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The author, Yulin Wang, wrote, photographed and designed this book, based on
his personal collection of Chinese porcelain of the Ming and Qing dynasties. He wants to
express his gratitude to Professors Albert Wong and Pamela Herron of the University of
Texas at El Paso, for their assistance in completing this book. He would also like to express

his thanks for the advice of Professor Yafang Ding of Nanjing Normal University Press.

Chinese classical porcelains in overseas private collections are a very important part
of the larger history of Chinese porcelain art. These porcelain art collections should not be
viewed simply as a hobby of the individual collector, but should be considered as valuable
resources and study tools in the understanding of porcelain art history and cultural
heritage. In the process of amassing private classical porcelain collections in China, there
is a general lack of expertise in cataloguing and archiving the collection in a meaningful
way. Many collectors harbor the ulterior motive of profiting from acquiring works that
may increase in monetary value. Oftentimes, art collecting becomes a chase-the-market
investment endeavor, and the layman collector mindlessly follows the swings of the market.
The real art value of the porcelain ware is then unfortunately set by an uninformed market.
True appreciation of the object as art is often overlooked. So are meaningful dialogues in
art research. Similar to the other plastic art forms of painting and sculpture, porcelain and
ceramic art is a synthesis of creativity, art elements and design principles. The artist who
creates the porcelain piece has to be part of the formula in any meaningful assessment and

appreciation of the artwork.

As a practicing artist and an educator in graphic design, Yulin Wang’s comments
and analysis on the art of Chinese porcelain of the Ming and Qing dynasties are a bridge
between the porcelain and the audience. His keen analysis on porcelain form and aesthetics
connect porcelain art to the artist, which has been overlooked in the current collection

practice.

Yulin Wang ‘
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Cizhou Kiln Turquoise Glazed Plate with Chrysanthemum Design, late Yuan Dynasty
1300-1368

Diameter: 23 cm, diameter at foot: 12.6 cm, height: 3 cm

This plate comes with an interesting history. In the early 1960s, an American physician bought
the plate in a curio shop in Turkey and brought it back to the United States. After the physician’s death
in the early 1980s, this plate went on the auction block and became part of the collection of an avid
antique collector. The plate had always been thought of as Turkish ceramic ware. Not until about 2007,
an overseas Chinese who was an avid collector himself, was able to identify the plate as a Chinese ceramic
piece.

This Cizhou Kiln Turquoise Glazed Plate with Chrysanthemum Design, without a doubt,
was produced in the late Yuan Dynasty. The number of Yuan ceramic ware in the collections of the
Anadolu Medeniyetleri Museum, the Istanbul Arkeoloji Museum and the Efes Museum is greater than
the collections in any national museums in China. This plate came to the U.S. by way of Turkey, yet
originated in China. It is interesting to note that while there is a large number of Yuan Dynasty green
ware in Turkish collections, there is not a great deal of ceramic ware of other types of the Yuan period.

Turquoise glaze ware began in the Yuan period but not much actual turquoise glaze ware from

the Yuan period survived. Chinese art historians generally identify turquoise glaze ware as products

.The Art of Chinese Porcelain of the Ming and Qing Dynasties



of the Ming Dynasty. Yuan and Islamic cultures had long intertwining histories. The
preference of the Yuan peoples for white and blue designs and the influence of the
Islamic faith are evident in this piece. It is entirely natural for the turquoise glaze to be
popularized based on cultural, religious and aesthetic affinity.

Compared with Ming ceramic plates, this item displays a pronounced curve in the
bowl, more aligned with plates of Yuan and the preceding Song periods. Later Ming
period plates tend to display a straighter curvature in the bowl area.

Floral patterns on Yuan ware tend to be more complicated than the later Ming
ware. In the years after the Xuande period in the Ming Dynasty, floral design tends to
be blown up and the edges of the design cropped off. The floral design in this plate is
tight and impermeable. There was a prevailing preference for a complex design of fine
leaves and vines. The leaves and vines on this plate intertwine densely with branches
represented by single lines, typical of Yuan design. Whereas later Ming design tends
to use double lines to bring out the shapes of vines and branches. Chrysanthemums on
Yuan ware tend to be the single petal variety while those used in Ming ware are double
petal chrysanthemums.

In the painting of this turquoise glaze plate, lines were drawn with black
outlines, and filled in with a medium sized brush, emphasizing the flatness of its
decorative pattern. A sense of visual balance was achieved by creating asymmetry in
the arrangement of flower and leaf stems extending upward from the bottom. Flower
stems are crushed at 90 degrees in two places, at the 10 o’clock and the 2 o’clock
positions. Itis intriguing to speculate if this was a decision based on design, balance or
other considerations. It may even be some implied parody or obscure innuendo.

The dripped glaze on the foot on the bottom side of the plate shows a rather old
and traditional craftsmanship. That further strengthens its assessed date.

Lastly, the few tiny blisters in the thin layer of glaze of this piece differ from the
later Ming ware which characteristically has thicker glaze and larger air blisters. In
crevices where the glaze gathers thickly, there are moss green iron oxide stains in the
uneven glaze surface. These qualities support the assessment that this piece is from

the late Yuan Cizhou Kiln.
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Cizhou Kiln Turquoise Glazed Plate with Chrysanthemum Design, late Yuan Dynasty

ROBER23EXK, KEER 126 X, 53EX

Diameter: 23 cm, diameter at foot: 12.6 cm, height: 3 cm
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