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1960 4%, SERL “4b&fE” ARBHAKE (1E5 ), F4E “BEERIT" BKILBLBAsIch “ X 18T,
1973 4, BIVEARREHR (AESRIE) A (CESEIR), BRIITIbs AR KSHHITIT.

1979 4, BIFEARREG B ( =X A ), SOFENERS S, WK ThE T2 EREL S,
1982 4F, (EARPHEARME 7R M T 2RI

1985 4F 1 H, 1ERHARERET K,

1988 4, QIR PHARER AL, FHERK.

1988 44 H, 3k “PETZEAKI" RERS.

1997 4 6 A, QITEMITEMBIRIX CALIE ), 1N 37048 A RO IE 26 25 75 s 4% X O 9 7 s [BA AL &S 5 RI4ERY
HARETHYE T EZERGRAT, FELR “HOLEHER”,

2001 4F, 5 =JEPE T ZEAR MY S FRRERXIES (EAR) R ETZERSK,

2005 4F, QIFERIRBIAHEREEE CHRZETIMI ), Bt ARASMWITITEM

2007 4 6 A, BULETEE NS E R R TS R R AL

2008 4F 11 A, 3k “WARMK T T RIG" s820S,

2009 4, K “LEAEYTE SR TRIEE TEE" 3505,

2012 4, MCTEAWERH T “EEHAW FSCibis ™ 4 R s

1945, he was born in Huang Tian Fan Ling Xia village, Dongyang City, Zhejiang Province on April 29.

1960, he completed his maiden work-Dongyang Woodcarving “Flowers and Birds”, and in the same year, “Carving
Champion” Lou Shuiming received exceptionally him as his close disciple.

1973, he created woodcarving hanging screen *“Pine and crane in spring” and “Hundreds of Birds Paying Homage to
the Phoenix™, exhibiting in the Zhejiang Chamber of Beijing’s Great Hall.

1979, he created woodcarving table screen “San Ying Fighting Lv Bu”, which was rated as national treasures, now
exhibiting in the Treasure Chamber of Chinese Craft Art Gallery.

1982, he was appointed as the director of Dongyang Arts and Crafts Research Institute of Dongyang Woodcarving
Factory. .

1985, he was appointed as Dongyang Woodcarving General Factory in January.

1988, he established Dongyang Woodcarving Technical School, and held the post of principal.

1988, he was awarded the honorary title of “Chinese Masters of Arts and Crafts™ in April.

1997, he created floor screen “Sailing Back™, which was presented to the Hong Kong Special Administrative Region as
the reunification gift by the Zhejiang Provincial People’s Government in June; in the same year, he created Dongyang
Sunshine Arts and Crafts Co, which renamed “Lu Guangzheng’s Studio” later.

2001, his woodcarving screen “Wei River” won the Gold Medal of Chinese arts and crafts in the third Chinese arts and
crafts fair, o
2005, his large hanging woodcarving “Beautiful West Lake™ was selected by the Zhejiang Chamber of Beijing's Great
Hall.

2007, he was assessed as the representative inheritor of the first batch of national intangible cultural heritage by the
Ministry of Culture in June.

2008, he was awarded the honorary title of “Master of Crafts in Asia Pacific” in November.

2009, he was awarded the honorary title of Advanced Worker of “National Intangible Cultural Heritage Protection”.
2012, Lu Guangzheng’s Studio was awarded “the Productive Protection’s Demonstration Base of National Intangible
Cultural Heritage”.
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Dongyang Wood Carving

Dongyang Woodcarving has been traced back thousands of years, and becomes more and more prosperous. It regards
Luban as its forefather, germinated in Qin and Han Dynasty, formed in Tang Dynasty, developed into maturity through
Song and Ming Dynasty, and entered the full in Qing Dynasty. It has been undergoing the high tide of development
since new China was founded.

Dongyang Woodcarving is one of the Four Woodcarving Schools in China, and called “Three Carving and One Mould”
together with Huangyang Woodcarving, Qingtian Stonecarving and Ou Mould. It was listed in the first batch of key
protected varieties of traditional arts and crafts and the first batch of national intangible cultural heritage conservation
projects, and it is the key variety of traditional arts and crafts in Zhejiang Province.

Dongyang Woodcarving, is a kind of carving arts which basic technique is flat relief. The means of artistic expression,
including cavalier perspective’s composition, multilayer relief and flat decoration, formed its own distinctive artistic
features. Because of its light color, retaining the grain and color of natural wood with elegant style, it is also known as
“White Woodcarving”.
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The Demean or of the Masters—The Total Foreword
of The “Masters of Chinese Arts and Crafts ” Series

Zhang Daoyi

The Chinese tradition of respect for teachers has been known all along just as “where there
is the truth there is the teacher’said teachers who play the role of the fine examples and
models are not only the carriers of the truth but also the inheritors of it. At the same time the
masters who stand on the peak of culture are in glory of long time and have created the human
civilization are defined as the outstanding academics or artists. Masters from one generation to
another with their tremendous achievements build our nation’s cultural edifice.

Usually referring to the Masters whether in the academia or the art circle is mostly that people
respectfully call them. Presently in our country there is only one title of the Masters the “Arts
and Crafts Masters”™ that were elected with the standards established by the country which is a
Kind of honor and mission making the pride of the nation on their shoulders just like the hard
work in Olympic arena where is not easy to get the laurels and the gold medals.

The Arts and Crafts in our country has not only the long history but numerous varieties and
excellent tradition as well. The sophisticated and wise crafts flourished with the development
of farming culture. As carly as more than 2500 years ago “The Artificers Record "(Zhou Li
Kuo Gong Ji) pointed out "By conforming to the order of the nature adapting to the climates in
different districts choosing the superior material and adopting the delicate process the beautiful
objects can be made™ which clearly meant the thought of human-centered following the law
of nature on the one hand and exerting the property of material and technology on the other.
Turning material resources to good account or making the best use of everything is always the
actively enterprising attitude in the creation. The historical legacies of Arts and Crafts such
as the heavy bronze stuff the warm and smooth jades the crystal porcelain gold and silver
objects the clean lacquerware the gorgeous silk the fine embroidery and so on are all showed
amazing wisdom. So it is hard to imagine the ability that gives the clay a solid state under high
temperature as Phoenix Nirvana borning of fire which can turn out to be the porcelain that
sounds like the Chinese Chime Stone and looks like a mirror: that makes the sap into objects

when it has been solid after flowing from the lacquer trees: that carves the ivory ball into



the dozens of layers every layer can rotate freely and has all patterns at different levels; that
turns the parts of bamboo over into the “spring reverse motion™ that so gentle just like baby’s
skinweaves strings of bamboo to form the fan as elegant as brocade: that embroiders the Block
Screen as the double-sided embroidery: that uses the hands to knead the clay figurines showed
the spirit. Everything looks like a kind of God-made each piece 1s magical which is considered
as the “treasure handed down™ or “national treasure™ by people and as the “manifestation of the
essence of man power™ by the philosophers. I do not want to describe people by using the word
“Superman” however we should admit that anytime in the sprots ground the winner of the
various games say the highest jumping one is just the NO.1 and he would be as our “Arts and
Crafts Masters™.

In past when apprentice carpenters studied with a teacher there was a formula cried
out “beginner for three years is able to travel the world: and then for another three years is
unable to move™ which means the first three years is nothing but the time for ability that let
some of the craftsmen do “Shi Zi Huo "(the stylized works) just to make a living and the further
three years is not the simple time for a novice to repeat but for the idea of creation and is the
reification of self-cultivation and makes people to bring their spirituality and intelligence into
play. Actually our Arts and Crafts masters with great concentration have great efforts far more
than three years hard training. The ancients said “techniques reach a certain realm would act
in cooperation with the spiritual world”. Only entering this realm can people give full play
to their imagination use manual dexterity obtain the high degree of ability of controlling or
even get the “stunt”. Although “The Artificers Record ™ said ** creating objects belongs to wise
man highlighting the truth belongs to clever man however inheriting these for generations only
belongs to the craftsman™ it simply makes the statement of the relationship between design
and production which can not only be separated but also be combined and both of them are
concerned with life-long practice in order to achieve a superb point.

As we all know the Arts and Crafts can be divided into two categories one is the bread-and-
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butter items of everyday useing round the needs of basic necessities and convenience reflecting
the custom and the fashion which has established a staff gauge of civilization. The other is
decorative furnishings that can be appreciated reflecting the culture inspiring wisdom enriching
and enhancing the spiritual life which is to show “the abundance of people’s needs™. These
two types are interlaced like the variation of music that is a natural thing. In the long period
of feudal society however for the Arts and Crafts due to the amount of the materials using
the differences between the precious material quality and the cheap one and the differences
between the fine producing and course one there were three kinds of show-off. The first was to
show oft the status. Even the supplies were branded levels in the strict hierarchy of society. For
instance the stuff belonged to the emperor could not be used by others the civilians never had
the opportunity for using the articles of the nobles and the officials. Those things had the special
titles such as "The Emperor’s Using Only™ “The Emperor’s Reading Only™ “The Emperor’s
Tea Sets Only™ “The Officials” Uniform Only™ and so on. The second was to show off the
wealth. For example as to the bowl the pottery was used by the civilians and the porcelain by
the officials. The rich men used the “Golden Clasper™ and “Silver Clasper™ while the emperor
used the gold and jades. So were many other things that so-called “priceless™. The third was
to show off the skills. A lot of work and time was consumed craft skills were extraordinary as
if done by the spirits which could almost be reached of by no one. Therefore with these three
kinds of show-off in which the former two mainly refered to both owners and users the third
also included the producers not only the nature of the crafts produced alienation and even
the people would be changed as well. “Riding a hobby saps one’s will to make progress™ is a
warning.

* XiLu's Mastiff The Book of Chou Dynasty The Book of Remote Ages "(Shang Shu  Zhou
Shu « Lu Ao)said ~do not be enslaved by the eyes and the ears all things must be integrated and
moderate tampering with people loses one’s morality riding a hobby saps one’s will to make
progress™ which is warning for the rulers thinking that if the rulers obsessed with or fascinate
certain things it will make them to lose their aggressive ambition emphasizing that “don’t do
useless things and don’t also prevent others from doing useful things: don’t pay much more
for strange things and don’t look down on cheap and practical things™ and affirming that don’t
indulge in personal hobbies excessively hunt for novelty and feed rare birds and strange beasts.
History has proved that such caution is wise. However after entering the feudal society in order
to prevent the feudal emperor from that “Riding a hobby saps one’s will to make progress™
“The Monthly Climate and Administration The »B()ok of Rites™ (L1 Ji  Yue Ling) provided
craftsmen “should not make the strange and extravagance objects to confuse the emperor’s
mind 7 and regarding the ornamentally carved arts and crafts as the “clever tricks and wicked

crafts™ that should be prohibited. Numerously historical facts tell us that not only the emperor’s



mind is easily confused but also the prohibitions against the confusion can’t work. The
misunderstanding of objects themselves last about 3000 years though the way just like “giving
up eating for fear of choking™ did not change the corrupt lives of rulers and that “Riding a hobby
saps one’s will to make progress™. Do the beautiful things make people weak in the relationship
between persons and objects? The answer is negative. The key lies in the people themselves in
the self-cultivation sentiments ideals and will. So the fine Arts and Crafts is not able to make
people despondent on the contrary it will enhance their interests encourage ambition and
drive people to be aggressive and progressive. As a result to outline the outstanding traits of the
ornamental Arts and Crafts at least the following points can be seen.

First of all it is the “manifestation of the essence of man power™ that not only reflects the
people’s creative spirit but also attains an extreme that is impossible for ordinaries through the
exercise and flexibility for hands thus showing the great potential of human in “changing the
world™.

Secondly in the relationship between persons and objects except for the ability gained to
control objects it actively alters the constancy of objects thus beyond the human “own scale”™
to show “the abundance of people’s needs™.

Furthermore it perfectly combines the superb skill of the crafts with the colorful imagination of
the art making that “techniques reach a certain realm would act in cooperation with the spiritual
world™ and that “art cleans the life™.

Finally the Arts and Crafts founded by the precious materials the exquisite skill and the noble
human spirit represents the nation’s wisdom and creativity has been hailed as the “national
treasure” and of course in the era of commercial society possesses the high economic value
that is the creation of wealth.

The various walks of life have the leading characters very starry and their constellations are the
brightest. “Flourishing age flourishing talents™ being Masters is even more glorious. In order
to record their performance and to pass their outstanding achievements along we have compiled
the “Masters of Chinese Arts and Crafts™ series that each volume recorded each master and
that respectively introduced their life stories writings sayings works skills and the comments
concerned completely showing the demeanor of the masters. We hope that the series can make
contributions not only to the nation’s revival of China and the cultural accumulation but also
to inspire newcomers propelling the spring-up of the “Masters of Chinese Arts and Crafts”™ for
generations.

So this is the foreword of the series.

December 25 2009 in Longjiang Nanjing
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