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About Author

The composer Sang Tong (originally Zhu Jing-qing), now President of the Shanghai Conservatory of
Music and Chairman of the Modern Music Society of the Shanghai Conservatory, was born on Jan. 17, 1923
in the suburban county of Songjiang, Jiangsu Province. In the summer of 1941, he enrolled at the Shanghai
National College of Music as a composition student, but was forced to discontinue his studies because__Qf bad
health. It was not until 1946 that he reentered the College, studying harmony, oounterpoint and composition
under the Jewish German professors Fraenkel and Schlose. In his college years, Sang studled asmduously» and
devoted much time to composition, writing quite a few works. : X

Since autumn, 1949, he has been working in the Shanghai Oonservatory as a teacher of composiiion
theory and, in the meanwhile, engaging himself in composition during his spare time.

Sang Tong is among the first Chinese composers to employ modern Western techniques in their works.
As early as 1943, while still a college student, he tried to apply impressionist devices to his lyric song"
Spring Awakens When the Forest Blossoms Wither, written after a poem by Li Huang of the South
Tang Dynasty. When it was first performed by the celebrated soprano Zhou Xiao-yang, the piece won



general applause of musicians-experts. Beginning from 1945, he fostered a strong interest in contemporary
and atonal music, which led to a change in his compositional style. Night Scene for violin and In the
Land, Far, Far Away for piano, both written in 1947, were the earliest atonal music in China, in which
the composer explored the possibilities of combining folk songs with atonal harmony. After 1949 his compo-
sitional style entered a new phase, marked by the integration of distinct national flavor with individual
harmonic devices. A study of Hindemith's system of composition theory resulted in the writing of 3 Preludes
for piano (1954), also a work of high individuality. In the late 1950's, Sang wrote his Caprice, a work
rather distinctive from its predessors not only in harmony, rhythm and form, but in its music taste as well,
skillfully combining humor and lyricism with a dancing nature and demonstrating high originality and
inventiveness in the use of modal harmony. Besides, he studied from various aspects the harmonic devices
of national style, writing a number of recitative melodies with national intonation and works of rich harmonic
color, which showed his individuality and originality as compared with the music style characteristic of that
period. Most of his works are published and given frequent performances at home and abroad; some are
recorded and spread far and wide.

As a specialist in harmony theory, Prof. Sang has written in the past several years about a dozen
brilliant and incisive treatises, including Parellel Progression—— Its Historical Evolution and Application
in Combination with Pentatonic Melodies in Chinese and Foreign Music (1963), Harmony In the
Composition of National Music (1963), Lectures on National Modal Harmony (1965), A Study of
Comprehensive Pentatonic Harmonic Structure (1980), A Brief Introduction to Polytonal Treatment
(1981). His Books Six Lectures on Harmony (1980) and The Theory and Application of Harmony
(1982-88) enjoy high prestige in musical circles.
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Sang Tong: Selected Works for Piano

Professor Sang Tong, one of the first Chinese composers to use twentieth century western compositional
techniques in their works, is at the same time a composer well-versed in harmonic devices of national style.
The five pieces selected here are exactly fruits of his exploration in this field. /n the Land, Far, Far Away,
written in 1947, employs folk melodies in combination with free atonal techniques. In 3 Preludes (1954),
tunes of national flavor are treated on Hindemith's principles of compositional theory. And the Caprice of
1959 represents a kind of new exploration and innovation in compositional means. Therefore, in spite of its
brevity, this selection has a rich and original connotation. It provides a precious example of Chinese piano
literature both to pianists and to composers.
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