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Qiaotao shen (“Dancing SPIrit™) «+-sssssseeessseesssuemsstmnintiniisiiita s
Le daoge (“Song of Happiness™) «+«-+sssssssseessssemssstenitmniitisiiiniiinins e
Zui taiping (“Intoxication of Peace™) «+++sssessseesssssessutemiuimmiiiniiiiiitnee
Le taiping (“Ecstasy of Peace™) «+++sseesssressuemnnstmmiismiiiiiiiiitiin
Zuile taiping (“Ecstasy and Intoxication of Peace™) «:+rerereresreesriereneieccenen.
Shan poyang (“Sheep on the Mountain™) —+ss«++ssssssessssseessinitimnniiniieenn
Xiao liema (“Little Stallion”) «seeeeesereeseeeeeemmmmmmniniiniiiniinaaninns basiis wsiss e
G CQO Jie  +++++rsreeesssnsesessss s e et e et

D0 yeche  ++v+srsnseeennnn e

Shadong jiang (*“Shadong River”) «+s«++sesssssesssumesaniutiinniiiiniiintiniineene

Handong shan (“Shaking Mountain™) —++s««+ssssssssessmneesnmnrinmnnieiiniennnnes

Xiao Jianqu

15.
16.
17.
18.
19.
20.
21.
22,
23.
24.

Lang taosha (“Waves Washing the Sand”) «+sseeeessssreensnsesniiieiniiiniiiiens
SRANg Jiang Ch@ ++«+-+sessesseessneesnsisteiti e
Xiang banyue (“Hazy Crescent Moon™) «+ss«sssssssssssssnseesssnssmniintsmninneninnes
Wang Daniang fanglii (“Lady Daniang Herding Donkeys™) «+«ceesereeerereecneenees
Zhang Fei jigiang (“Zhang Fei Thrusting His Spear”) «+++s«ssesesseesssssssnininens
Guangong jidao ( “Guanggong Thrusting His Sword™) «eeeseeeeererreeeeneecneeen.
Huazi jiaojie (“Begging Crying on the Street”) sss++sssssseessssessnnnimminiinnnenes
Meihua yin (“Song of BloSSSOMS™)  «r++seeessrssnnssmmnmsenitiniiinits et
Xiao elang (“Small Handsome Boy”, also called “Xiao Wola™) ++-+reeeeveeceeceeees
Guandeng zhan (“Song of Praise to the Light of Lanterns”) ««sececocecrererereneeees

IX



Xiao Daqu

25. Sishang pai (“Standard Sishang Piece™) «weeeeveessennsnsnnisnnaniannaneniiiiiinaan, (197)
26. Livhuang yan (“Yellow Branches”) «:ce::eeeeeseseereemmmmuiiiineiieninnininiininnns.. (201)
27. Quanjun bei (“A Toast for a Gentleman™, also called “Hesi Pai”) ++++++seseeseees (204)
28. Qishang fufen (“Wife’ s Pigrimage to Her Husband’ s Grave™) +:e+eeeeseeeeeeinnns (206)
29. Tao junling (“Evading the General’ s Order”) «+-ee+eesessssmmmurrureeresesnniniunnnnn. (208)
30. Zhanggong Ganzi  +++++++ereestretrtniianettti e (213)
32. Liuhua xiang (“The Scent of Hanging Trees”) ««-««seesesessumemmemreesennnnnnnunnenn, (217)
32. Da zouma (“Big Running Horse”) «+««tcveevrrmssnsnereeermmimmininienieniiiiniiiinnnnn. (223)
33. Tianhua luo (“Flowers Falling from the Sky”, also called “Wusi Pai”) «+«++++es+e (228)
Daqu

34. Qiyan hui (“Holding back the Tears”) «:+«++seeveeeeeeeeemnmniniiiiiiiiiieeenannninnane, (232)

B, (OIS B~ vanwen oomos eywuns punps psns sssss sasses suses CRRSETHARS SAFHN LRSS EOSRESNRS 63 (232)

B. Pl f0UE +++vreevrrrnrnenettniit ettt e e et e ettt aa e en e aeans (244)

G- Ganzhow ge ++vesiasss coonssnensssaens comnve swsms wuaves ousngessss yonsis soass ssses xens 1o (251)

D. Xiashqn hu «eeeeeeeeeeuiemietimiintitiiiine e (253)

E. Jinzi Jing «++eeeeeeeeeesseseeetmnnitiitiuiiinieiiiiinnieni e e e (256)
35. Guangong tiaopao (“Guangong Defeating his Foes”) ++e+eerreesemnmminmnininiiin. (259)
6. PULATL ZHOIL ~~wvr e oveve vosnvasuons somss oo svwss §asuos vess Sasss s S35 s830n £5585 04564 55556 550 (271)

Percussion
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