#

iES s @2 | L g
w/@/\u@\ﬁw%%ﬂu f‘ﬁ? :
.mu.m.,.,mmnﬂlr;_au "
e 2N Bl e &\ E
=

M EES M L/ XD
uﬂ m %...\74@%
| B4R oY 740 S F K Dk A0
LR R HOEE ARSS IR v+ 5




o
I%
JL

=

i1
I
I {ﬂ

hi



EBEMEE (CIP) BIE

Bk /OB L, R E. — M EERA
HRRAE, 20137

(U T 1) )

ISBN 978-7-5362-4990-5

[.OFE: I.OFE-@%K- - I OEKL
(1915~2006) — -2 i7F @78 il —% il P e — B —IAR
IV. DK825. 72@]J218. 2

of [ R A B B CTPELE A% 7 (2012) BB 1747975

SRR KT HOE
BIIZEZ]: BB

pR&EBRE: AR

e it BB AL AT B2 7]
STESE: FiOW

SUER G [l 5

JOEREE: X8

B UK 5

R BURAT: R AR PR (WHk: www. 1naph. com)
MM CAEILEE 170538 Hil4e: 510045)

E2 . 2EFHEHE
Ep Rl: TTINTUE SRR ENH A

(7N X At KSR R TR 5 XA % : 510385)
WR: 20134E7 A BB 1/R

20134E7 H 38 LIX El
A: 889mmX 1194mm  1/16
E 7K. 23.25
En . 1—1300/

ISBN 978-7-5362-4990-5

E ffr: 223. 007G



U 15 0 R B 2 A 22

EOE
i 22230l AT
JVESC ey
T4
X dy
Al R T
A HARE wrEE kKA

hi %2
(REEFEEHS)
FEEE RJTE Xlete Xy Ml B Bok#y BF
ML FAERL prpms S8 BUEX e K R EARE
MBS WK W M

I ARNSLEARB T



ARz, PR . ARSI RACHI A A,
TR T T AR S HLUR, AA 3. B4
IR RSB AR TG 55, ARGRARTTIRE), FE T
Mlis; WAREHRY, R FK R, &HE:
HGERPK R LK, KBRS, mi, B, 2R
s YRR, AHHGRE . BRI SRTES T, A
(22 AT A5 4, AR B 1 3 A AR R R, RIS 7 o ] o
s b, AR AR W ARRCRE . SARLUR, [ AL
H—ANSCNEZRE, nELE . 5 HORE, A
SRERDT. RO BT BHEINAE, LR < =41
FEFR, HEfERES SO A IRAE 8, X PR ESA
S I = ol =P AN NN TV UID D7 TS L S o
JFBY) T Fi 2 1 T e

TEARRY], UUEEL Ja s T e Sm s, AR
T 3K S0 R PR B e R o BRI B T e 1AL
WA AT N it L 25 e 7 U A5 1) 37 1 i HR PG 1“0 g
YR, LA i WS T iR, 51 sm 2 S o ARATTR) A
NGRRH  BHEA B DB W RSN KAk 5Y
W — B ELE 4. IR, LU ie” b B
—HEEF AR B A BESEA . O AT
Bt FERE. BURBE, /DML SRR fTE T K
8, g AR, 5 “I R ETR” s RESUAL, Sk
— ISP B T B B (3 B R T

VE A 8 22 ME— XS SR i s T 2R ARk 52 3
V5 25 W S o BRI AR (0 A M i e R S AR 8L
—IER RN, EARAEENIRIME. SR,
A ARSI, S STV, A S

I5EIK, R BRI —. 2t A AL e
E.OWIRCR, AIETR RTPE, TIEIR. R /A B
T RN R B8 R RIS H
bl

J ARt P R AR ] ¥ KR R A
—o A S, WL A K, UKL,
PR AUDIL BE B ZHE MR IE, W)L B
B BRMANE. A, B BT A SRAERS.
IS ANE VS SN T b v [ N SR VAN L N
R K BER. R RITEEEHET—K
MBI R E R A, HE X O
e AL

AERIREX, Fiz B, L@ ROt L EE
P E. | ARANLERTREAE LSRG
LIPS EENR S, 3 REREEMAT R
BHIFERFIRE IR IR T, EHMEE (I
) 2 28— SR e 2 1 A R P S Bk 2%, Pk
AR AR R XA, FFLQEHRE R
FHBATIRAWIL, LA SOF28 0 75 ARSI EA AR,
DAY R R T A U pl 2 1 1) 5 e R FL RSO 4 4
RS,

A S FRIERLSCHR, B R TUEAR S A48T
Ik, HAMAHERERRT . AFLXERBMBR
ARG BT A VR 2, LRSI 2L, 35100
157 ZARE AW gt

20114E1LH5H T M



-------- 4wt A

Pk 5 = -

The General Preface to
Lingnan Artists Series

By Liu Sifen

Guangdong painting has a long history. Zhang Xun of Tang
Dynasty and Bai Yuchan of Song Dynasty set a precedent for
Guangdong painting. Since then, talented painters emerged one
generation after another. Yan Zong of early Ming Dynasty and
court painters namely Lin Liang and He Hao were well known
in mainstream painting circles. From the late Ming to early Qing
Dynasty, famous painters gathered in Guangdong, each with his
own stunt: Mi’s landscape with cloud and mist of Yuan Dengdao;
eagle and horse of Zhang Mu, landscape of Gao Yan, Lai Jing, Li
Guoji and Wang Houlai; flowers of Wu Ruilong and Zhao Chunfu;
as well as orchid and bamboo of Peng Ruiguan. They are not only
glorious in Lingnan area, but also made a mark in Chinese Painting
History. After the reign period of Qianlong and Jiaging in Qing
Dynasty, a literati artists group, including Li Jian, Xie Lansheng,
Gan Tianchong, Feng Minchang, Zhang Jinfang, Wu Rongguang,
Huang Danshu, Liang Airu etc., emerged. Their fame lies in the
combination of poetry, painting and calligraphy in one and they
integrated their scholarly character and interest into the works, which
make the group stand out at that time. On top of them, Su Liupeng
and Su Renshan in the reign period of Daoguang and Xianfeng
gained prominence with their figure paintings and turned a new
chapter in Lingnan Painting.

In late Qing Dynasty and early Min Guo (Republic of China)
period, the mainstream paintings in Lingnan were featured by Ju
Chao and Ju Lian with their flower and bird paintings. Later, the
disciples of Ju Lian, Gao Jianfu, Chen Shuren, and Gao Qifeng
(Gao Jianfu’s brother) founded the “Lingnan School of Painting”,
characterized by its blending of East and West. The emergence of
the School shed a new light in the art circle and drew great attention
from the northern painters. Their successors, such as Guan Shanyue,

Li Xiongcai, Zhao Shao’ang, and Yang Shanshen kept on passing

the torch and their influence continues today. In the meantime,
another group of painters, including Pan He, Zhao Haogong, Yao
Suruo, Huang Banruo, Deng Fen, Li Yaoping, Lu Zhenhuan,
Huang Junbi, Huang Shaomei, Zhang Guzhi, He Guanwu, Lu
Zishu, etc., with “Chinese Painting Research Society” as the main
body, took tradition protection as their responsibility and worked
against Lingnan School of Painting. As a result, the interaction and
competition within these two groups filled this period with vigor,
creativity and great productivity.

Guangdong, as the first and only port open to the outside
world, has long been influenced by the Western Paintings. Paintings
made in Guangdong targeted for export in late Qing Dynasty
brought peculiarity to the history of Chinese painting and still has
an important aesthetic value. In the meantime, a group of painters
went abroad to learn Western painting techniques, and became
the pioneers of China’s early oil painting. Li Tiefu, Chen Baoyi, Li
Chaoshi, Feng Gangbai, Tan Huamu, Guan Jin’ao, Hu Gentian, Situ
Qiao, Wu Zifu, Wang Daoyuan, Li Bing, Yu Ben, Chen Fushan,
Yang Qiuren, Wang Shaoling, Zhao Shou, Liang Xihong, Su Tianci,
etc. are outstanding painters among them.

Guangdong is also one of the birthplaces of China’s modern
prints, comic books, and watercolor paintings. Promoted by the
times and tides, large numbers of famous painters emerged, such as
Liao Bingxiong, Xie Hairuo, Lai Shaogi, Luo Qingzhen, Li Hua, Mei
Jianying, Hu Yichuan, Chen Zhuokun, Chen Yangiao, Yang Newei,
Hu Qizao, Gu Honggan, Tang Yingwei, Zhang Zaimin, Zhang Ying,
Luo Yingqiu, Huang Xinbo, Gu Yuan, Huang Yan, Wang Li, Zhou
Jinhai, Wen Tao, Liang Yongtai, Zhang Hui, Wang Zhaomin, Chen
Wang and Yu Suoya, to name just a few. They created abundant
works with great historical and social significance.

Now China is experiencing a great rejuvenation and the



sustained prosperity cultural construction on an important position.
To promote our traditional culture, to learn from the past and to
boost the present development, under the guidance and support of
the Propaganda Department, the CPC Guangdong Committee and
the Guangdong Federation of Literary and Art Circles, Guangdong
Humanities and Arts Association then decided to compile the
Lingnan Artists Series. We selected the representative artists and
works of different periods in accordance within the historical

context of Lingnan Painting, invited experts and scholars to conduct

in-depth research on them, and published them in a succession with
graphic and articles, in order to provide a comprehensive display
and reference to the readers to understand the development and
achievements of Lingnan Painting.

To review and edit the art documents for our own native land,
we are bestowed with great sense of responsibility; faced with the
new trial, we strongly feel that we are lack of experiences. To better
complete and perfect the compilation, we are looking forward to
your suggestions and comments.

Guangzhou, January 5th, 2011
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Abstract

Liao Bingxiong (1915—2006), originally known as Liao
Dongsheng, is a famous cartoon painter in contemporary China and
an outstanding humanitarian. He was born in Guangzhou, and his
original family home was Xiangzhou, Guangxi province.

Liao Bingxiong began publishing his work since 1932, and
kept on painting for seventy years. Throughout his life, he is devoted
to cleaning the filth in the world with his brushes.

Bingxiong went through six periods of cartoon creation: the
philosophical cartoon, the Anti-Japanese cartoon, The Spring and
Autumn of Cat Kingdom series in Chongqing, the new townspeople
cartoon of Hong Kong, the eulogistic cartoon and sarcastic cartoon
circulated among insiders in the 1950’s, and the “reflective cartoon”
after the Cultural Revolution. He recorded with his painting brush
the period of Chinese history in which he lives.

Bingxiong led a colourful and legendary life. From
participating in the Anti-Japanese cartoon painting team in the
1930s to revealing Chiang Kai-shek's evils in Chongging and Hong
Kong in the 1940s, he had been a key figure in China’s cartoon
painters' circle. However, in the 1950s, he stayed away from cartoon
creation for a while due to some "political open conspiracy." It was
until the spring of 1978 that he once again produced some well-
received “reflective cartoons”. One of them, “Self-mockery”, has
been regarded as the “ideological and cultural symbol” of China’s
reform and opening policy. And his life experience has become, to
some extent, the epitome of Chinese contemporary history.

Bingxiong was known as the “thinker” in the art circle.
Throughout his life, he worked on grand themes of his age, thus
producing a batch of brilliant “cartoons of the time”. Some of his
works, such as “Voiceless”,*Self-mockery” “Braids-cutting”, and
“Destroy and Recreation of God™ , are very thought-provoking and
heart-shaking, having enormous realistic significance. While other

works, such as “The Story of a Horse™ and “A Haughty Flower”,

painted in the 1930's, though rough and immature, still render many
meaningful afterthoughts.

Bingxiong’s cartoons are special for its power. The feelings of
love and hate each work conveys are striking and touching. His best
friend, Huang Mengtian, an art critic who worked with him in the
1930s and 1940s, recalled and said, “I witnessed the whole process
of how he brings out the most powerful works—from conception to
completion. When his emotions are on the upsurge, he would even
enter into a stage of wailing and howling.” Bingxiong himself also
admitted once that he has a much more developed nerve system
than others. This is not only physical, but also social. Most of his
works are “howling cartoons”, expressing pity for the oppressed, and
grudge for the oppressor.

Bingxiong’s cartoons are very pungent and sarcarstic. The
best cartoons, in his eyes, are those revealing the most serious social
problem with the most absurd approach.

Bingxiong called himself *“a wild animal”. He was born in a
poor family, and never had the chance to enter into a genuine art
school. The earliest art nutrition he received comes from the new
year pictures, the door-god pictures, the block print sketches in
almanacs calendars and traditional Chinese episodic novels, the Chi-
pao ladies in advertisements and the biblical illustrations distributed
by nuns. He was fond of learning and good at “taking over” others’
strong points. By holding the principle of “taking in everything
useful,"whether they are ancient or modern, Chinese or foreign,
he digested them into his own creativity and eventually became a
master of cartoon painting. His cartoons, generally speaking, are the
harmonious combination of poetry, calligraphy and painting, which
he playfully refers to as his “three drawbacks”.

Bingxiong not only created many outstanding cartoon works,
but also made great contribution to the style and genre of Chinese

cartoon. “We'll Win the Anti-Japanese War”, a cartoon story book



in the form of a text book, intensified the educational function of
comics. His woodcut cartoon, combining the advantages of woodcut
and cartoon drawing, shows a new kind of beauty. He also developed

the genre of “connection cartoon” in Hong Kong. His “Ah Geng”

SmE Ak - WA R

becomes the pioneer of Chinese news comics. In addition, his heavy
colored landscape painting and his sketches transcend the scope of

comic and display his unique originality of art.
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