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BalEA (Emim) ROE, REBZCEE 1995 £ B
TR RBREN "&F . FrE, =RE ", TEERYE,
F) 2011 4 2 AZhR—RIBIENE 12 RIMARR K ICEMMS B
%=, REAFE. LR, ERFIRHA=RERRELIFEMME

HIREREREMR, AMNE "dh, BEAHFHMNERNAREH,

TE# .. TREB L K TR, —HRE "8, ZFTLIeEER
KRG . BI9E, BE "B, 1995 F2FrLIREIEFI AR,
EAMREREENENM TIXBEFRFIEARAZEERE
(University of lllinois at Urbana-Champaign) %:& {82147,
1995 FFRAEBREXE, BERFHRER BNKRERM, BB
ERM. SEMNBET, BEXBERENER, BERAERS
BRI AEBMERHR, FAEANE, BEX, BIBESE. AT
LU, TEMERRIE 17 G518, REEM, EER "E5. M "TRE |,
s "B&, AEBX T, F Tith, BER T EBMER L —
i, IREERERREESER, | "o, EEERRUEERTH
i, BERAMNEA.

17 R, HRKETL, BF, BABHKCER, BERRAE
MLE, PHEARMNEIR, ARBEXRMN 3.5 BiEs, EEA
FEsE, 2IRMCAVERTER, FTRBRVAIZELRTAE, AABER
RUFGEERBEM, "AlfF, BRECEBISNEER. IRMGEISE,



AERBHBRMNTEIEE. " AL U8 E T X0, BRERRES
ZHTR, BR TERR, BETEIE . ATl AFEEER—ERLL
"ERFIR, NRE, T2l NEEERS, BERTEES—E
AHFIETEERRE. Tt , (OMRESE, IFRARAR "B B,
HIFA

RS, REEK, AR 17 FRENER, —0FE,
Fgaily  EEXEMNBMRE ", ER, T8, T -RANR
hE T, B, "B, EEZERE ", W88, BB
£, Ripquht, hA0IER, FREZEEE ", OFE, A
e, BADBIBLURZIBER TR "1, ZTHRERNEE. 8
AW, Tith, NETE, ERBRMBERT T RZ  MERE "HR B T E
£,0,

Hit, "85, EAEPE, REXBMHERRPARE
&, ER—RBIMHEPAETE, BRI _EMLBIERE.
BRMEREBMRNARE, KMAREARNEZ, HERK
e, ARDEEHRENAR. BMREHENILEAERK, &

..................................................

O AMIM£R] TheAAL WEXLHLATRRAXT -, £ ] a4
AR, Tl S Tl XM, X Myl fsha FEEE R ZMayRa
B £RGMEX AT YE, L4, fmPERmARHRAZ - (L
ftiko 5] —PE] (identity), [#14%] (opposition), [#a1%4] (analogy) Ao [484%]
(resemblance)) o 5z -T- B9 T # A 4642 (Plato) & ( 34w & ) (The Republic)
it y, ZAEAZRE TARDS Shofmrmiteme TR], K&k MK
# I (ideas), AR RMTERE [R], AL TR 2R, AM AR
4 4 Deleuze, G. (1968). Différence et répétition [Difference and repetition) (P.
Patton trans. 1994). New York: Columbia University Press.
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2 TBRENEE , PEE T 2IREENRREEER, TE
MRRENTE ) PRANBNER I, AEBMAEH. 8
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1-1 B ERBEYSE

B NE |

T R MR AR, B TAAMTRS, TR
WAy TRICAD & THATER] SAXEMEH N, &
RAERFT AR TR ATABB TR B2 2O LI
o BMEREALSRTERORE, BAEF—BAH
BRBER CHIFOEE, SR, B TAL A
ALF @ EATAL G & b Aa B 0 MRS W PR
b, A A EAILERMAEG KRR TS, RRELTAN
RO TGRNEL, HRE A IRRAEORE, 580
WA, REED IR, ARG RO TG A AR,
Bt, BATARE A EOALENALES, GRkiE
AL E B BBABY A RROFN, KEBBR, Kkt
s, RIS F, W R0 8
W #@ 5 R E N AL A BOA, hEEHEGR
B2, BRI R, BRI, KAKE
BT, BIL, A& ARH, AARMZHREDE LA
ER, WA MBI R A BT @ORA, whL




F1E BHNEREAE

K. SRS

 EMOREEAEL, ARTAEREERRG R, e
AAEAGBA, B RIT, 8N, IR R
AR, GEOSIMANMAR, LELE ﬁiﬂm%ﬁﬁﬁé
Bk, Et, M2, TR 8 M5 =%, B
SRR AR B |

ik

. BIMHERE
R EMT? WHATSE C ST BAMER — R E SRATR LAY RS
B, EREBEREEBRMAE HENEE, RER0ERk T
R gy, B, FETBERIEHZE (Aristotle, 384~322 B.C.)
BE: [EWMZ2aANEN.] EEEBREEE - @M (Friedrich
Schelling, 1775~1854) Higk: [ €02 A Rk 2, B8 LARRR Ak
o | RS, HEZITBHTZE (Leo Tolstoy, 1828~1910) ZRAH: [
2 EERBNFE. | OHE (ERK - lah) dR: MHHESE,
H ks [HbE, | (GRsE) sdil: [sRthE, ] ttih, NEMEE
TH8, %, 5, #, &, W

W A5 EE, RS R s R, [#] AILRE A
BE, i, oiR@IEIE [iv) R AFsE, oidfiTiTrk. Sarsaatft
B AT S A KA TE R RRE, oSN B A BRI, Sy



PG S B RSN R, TNRABES. ABRA, HEA, H
FH, SRS, gEdexMEBRRMAR, ARkt
F>CRH, FrASDMMRERESTTH, mEa#Enst, &
RAFAETEE P EEN — R,

WLE R, EMPSFMERN AR, SRR, S8
i, ©mARERERETENEE, H2, R RAREAE
W&, A REMHEAT REMT ME 2, BB LRR e m S &
AR R EM A KER — 1017 EH A A REW KA I 8 R 1R 127

s, HEXMBPLREN IR e NBENRER, efrRR
AOTH SR, DAR Sl 5 1o RR 4% S5 = e 1 2 5 S AR, B —
EREEMARRN, WA —BIEMHREO FHTEREMN T,
FHEUEMEMRFEERENNE, BENEHHAERLR RN
FEE R, SHECEMBRRSS SiAJR B ER E, DA
HFEERMEORERERS, WENOE R, RRENE—HEE
I (representational), A&7 s it 56 74 el o B P R ILEM ORRARS LAJE
HEMEWEMRE R ERS, RSaREN S EA SRR, Nl
XEBHRRES,

“HEEAEREMN TR, BEFEAESMERNES, EL,
WARWAE T LAGRE, AT Rrvamih. B ZaipmsdEme

@ % £: Parsons, M., & Blocker, H. G. (1993). Aesthetics and education (p. 126).
Urbana, IL: University of Illinois Press.
@ 352 Dickie, G. (1974). Art and the Aesthetic: An institutional analysis (pp.

19~21). Ithaca and London: Cornell University Press.



FI1E BWOEREAE

FrRBERMENENSERERSE. —HtLhEbE, RIAESR
AT EFZM 2 RAGH (anti-essentialism) h%, LAK LAEMEL+t
O bRRR, HE AR, 2 aHH = FMERES (The Institutional
Theory)® .
FEXEHBRBER A EORBEEESE [] ) MEHRZ
HHRA o, EAHERAE M (essentialism) T AH MEAY
il 3 A0 ERBE R 2 et & B scERREE T AL (Ef8) 5 4]
%) HEWEERERFEO#ME, SREERNSESREMNS
EmLAAE AT R, LY, FEMRmT:

EXEBNRBEERENAENHRDE, RAENMRE—HRD
BoEHNHERFE, HUEAEEYENRAETBAZENR, Kz
GACRNEESp iR oM NEIE T YT 2 il

A HAHIHAE, Sl I AR R A 8 A Al 2 — S Y O 1 B,
R ENAEREANSS, SAREMEXNEEME, B, 22X
vifl « H# (Clive Bell, 1881~1964) F1ZEHE « 1@ (Roger Fry, 1866~
1934) A E5RM © , EirHsR 1 b B FH B 2 R b o AHRR A, T2

© #4£0, pp.135~143 RE BTG (1995), Hr£E£a% (& 213~217), &
db: BHEE,

© H2AE, Br£88E, "2

© #%: Bell, C. (1922). Since Cezanne. New York: Harcourt Brace. ## Fry, R.
(1924). The artist and psycho-analyst. London: The Hogarth Press.



RoeHE, MIERSE, UREBER M, MR EEM, i
MH A MR R B, M, EFENEEREGER%,

T BB - R (Wladystaw Tatarkiewicz, 1886~
1980) 7EH (ftBEE#E47?) (What is Art? The Problem of Definition
Today) HISC B HIRE], EAMTTI7ZRBEMKATS R AES,, ifE &Rl
B 46 ) B S 1 B A B E & Fr g R M i e

(HEMTI R LR —#B 5,

(=TI B A BRI T,

EHNEHRROEE, MR T —H1 A HE,

(e AT 1y | (O 18 A B A i T el O, R A S M E R 2 o
il 2 A EE, FNHEESEAETHEER,

IRE R, ST stbh— B aE, hRREERIHER,
4 D RB e 2 hifi £ EAEE,

ZIREEAT R E, EEEURE TSR EHOA AT
B, amEEREY, QEMEX, dRERER, BEEHT5I8 %
B, EitE, @i EHE.] (Art is a conscious human activity of either
reproducting things or constructing forms, or expressing experiences.

These activities can evoke delight, emotion or shock.)®

@ ZCE (BB) (1987), H#EAAXBHE G2 (FRIEH: W. Tatarkiewicz) (H
48)o Z3b: FF. (REFHMF: 1980)

©® Osborne, H. (1981). What is a work of art? The British Journal of Aesthetics,
21, 3~11. k Hardiman, G., & Zernich, T. (1988). Discerning art: Concepts

and issues (p. 21). Champaign, Illinois: University of Illinois Press.



F1E BMNERELE

AN, HEEE A% - BTS2 (Harold Osborne, 1905~1987) 7
H e EMTES?) (What is a work of art?) — ¢t 2EP R
@ TEMREABZY, R AAEA LR, eAIRBEHRAER
HMEM, DRSBTS, xS E RN PR —RKMER SR
B Er | (A work of art is an artifact which, whatever else it does, is
capable of stimulating self-rewarding awareness and sustaining perception
at higher than the ordinary levels of intensity and fullness.)®

EEHEBREE - EHE (Monroe Beardsley, 1915~1985) }1E
AR W N BT R, 5, o esEl, EREEEwH TS
MG s, MIREHTE [—HEMERE AR, LASIE R ®EN
BB E—E, —H8 (KM, BB E BEmE
# % & | (an artwork is an arrangement of conditions intended to be
capable of affording an experience with marked aesthetic character—that
is, an object (loosely speaking) in the fashioning of which the intention to
enable it to satisfy the aesthetic interest played a significant causal part),
BHERBAEMERALDUALERRCMAER, K, i@y, 2
Bl RTRE R A5 B8, M0 ERE AR, Ho, MEdEmne
MEMERIER, it AERERENO,

BN E KL 1986 £ H (EffiiliaR) —EhRET &

© [ ArE, Discerning art, p. 23.
@® #%: Beardsley, M. C. (1981). Aesthetics: Problems in the philosophy of
criticism (pp. xix~xx) (2nd ed.). Indianapolis, Indiana: Hackett Publishing

Company, Inc.




