business was not to be slackly performed,
And I had not leisure to nourish my father.

4 The Filial doves keep flying about,

Now flying, now stopping,

Collecting on the bushy medlars.
But the king’s business was not to be slackly performed,
And I had not leisure to nourish my mother.

that is not the meaning. fﬁ here=s=‘winding,’
‘tortuous.” The dict., in voc., says that @ i}i 2

B B ZE W S end EFE
are all synonymous. I have followed Maou
in the translation of tan-tan. Choo takes the

characters as meaning ‘numerous.’ is the

name for a white horse with a black mane. The
conflict of affection and duty appears in 11, 8, 4.

L.4.—seeonl. x, VIIL 1. E} - gjﬁ ‘to kneel ;’
&b" E or ’:]é , ‘to sit” Anciently, there

were no such things as chairs. People sat on
mats:—if before a superior, kneeling, on their
knees, with the body straight; if at their ease,
they sat on the ground, leaning on a bench or
stool. The two characters in combination sig-
nifg—‘to rest.’

tt.8,4. Medhurst calls the chuy, ‘a turtle
dove,” but it is a different bird from the

FQ 19 , and smaller. Yen Ts‘an enumerates 14

different names by which it is called; but by
none of them can I exactly identify it. It is said
to be remarkable for its filial affection; and I
have called it therefore ‘the Filial dove.’ This
idea seems to be the basis of the allusion from
it to the speaker in these two stanzas. é

Gen-
p‘éen denote ‘the app. of flying. _E muste= 75

|-, “Aying aloft’ Ff|,—as in Lx. VIIL 1
E here is difft. from the willow tree of the

same name in L vii, 1. This is the ﬁi] E , pro-

bably a kind of medlar,—as both Medhurst and
Williams say. The finest trees of the sort are
said to be in Kan-suh, and Shen-se. Its young
leaves, like those of a pomegranate tree, but softer
and thinner, are edible. It grows in a bushy
manner to the height of 3 and 5 cubits, puts
forth purplish flowers in the 6th or 7th month,
and produces a red fruit, longish like a dcte.
One of its names is ‘goats’ teats,’ from the shape

of the fruit. Jof = F§, ‘to nourish.’
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oked my four white steeds, black-maned;

They hurried away with speed.
But] did I not wish to return?

herefore I make this song,

Announcing my wish to nourish my mother.

II1.

EERLE

Huwang-hwang chay hwa.

SEEE TR, SESEAEK. R,
-
A ]

1 Brilliant are the flowers,

On those level heights and the low grounds.
Complete and alert is the messenger, with his suite,
Ever anxious lest he should not succeed.

2. My horses are young;

The six reins look as if they were moistened.
I gallop them, and urge them on,
Everywhere pushing my inquiries.

St. 5. % denotes ‘a fleet horse; B% g%,
‘the app. of its rapid course” J: H] =
L1, ‘therefore’ f’% - —’é'i, ‘to announce.’—

This ode, with the 1st and 8d, are mentjoned in
the Tso-chuen, under the 4th year of duke Séang,
as sung at the court of Tsin.

The rhymes are—in st. 1, Jf, B 1H. B,
cat.15,t.1: in3, Off , IB;E{, w B, 4b,
cat.5,t.2:in8, P o, FF, B, A0, b1 in g,

143 s BEescat.1, .2:in 5, 03, 4, cat.
7. t.1.

Ode 8. Allusive, and narrative, AN oDE
APPROPRIATE TO THE DESPATCH OF AN ENVOY,
COMPLIMENTAEY TO HIM, AND BUGGESTING IN-
STRUCTIONS A8 TO THE DISCHARGE OF H1S DUTIES.
This piece also is referred to the time of king

Win.
8‘1'. 1. 3 1 ,—like e @.,mx.ﬁ% V.1
J5i, as opposed to lﬁg, is defined by |5 ']"t s

VOL. IV.

‘high and level,” ¢ a level height.” What flowers
were to the heights and meadows, that the envoy
was to the kingdom. Sin-sin expresses ‘the

app. of number and alertness.” Comp. iﬁ'ﬁ i«%
inLiV.1 ﬁE j& denotes the envoy and his

suite, fg ‘H{ % &.— ﬁ Ei’ 'ﬂ; ,%3\;
:% % ﬁ Ei Z: 4 » ‘always as if he counld

not come up to what he purposes and thinks of.’

St. 2. In this and the following stanzas the
envoy is introduced as narrating, himeelf, the
energy and carefulness of his progress:—thereby
he is admonished with what energy and care he

should proceed. gﬁj,—-‘wua;'—-m LiIX.8.
The term indicates here that the horses were
young and full of spirit. m] {ﬂ?i denotes the
fresh brightness of the reins. L. 3,—as in L iv,
X.1, et al. Jﬁ o= , ‘everywhere.’ is
the particle. {J% and {fJ{ both signify ‘to
deliberate,’” ‘to consult with.’ Choo explains
the combination by ij‘ I'ﬁ] ,—a8 in the trans-
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3 My horses are piebald;
The six reins are like silk.

ANEINLL . BShEIR .
INERAT . BROhER .

PART II.

I gallop them, and urge them on,
Everywhere seeking information and counsel.

4 My horses are white and black-maned ;

The six reins look glossy.

I gallop them and urge them on,
Everywhere seeking information and advice.

5 My horses are grey;

The six reins are well in hand.
I gallop them and urge them on,
Everywhere seeking information and suggestions.

IV. Chang te.

B

—%
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1 The flowers of the cherry tree—
Are they not gorgeously displayed ?

Of all the men in the world

There are none equal to brothers.

lation. Maou explains Jéﬂ by "Lﬂ ﬁj;, ‘with
loyalty and sincerity,” and says that ‘to make
inquiries of the good is ?élt, and to inquire
about affairs is W; but the view of Choo is

much to be preferred. The envoy would get all
the information which he could,—to guide him in
discharging his duty, and to report to the court
on his return.

St. 3. %.—u in LxiIIL. 1. m] %% denotes
the softness and pliancy of the reins, i}{,—‘m
plan’ Choo observes that %% {iL is equiva-

lent to ([53: ﬂW. the character being varied for

the sake of the rhyme, here and in the other
stanzas. Maou says the phrase means ‘to deli-
berate about the difficulty or ease of carrying
things into execution.

St. 4. %,—u in the previous ode, ﬁ

%:,-:ns in Lv.IV.3. Ig,—‘to concert mea-

sures,” Maou says that the term means ‘to de-
liberate on how affairs stand in regard to pro-
pricty and righteousness.’

St.5. Olf] denotes a dark coloured horse,
with white hair interspersed. E%Jtﬁj ,—*‘are
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2 On the dreaded occasions of death and burial,
It is brothers who greatly sympathize.
When fugitives are collected on the heights and low grounds,
They are brothers who will seek one another out.

3 There is the wagtail on the level height ;—
When brothers are in urgent difficulties,
Friends, though they may be good
Will [only] heave long sighs.

4 Brothers may quarrel inside the walls,
But they will oppose insult from without,

equally adjusted.’ fi],—* talk about’ Maou
says that ‘it is appropriate to consultation with
relatives.’

The rhymes are—in st. 1, ﬁ:’.‘ * )& , cat. b,

t.1; [, )% cat.7, t.8: inst.2, Ui, (.,
UK« (L o> cat. 4, t.1:0 8, BiE, 24, JiF ,
cat.1,t.1: in 4, % 32 ¥ cat.5, £.8: in
5, O 34, if], cat-12, ¢ 1.

Ode 4. Allusive and narrative. SgrTING
FORTH THE CLOSE RELATION AND. AFFECTION
THAT OUGHT TO OBTAIN BETWEEN BROTHBRS.
The Preface assigns the composition of the
piece to the duke of Chow, saddened by the
justice which he had been obliged to execute on
his brothers, the lords of Kwan and Ts‘ae. The
ode thus came into use at entertainments given
at the court to the princes of the same surname
as the royal House. Some doubt is thrown on
this account of the origin of the ode by 4 state-
ment in the Tso:chuen, under the 25th year of
duke He (B.C. 645), which assigns it to duke
Muh of Shaou ( {4 F2 7)) in the time of
king Le (died B. C. 827); yet in the ‘Narratives
of the States ( lﬂ ig g }i'i:], 113, art.1),” the very
same man, who assigns it this origin, quotes it
as ‘a poem of the time of duke Win of Chow.’

There is nothing in the ode itself to guide us in
adjudicating between these different views.

St.1. The ﬁ%‘ wis by most scholars dis-
tinguished from the JJf JJt of LiLXIIL, This

is the te properly and simply so called. Its fruit
is eatable, and not larger than a cherry. I sup-
pose, indeed, it is a kind of cherrytree. Both

Maou and Choo take ™[ as— 9I\ Ijl gﬁ
¢ outwardly displayed,’ and the line as interroga-
tive, Z: being—a N . Ch‘ing K‘ang-shing,
on the other hand, took 5%'— as ‘the calyx of

the flower,” and Z; (read fo0) a8 == H-j‘, ‘the
foot or stalk of the calyx,’ saying that the calyx,
glorified by the flowers, serves well to set forth
the union of brothers, the younger serving the
elder, the elder overshadowing and protecting
the younger. Wuy-wuy means ‘bright-looking,’
‘splendid”  §!, £f3 is not to be confined to bro-

thers of the same parents; it denotes all of the
same surname, who traced their lineage to a
common ancestor.

St.2. Showing the value of brothers in times of

greatest distress. , ‘to be collected.’
Choo understands it of ‘the bodies of the dead;’
but the Ek at the end suggests a less extreme
cdase. The view I have adopted is put forth by
Yen Ts‘an, and Kéang Ping-chang.

8t.3. Showing the superiority of brothers to friends
in emergencies not so extreme. The ﬁ /:(\ (in
the Urh-ya, with [, on the right) is the wag-

tail. ‘Its head and tail,’ say some, ‘are con-
tinually moving in concert, just as brothers re-

spond to one another.” J} is taken by Choo as
an initial particle. Others make it equivalent
to 4J], “to be fluttered.’—Friends are sgitated,
but they only sigh, and give no effectual help.



