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Foreword

British Council Cultural and Education Section of the British Embassy

The Cultural and Education Section of the British Embassy is delighted to present Made in Britain: Contempo-
rary Art from the British Council Collection 1980 - 2010. This fouring exhibition of contemporary British art has
been created in partnership with the Sichuan Museum, Xi‘an Art Museum, Hong Kong Heritage Museum, and
Suzhou Museum. This exhibition has been specially selected from the British Council Collection, one of the most
comprehensive holdings of modern and contemporary British art in the world, containing some 8500 art works
by over 1650 British artists. ‘Made in Britain” builds on the concept of the recently shown ‘The Future Demands
Your Participation’ which took place at Minsheng Art Museum, Shanghai early in 2010 as part of the UK’s pro-
gramme of cultural events for Shanghai Expo. Made in Britain aims to bring British art and the British Council
Collection to a new audience, and ensure that the legacy of the UK’s participation in Shanghai Expo is shared
by audiences across China.

Within the thirty year period which this exhibition covers, enormous shifts have taken place in the role which art
plays within British society. From Gilbert & George's Intellectual Depression of 1980 to Gary Hume's Sister Troop,
this exhibition tells the story of how art has mapped and refiected these changes - and indeed been at the
very forefront of social change itself.

Contemporary art in the UK has undeniably taken on a more socially engaged position in British society over
the past three decades. Some of this shift can be attributed to the arrival of a new, entrepreneurial and ambi-
tious generation of artists in the early 1990s, collectively known as the YBA's (short for Young British Artists) and
including artists such as Michael Landy, Jake and Dinos Chapman, Damien Hirst, Sarah Lucas, and Gillian
Wearing. Other factors, such as the introduction of the Turner Prize in 1984 (the first prize to be awarded to
young contemporary artists in the UK); the opening of Tate Modern in 2000 (the first dedicated public gallery for
modern and contemporary art in the UK); the elision of art, advertising and the creative industries, particularly
following the launch of the Saatchi Gallery in 1985; and the abolition of admission charges to UK public galleries
and museums in 2001, have all played their part in bringing contemporary art to far larger audiences than ever
before - often audiences with no prior experience or knowledge of the visual arts. Contemporary art, in other
words, has become something of a mainstream activity in the UK, no longer the preserve of a small, educated
elite, but available, accessible, and actively marketed o a wide and increasingly fascinated general public.

We would like to thank Mr. Sheng Jianwu, Mr. Yang Chao, Ms. Belinda Wong and Mr. Zhang Xin for agreeing
to host the exhibition. It has been selected and organised by Sichuan artist Zhou Chunya, Lo Yan Yan of Hong
Kong Heritage Museum and Shu Yang, Associate Curator for Xi‘an Art Museum working closely with members
of the British Council’s Visual Arts Department: Richard Riley (Head of Exhibitions); Diana Eccles (Head of Col-
lections); Delphine Allier, (Exhibitions Organiser) and Sinta Berry (Collections Assistant). We would also like to
thank Marcus Alexander (Visual Arfs Workshop Manager) and the technical team in London involved in the
preparation of the works for exhibition and for their guidance in its installation at each venue, We are grateful
to them all for their hard work and diligence in bringing this exhibition to fruition.

Thanks also go to all our Cultural and Education Section, British Embassy colleagues in China who have been
closely involved with the exhibition from the outset. In particular we should like to thank: David Elliott (First Sec-
retary and Director Arts, China), his predecessor, Neil Webb, and Lucy Lu (Exhibition Manager). both in Beijing;
Jenny Zeng (Exhibition Manager) and Taylor Tang (Exhibition Assistant), both in Chongaging, Lisa Zhang (Exhibi-
tion Manager) and Elle Wang (Exhibition Assistant), both in Shanghai; Antony Chan (Head Arts and Creative
Industries) and Siu Heng (Exhibition Manager) both in Hong Kong.

Special thanks must go to the artists themselves, and fo their galleries and agents who have been so supportive
in making this exhibition happen. Our thanks also to art historian and writer Simon Grant for his insightful essay
on the history of the British Council Collection, past and present.

Joanna Burke Andrea Rose
Counsellor (Cultural), British Embassy Beijing Director of Visual Arts
Regional Director China, British Council British Council
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Foreword

Sichuan Museum

It is the privilege of Sichuan Museum to co-host and be the first venue of the touring British contemporary art
exhibition Made In Britain: Contemporary Art from the British Council Collection 1980-2010. First and foremost, |
want to extend my sincere gratitude to the British Council and our colleagues from the partner museums across
China for their contribution.

Sichuan, one of the leading centres of Chinese contemporary art, has not only developed a fully-fledged and
distinctive contemporary art industry but has also become an incubator of artists, Opening in 1941, Sichuan
Museum serves as the paramount comprehensive museum in southwest China to pass on Sichuan traditional
civilization and promote cultural innovation. Over the past 70 years the Sichuan Museum has become en-
riched through acquiring, studying, preserving and exhibiting contemporary artworks. To manifest our support
for cultural industry and cultural innovation in Sichuan, we hosted a series of contemporary art exhibitions just
one year after the museum was established, such as Beast and Bird in Human World — Painting by Meng tao &
Qiu Guangping, Graduation Exhibition of Sichuan Professional Art College. It is admirable that so many Sichuan
contemporary artists have donated their outstanding works to Sichuan Museum. This summer we hosted Indian
Modern and Contemporary Art Exhibition in collaboration with Indian National Museum of Contemporary Art
to strengthen international exchanges of contemporary art. In this context, the exhibition Made In Britain: Con-
temporary Art from the British Council Collection 1980 - 2010, is of great significance fo the development of
contemporary art in Sichuan Province.

On 17 December 2010 this exhibition, which contains a handpicked selection of important contemporary Brit-
ish artworks, will open in Sichuan Museum. Through the exhibition, we hope to present the audience in western
China with a brand-new impression of UK Contemporary art. Great Britain represents a pioneering figure in
cultural innovation and economic development, while the British Council has contributed enormously to the
development of British Contemporary Artf, here providing over 50 contemporary artworks from its own collec-
tion for this exhibition. We are privileged to see many early works by prestigious contemporary British artists from
the last 30 years such as Gilbert and George and Damien Hirst. We believe that there will be an impeccable
opportunity for Chinese artists, art enthusiasts as well as the public to make extensive exchanges on artistic
thought and culture, providing a platform for us to discuss how to develop an innovation-based cultural indus-
try with Chinese characteristics.

Finally, | wish this exhibition a great success.

Sheng Jianwu
Director of Sichuan Museum
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Foreword

Xi’an Art Museum

The United Kingdom was the cradle of the industrial revolution, and an Empire on which the sun never set, with
colonies in every corner of the world. Contemporary Britain is a country renowned for its innovation and for its
world-leading modern and contemporary art in particular. The Collection, started in 1935 by the British Council,
is among the most impressive public collections in Britain. So far, the Collection contains more than 8,500 art-
works, created from the end of the 19th century to the contemporary period.

The collection includes many masterpieces by world famous artists, like Henry Moore, Lucian Freud, David
Hockney, Richard Hamiltion, Richard Long, Gilbert & George, Anish Kapoor, Antony Gormley, Damien Hirst,
Jake & Dinos Chapman, Douglas Gordon and Sarah Lucas. Many artworks were acquired at an early stage
in the career of the artists, so the British Council has managed to collect early iconic works by important British
artists at relatively low prices. In addition, the high quality of the Collection has also been very helpful for those
artists to achieve success.

Made in Britain: Contemporary Art from the British Council Collection 1980-2010 showcases contemporary
works of art made by approximately 40 prominent artists in the past three decades, including paintings, sculp-
tures, installations, videos, photography, prints and many other forms of art. We are delighted to introduce
these globally influential pieces of art to the audience in Xi‘an. This is an international cultural exchange of
quality, with which we hope to improve the development of contemporary city culture in Xi‘an.

Xi‘an, a city with a history of more than 3,000 years, is one of the major points of origin of the Chinese nation
and Oriental Civilization. Throughout the history of the Chinese nation, Xi‘an has also held the special status of
being for more than 1200 years a capital, serving as the capital of 13 dynasties. During Han and Tang Dynas-
ties, Xi‘an was the earliest metropolitan city with a population of more than & million. At that time, numerous
foreign ambassadors, pilgrims and businessmen travelled frequently to and fro on the Silk Road. With its splen-
did traditional culture, today’s Xi‘an is not only a megacity with a strong scientific infrastructure and highly
developed industry system, but also renowned as a centre of knowledge and technology innovation in Asia.
Xi‘an is a “natural museum”, a new international metropolis, where traditional culture and modern civilization
are intertwined.

Quijiang New Area is a new urban development area dominated by the cultural and tourism industries in
Xi‘an, Shaanxi Province. It is one of the first cultural industries demonstration parks at national level. Xi‘an Art
Museum in Qujiang New Area was financed by the management committee of Qujiang New Area. It is a
large public cultural facility and serves as a core part of the art and culture group in Xi‘an, cultural industry in
Quijiang and also an important part of the programme of building Shanxi Province into a culturally developed
province. The Museum, located in Great Tang Sleepless Town, opened on September 28th 2009, with an area
of 17,000 square metres. It is @ comprehensive and high-end Museum combining art exhibitions, art collections,
international and domestic exchanges of art, art research and art education. In addition, a complete range
of cultural facilities are available in the Museum, including exhibition halls, memorials of artists, art boutiques,
cafes, restaurants and artists’ studios. The Museum is the first Gallery to be state-owned but operated privately
in China. Therefore, it has set a new example for other galleries with its development mechanism.

Made in Britain: Contemporary Art from the British Council Collection 1980-2010 will provide an innovative spirit
that we hope will attract worldwide attention. We firmly believe that the cultural landscapes connected by the
universal values of human beings will bring the spotlight to Xi‘an, this emerging international stage of culture,
and a new chapter of contemporary art will be written in our times.

Yang Chao Shu Yang
Curator of Qujiang New Areq, Xi‘an Art Museum Independent Curator
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Foreword

Hong Kong Heritage Museum

What comes to mind when you think of British culture? Shakespeare plays, Hitchcock movies, Beatles’ oldies
and Manchester United may be the first to pop up, but one other great achievement cannot be overlooked
- British contemporary art. In addition to the US and France, Britain has become another stronghold of contem-
porary art. The revolutionary achievement of the art of British artists is gaining attention worldwide.

This touring exhibition is an exciting experience of British contemporary art. Exhibits are primarily British art works
appearing between 1980 and 2010. This period was particularly important because Britain saw drastic political,
social and cultural changes, while creative art forms diversified and deeply influenced the subsequent devel-
opment of art in the country. These exhibits are therefore epitomes of a macro environment, allowing viewers
to closely examine the special features of British contemporary art.

When looking at the development of British contemporary art, one must take note of the “Young British Artists”
of the late 1980s and early 1990s. Fresh from art school, these young artists boldly challenged the traditional ap-
proach of art. They experimented with different media and materials, and their works were fresh with powerful
individualistic styles. Rich in social, cultural and political elements, their works were often controversial. Some
scholars remarked that their emergence had signified the birth of new British culture and social landscape.
Their influence grew over time and foday "Young British Artists” is a famous name. Iconic characters of the
“YBAs" include Damien Hirst, Tracey Emin, Sarah Lucas, Gilian Wearing and Mark Wallinger. In addition, the
Turner Prize was inaugurated by Tate Britain in 1984 to celebrate new developments in contemporary art. The
announcement of the Turner Prize winner is an extraordinarily important annual event for Britain and even the
international community. Tate Modern, the first British museum dedicated to modern and contemporary Inter-
national art opened its doors in 2000. These events fueled the robust development of contemporary British art.
This exhibition features many art pieces by “Young British Artists” as well as Turner Prize winners and nominees. It
is indeed a wonderful chance for the Hong Kong audience to see all these great works.

We owe this thrilling experience to the British Council. The Council has been collecting British art works and
exhibiting them around the globe since the 1930s, and today its extensive collection is made up of about
8,500 art pieces by more than 1,650 British artists. The British Council showcases selective works in thematic and
comprehensive exhibitions around the world regularly, and the art works featured in this touring exhibition are
part of the Council’s collection. Viewers can appreciate works of varied styles and nature - including paint-
ings, prints, photography, videos and installations - which reflect the artists” exploration of media and ways
of expression. The Hong Kong Heritage Museum is delighted to host the third stop of this great tour. Special
appreciations go to the British Council’s Visual Arts Department in London for their support and facilitation, so
that staff from different museums could meet in England to discuss the curatorial approach and select suitable
exhibits. It was a wonderful culfural exchange that exemplified rigorous professionalism.

The Hong Kong Heritage Museum is extremely fortunate to have this opportunity to take part in this collabora-
tive effort with the British Council. This thematic British art exhibition, showcasing Britain’s colourful culture, is
in accord with the museum'’s long-term purpose: to provide a platform for the public to appreciate art and
understand different cultures by organizing multifarious events.

Belinda Wong
Chief Curator
Hong Kong Heritage Museum
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Foreword

Suzhou Museum

At the beginning of the design of Suzhou Museum, Leoh Ming Pei, a world famous architect, decided to open
an exhibifion hall especially for world modern art, to enable modern fiair to fit into fraditional culture.

This idea has provided a unique platform for Suzhou Museum. Since the opening of the Museum in October
2006, more than 30 exhibitions have been held in the Contemporary Gallery, such as Back fo Suzhou - New
Works of Wu Guanzhong in 2007, Copperplate Etchings and lllustrations by Zhao Wuji and Suzhou Exhibition of
Artworks by Zhu Dequn. The number of visitors contfinues to grow. In 2009, more than 1.1 million people visited
Suzhou Museum. The Museum bears enormous pressure for holding exhibitions of cultural relics and modern
art exhibitions successively, however, when seeing our audience with endless interest, we are happy to make
constant efforts.

The British Councill, since its establishment in 1934, has always supported young British artists and promoted Brit-
ish culture throughout the world. With its vision and unrelenting efforts, the British Council has made remarkable
achievements, along with the development of world contemporary and modern art, The British Council has a
collection of more than 8,500 artworks, which reflect the achievements of British art produced since the early
20th century. These works show the vigor and creativity expressed through visual means by British artists in the
past decades, with many of the artists having gained worldwide reputations. The history of British contemporary
and modern art can be followed within the works of the Collection.

The exhibition, to be held in Suzhou Museum, will become an occasion for cultural exchange and coopera-
tion between China and Britain, as well as an excellent opportunity for Chinese people to better understand
contemporary and modern art in Britain. | was once personally invited by the British Council to visit museums
and art galleries in Britain. Whilst in Tate Modern, enjoying numerous exhibits of contemporary and modern
artworks, | could strongly sense British people’s enthusiasm for art. | believe we can not only better identify the
history and development of contemporary and modern art in the world, but also make highbrow art more ap-
proachable for the public.

Finally, | would like extend my sincere thanks for the cooperation of the British Council, the support given by the
British Consulate General in Shanghai and the efforts made by all people involved in this exhibition.

Zhang Xin
Curator of Suzhou Museum
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An introduction to the British Council Collection

Simon Grant

The British Council Collection is, arguably, better known across the world, than in its own country. With over
8500 paintings, sculptures, drawings, watercolours, prints and photographs, as well as fime-based media in-
stallations and video works, the Collection has reflected the successes and developments in British art from
the first decades of the 20th century to the present. Paul Nash, Graham Sutherland, Henry Moore, Barbara
Hepworth, David Hockney, Gilbert & George, Richard Deacon, Rachel Whiteread, Sarah Lucas, Damien Hirst
are all names of artists included in the collection that are now established and cherished figures. The list reads
like a history of British art, and so, with its remit of promoting British visual culture across the globe, the British
Council has been able to show works from this collection - both in monographic as well as group shows. Such
exhibitions can often prove to be landmark exhibitions within the host country. A recent example of this was
the major Henry Moore retrospective exhibition in China which included seven important works from the Col-
lection, both early carvings and later bronzes, The exhibition was first presented at the National Art Museum
of China, Beijing in 2000 before touring to the Guangdong Museum of Art, Guangzhou and the Shanghai Art
Museum, Shanghai in 2001.

The Collection is a tangible asset that illustrates the exuberance, experimentation and innovation in pictorial
language that British artists have shown across the decades. Sometimes this was not always apparent at the
time, even if the Council’s acquisitions teams recognised it. This can be seen when looking at the artworks
produced by British artists in the 1950s. While the characteristic image was of a country struggling fo come fo
terms with the consequences of the Second World War - and the physical devastation and mental anguish that
brought with it = many of the works made during this time were not as grey and melancholic as some like to
suggest. A good example of this was the exhibition that the artist Patrick Heron curated in 1953 called Space
in Colour which included works by leading British artists of the time, Alan Davie, Roger Hilton, Victor Pasmore
and William Scott. As the title claims, it was filled with vibrant abstract imagery but it also revealed a new and
shared exploration of space previously unseen. Many of these artists’ works were later acquired for the British
Counclil Collection. Paintings such as Terry Frosts” Winter Landscape 1955 (bought in 1956), Barbara Hepworth's
Coronation Dance - red and yellow (1953, bought 1960), William Scotts’ Table Sfill Life 1951 (bought 1958), or
John Wells’s Bastion 1950-1 (bought 1953) shared similar abstract energies as their American Abstract Expres-
sionist counterparts, even though in 1953 most artists in Britain were only aware of Jackson Pollock.

One of the most rewarding aspects of looking at a group show of British works from one collection is to witness
the development, not only of the styles over the decades, but also how a mix of circumstance, chance, the
social context of the time and the undeniable camaraderie among groups of artists have at various stages
come together with great results. In the 1930s and 1940s it was the shared interests of Henry Moore, Ben Nich-
olson, Barbara Hepworth, Paul Nash and others that led to them producing great artworks, sometimes amid
the harshest of times. For them it was also the excitement of the new aspects in international art that spurred
on their own experimentation from figuration to Surrealism (for many) to pure abstraction (for some). It shifted
again among the abstract painters of the 1950s, as well as the *social redlist” painters of the same decade (in-
cluding John Bratby and Jack Smith) each finding the impetus to react against their previous generation. This
forthright attitude was perhaps best demonstrated by the young David Hockney when he was an art student
at the Royal College of Art in London in the late 1950s and early 1960s. Hockney satirised the art school con-
ventions of the time, whilst creating a distinct visual language that borrowed from both abstract and figurative
traditions of both Britain and America. Not surprisingly, Hockney's work (of which the Council has 112 examples)
remains a favourite choice for British Council exhibitions. His 1962 painting Man in a Museum (or you are in the
Wrong Movie) was included in the artist’s first retrospective exhibition, which started its European tour at the
Whitechapel Art Gallery, London in April 1970, before fravelling around Europe. In the following decade, after
a trip to Mexico, it then took part in the exhibition *Hockney Paints the Stage’ at the Hayward Gallery, London
in 1983. In 1988 it was included in another retrospective that toured to the Los Angeles County Museum and
Art Gallery, the Metropolitan Museum of Art, New York and then back to the Tate Gallery, London the following
year. Since when it has toured Germany and Denmark in 2001 and been shown in Hockney’s home town of
Bradford in 2006. It has most recently been seen in ‘David Hockney: 1960-68 A Marriage of Styles’, the inaugural
exhibition at Nottingham Contemporary in central England which opened in November 2009,

Being able to chart the shift in thinking among artists across the decades - be it a reaction to what came be-
fore or a wilingness to follow a singular path - can be very rewarding. Works by the main figures of the early
1980s, such as Richard Deacon'’s Boys and Girls (1982), an assemblage of shapes made from lino and plywood,
or Bill Woodrow's Long Distance Information (1983) in which an old car bonnet becomes the canvas, became



