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Unit

O The Perfect Picture

Warm-up questions

1. Would you like to
be a reporter?

2. What qualities do
you think a good
reporter needs?

3. Have you ever seen
a grieving scene?
How did you feel?

Task 1

Read the text once for the
main idea(s). Do not
refer to the notes, the
glossary, or dictionaries,

It was early in the spring about 15 years ago a day of
pale sunlight and trees just beginning to bud. I was a young
police reporter, driving to a scene I didn’t want to see. A
man, the police dispatcher’s broadcast said, had acciden-

5 tally backed his pickup truck over his baby granddaughter

20

in the driveway of the family home. It was a fatality.

As I parked among police cars and TV news cruisers, [
saw a stocky, white haired man in cotton work clothes
standing near a pickup. Cameras were trained on him, and

' reporters were sticking microphones in his face. Looking

totally bewildered, he was trying to answer their questions.
Mostly he was only moving his lips, blinking and choking
up. ]

After a while the reporters gave up on him and

5 followed the police into the small white house. I can still

see in my mind’s eye that devastated old man looking down
at the place in the driveway where the child had been.
Beside the house was a freshly spaded flower bed, and
nearby a pile of dark, rich earth.

“I was just backing up there to spread that good dirt,”
he said to me, though I had not asked him anything. “I
didn’t even know she was outdoors. ” He stretched his hand
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toward the flower bed, then let it flop to his side. He lapsed
back into his thoughts, and I, like a good reporter, went into
the house to find someone who could provide a recent photo of
the toddler.

A few minutes later, with all the details in my notebook
and a three by five studio portrait of the cherubic child tucked in
my jacket pocket, I went toward the kitchen where the police

' had said the body was.

I had brought a camera in with me — the big, bulky Speed
Graphic which used to be the newspaper reporter’s trademark.
Everybody had drifted back out of the house together — family,
police, reporters and photographers. Entering the kitchen, I

= came upon this scene.

On a Formica topped table, backlighted by a frilly
curtained window, lay the tiny body, wrapped in a clear white
sheet. Somehow the grandfather had managed to stay away
from the crowd. He was sitting on a chair beside the table, in

v profile to me and unaware of my presence, looking uncompre-

Unit 1: Text A

hendingly at the swaddled corpse.

The house was very quiet. A clock ticked. As I watched the
grandfather slowly leaned forward, curved his arms like
parentheses around the head and feet of the little form, then

. pressed his face to the shroud and remained motionless.

In that hushed moment I recognized the makings of a prize
winning news photograph. I appraised the light, adjusted the
lens setting and distance, locked a bulb in the flashgun, raised
the camera and composed the scene in the viewfinder.

Every element of the picture was perfect: the grandfather
in his plain work clothes, his white hair backlighted by
sunshine, the child’s form wrapped in the sheet, the atmosphere
of the simple home suggested by black iron trivets and World’s

Fair souvenir plates on the walls flanking the window. Outside,

55 the police could be seen inspecting the fatal rear wheel of the

pickup while the child’s mother and father leaned in each
other’s arms.

I don’t know how many seconds I stood there, unable to
snap that shutter. I was keenly aware of the powerful story

The Per fect Picture
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telling value that photo would have, and my professional
conscience told me to take it. Yet I couldn’t make my hand
fire that flashbulb and intrude on the poor man’s island of
grief.
At length I lowered the camera and crept away shaken
55 with doubt about my suitability for the journalistic
profession. Of course I never told the city editor or any
fellow reporters about that missed opportunity for a perfect
news picture.
Every day, on the newscasts and in the papers, we see
o pictures of people in extreme conditions of grief and
despair. Human suffering has become a spectator sport.
And sometimes, as I'm watching news film, I remember
that day.
I still feel right about what I did.

Notes to the Text

i [

pickup truck . a small truck with low sides that is used for
carrying goods M /NI F 4

with all the details in my notebook and a three by five studio
portrait of the cherubic child tucked in my jacket pocket, I

went toward the kitchen where the police had said the body was.

Here “with + n. + prep. phrase/pp. phrase” is an absolute
construction. :

Speed Graphic: a standard equipment for many American press photogra-
phers until the mid-1960s.

On a Formica topped table, backlighted by a frilly curtained window. lay
the tiny body . wrapped in a clear white sheet .

This is an inverted sentence. The subject of the sentence is “the tiny body”,
and its normal order is: The tiny body lay on a Formica topped table,

backlighted by a frilly curtained window, wrapped in a clear white sheet.

. Formica :

A trademark used for a variety of high-pressure laminated plastic sheets of synthetic resin
employed especially as a heat-resistant and chemical-resistant surface on tables and counters.
Yet I couldn’t make my hand fire that flashbulb and intrude on the poor man’s island of grief.
Here the author uses a metaphor. He compares the old man’s grief to an isolated island,
indicating his extreme grief and despair.

cBe | 3



Choose the statement that best explains your understanding of Text A.

1. When the narrator came to the scene, he saw the old man

a) standing near a pickup b) crying with sadness
¢) taken away by the police d) sitting on a chair calmly
2. The reporters got from the old man.
a) some important information b) everything they needed
¢) nothing d) some pictures
3. The narrator not only wrote down in his notebook, but also got a three by five studio
portrait of the cherubic child.
a) most details b) a few details
¢) some details d) all the details

4. A prize winning news photograph in the text refers to
a) the picture of the grandfather crying with grief
b) the picture of the grandfather with the body of his granddaughter wrapped in the sheet
¢) the picture of the despaired parents with the dead baby
d) the picture of the grandfather interviewed by the reporters

5. The narrator finally the picture.
a) didn’t take b) took
¢) took and sold d) won a prize for

[Precciass Tasics

Read the text a second time to review the vocabulary in context. Study the new words and their
definitions.

Glossary

bud /bad/ v. (line2) to produce buds which are small parts of plants, and develop into
flowers or leaves

dispatcher /dis'peet[9/ 7. (line ) someone whose job is to send out vehicles such as taxis or
ambulances to places where they are needed

driveway / 'drarvwel/ 7. (line 6 a short private road which leads from a public road to a house

fatality /fo'teelot1/ 1. (iine6) a death resulting from an accident or a disaster

stocky /'stok1/ adj. (line 8 short, heavy and strong-looking

train /tremn/ vi. (line9 to aim something such as a gun or camera at sb/sth

bewilder /br'wilda/ v. (line 11) to confuse

4 l Unit 1: Text A The Perfect Picture



spade /speid/ 7. (line 18)

Vi

flop /flop/ vi. (line 23)

cherubic /tfe'rutbik/ adj. (iine 28)
tuck /tak/ vi. (line28)

bulky /'balki/ adj. cline 3D
backlight /'beeklart/ v. (line 36)
frilly /'frili/ adj. ine 36)

profile /'provfail/ n. (line 40)
swaddle /'swodl/ vi. (line 41)

tick /t1K/ vi. (line 42)

parentheses /P9 'ren6asiz/ 1. (line 44)
shroud /[raud/ 1. (line 45)

appraise / a'preiz/ vi. (line 4
lens /lenz/ n. (iinc 48)

lock /1oK/ vi. (line 48)
flashgun /flaefgan/ 7. ine 48)

compose /kom'pauz/ vi. (line 49)
viewfinder /'vjuzfamda/ 7. dine 49
suggest /sa'dzest/ V. (line 53)

trivet /'trIvit/ n. (line 53)

flank /fleenk/ vi. (line 54)
flashbulb /flae[balb/ 1. (line 62)

spectator /'spekterta/ 7. (line 71)

Unit 1

a tool used for digging especially earth or sand, with a long handle
and a flat blade

to dig or cut with a spade
to fall or drop heavily
having a round, attractive face like that of an angel

to put something into a small space, in order to protect, hide,
carry, or hold it

big and heavy
to light from behind

with a lot of frills (strips of cloth with folds sewn along the edge of
a piece of clothing or material for decoration)

a side view of someone’s head

to wrap a baby tightly in cloth

(clock) to make a sound every second

(plural of parenthesis) round brackets

a cloth that is wrapped around a dead person’s body before it
is buried

to estimate the quality, amount, size, and other features of

sth; judge

the part of a camera through which the light travels before it
reaches the film

to make sth become fixed

a device usually held away from a camera which automatically
makes a flash when a camera is taking a picture

to arrange the parts of a painting, photograph, or scene in a way
that achieves a particular result

the small square of glass on a camera that you look through to see
exactly what you are photographing

to imply, to indicate
a metal support used to hold a hot dish or pan
to be at the side of someone or something

a small electric light that can be fixed to a camera and which makes
a bright flash so that photos can be taken indoors or when it is dark

a person who watches an activity, especially a sports event, without
taking part in

Words and expressions to be explained through their context or with the help of a dictionary,

1. back (Para.1)
2. pickup (Para.2)
3. give up on sh/sth (Para.3)

CBE 1 §



mind’s eye (Para.3)

lapse into (Para.4)
trademark (Para.6)

come upon sb/sth (Para.6)
uncomprehendingly (Para.7)
bulb (Para.9)

10. at length (Para.12)

0160 i h, TR

‘~: Task 1

Read the text a third time for a better understanding of the main points. Explain in your own words the
following sentences taken from the text,
1. Cameras were trained on him, and reporters were sticking microphones in his face. (Para.2)

2. 1 had brought a camera in with me — the big, bulky Speed Graphic which used to be the
newspaper reporter’s trademark. (Para.6)

3. He was sitting on a chair beside the table, in profile to me and unaware of my presence,
looking uncomprehendingly at the swaddled corpse. (Para.7)

4. In that hushed moment I recognized the makings of a prize winning news photograph. (Para.9)

5. I was keenly aware of the powerful story telling value that photo would have, and my
professional conscience told me to take it. (Para.11)

: 'Task 2 Rhetorical and structure analysis of the text

This text is a piece of narrative writing, and the story develops in chronological sequence. We
can find many time words, phrases, and clauses in the text (They include: It was early in the

spring about 15 years ago ... As I parked among police cars and TV news cruisers ... After a
while . .. A few minutes later ... As I watched the grandfather slowly leaned forward ... In that
hushed moment ... At length ...). These time words, phrases and clauses serve as transitional

devices by which we can follow the development of the story.

Also, in narrative writing, detail selecting is very important. At first sight, some readers may
wonder why the author bothers to give descriptions of the weather, trees, and the flower bed, of
how the grandfather approached his dead granddaughter on the table, of how “I” made
preparations for taking the picture, of how perfect the picture was. But after closer inspections
they will realize that those details are there to highlight the pity of the unexpected death of the
toddler and the extreme grief and despair of the grandfather.

At the very beginning of the story the author mentions “a day of pale sunlight”, and at the
end of the story, the author makes a special mention that I remember that day. That provides an

6 N Unit 1. Text A The Perfect Picture



Unit 1

example of coherence.

N wWork

1. Read aloud paragraphs 9 - 11.
2. Work in pairs to ask each other questions about the text.

3. Answer the following questions,
1) What had the old man done in the story?
2) Why didn’t the narrator want to see the scene he was driving to?
3) Did the old man give any answer to the reporters?
4) Did the author get any information from the old man?
5) What did the author see when he entered the kitchen?
6) Why didn’t the author take that prize winning photograph?
7) Does the author regret not taking the picture?

4. Discuss the following questions with your classmates and present your idea to the class,

1) What professional ethics do you think a news reporter should have?

2) Do you agree with the author’s view about the news report? Explain.

Language in Use 0

Listen and learn the following passage by heart,

“... Oh, there are a lot more cherry-trees all in bloom! This Island is the bloomiest place. I
just love it already, and I'm so glad I’m going to live here. I've always heard that Prince Edward
Island was the prettiest place in the world, and I used to imagine I was living here, but I never
really expected I would. It’s delightful when your imaginations come true, isn’t it? But those red
roads are so funny. When we got into the train at Charlottetown and the red roads began to flash
past I asked Mrs. Spencer what made them red and she said she didn’t know and for pity’s sake not
to ask her any more questions. She said I must have asked her a thousand already. I suppose I had,
too, but how are you going to find out about things if you don’t ask questions? And what DOES
make the roads red?”

Excerpt from Anne of Green Gables (Chapter ID) by L. M. Montgomery
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