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Preface

Paper—cut, which has a long history
in China, is a unique and distinctive
flower in the garden of Chinese folk
art. Although paper cut is usually
conveniently made and simply outlined,
it harbors rich culture connotation of
folk—custom, presents special artistic
charms, concentrates and exaggerates
many forms of folk arts and quite
symbolizes the law of figure design, the
ideal and conception of aesthetic, the
idea of creation and features of form.
Paper cut is an artistic flower blooming
in the cultural soil of folk custom,
showing Chinese traditional culture and
embodying the idea of the good and
pursuit of beauty.

The theme or content of paper cut
has various categories, experiences
a long-time filtering and extracts,
inherits the skills and modeling handed
down through the ages, maximally
symbolizes the visual thinking of
folk and features of modeling and
contains the most primitive aesthetic
ideas and artistic elements in our
ancient nation. Paper cut is a type of
maternal art and the most originally
creative art. The understanding and
research of folk paper cut is a short
cut to the appreciation and knowing
of multifarious folk arts. It is no
exaggeration to say that: “The folk
paper cut forms a complete folk artistic
modeling system.”

In the teaching of design, folk art
is always the source of modern art

development and provides the rich
visual art resource for the modern
design. If we can fully grasp the
essence of folk art, make the past
serve our present—day needs, blend
it in modern design forms, reorganize
and innovate some graphic elements
of traditional paper cut and design
the works with both the features of
traditional folk pictures and those of
modern designs, we shall mostly enrich
our design languages.

The author of this volume selects
the most representative works out of
thousands of folk paper cut, classifying
and assembling them into chapters
whose themes are based on Luck,
12 zodiac symbols and Shaman
paper—cut. In the complex paper—cut
context, with blessing words as the
themes, using the changing objects
with lucky pictures to create a large
amount of paper—cut works showing
good fortune, blessing, and birthday,
reaching an aim that seeing the
paper—cut works, you will feel good
luck and blessing from it, which give
the readers feelings both from vision
and heart. The author brings readers a
gluttonous feast with vivid words and
folk—featured paper cut language.

The editor also hopes to give art
workers abundant creation materials
through antique modeling, interesting
implication and high-skilled paper cut
patterns.
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