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Spread Classics to the World

Beijing Jingju, with countless classics and infinite charm, is one of the
most valuable treasures among the Chinese traditional arts. Beijing Jingju is
one intangible cultural heritage in the world, so the problem concerning how
to inherit, how to develop, how to spread Beijing Jingju, has become a new
proposition spontaneously. The publication of this prospective and innovative
book, Beijing Jingju 100 Stories Synopsis Standard Version, would help more
people understand Beijing Jingju, take to Beijing Jingju and thus step into the

theater of Beijing Jingju.

Beijing Jingju, first of all, needs inheritance before its development which
should be based on reverence of the traditions. An equilibrium point which
balances inheritance and innovation is crucial for the development. This is also
true of the performance of our “School of Mei” : such as, “Tang Ma” in

“Mulan” | long sleeve dance in “Tiannvsanhua” , “Qiba” in “Liang
Hongyu” .All the innovations above were based on the comprehension and
renovation of the traditions and thus became the characteristics of our “School
of Mei” . Third, we need to  “go out” — he more active and enrich the ways
of propagation. My father, Mr. Mei Lanfang, once performed in the United States
and started a craze for Beijing Jingju; Press circles and critics of America spoke
highly of Beijing Jingju as well as of the performance by “School of Mei” .
Such an honor is not simply my father’ s own success; it is, instead, a success

contributed by the development of Beijing Jingju through inheritance and



innovation and a triumph devoted by the enrichment in the ways of international
propagation. Such a success means more than bringing a picturesque and
enchanting opera in front of the audiences all over the world; it means, more
importantly, the encounter between Chinese culture and western culture and the

impact which helped more people understand China through Beijing Jingju.

There are far more than one hundred classics among Beijing Jingju. This
collection, Beijing Jingju 100 Stories Synopsis Standard Version, with the help
of many Beijing Jingju experts who have profound knowledge on traditional arts,
many economists who know well enough of the international market, and many
Chinese and foreign linguists who love Chinese Beijing Jingju, were selected and
translated into foreign languages. The interpretation contains the flavor of Beijing
Jingju to the greatest extent and the description is much more normative than

before.

The International Research Center for Beijing Jingju Heritage is cofounded
by National Institute of Cultural Development in Beijing International Studies
University and Beijing Jingju Theater. Mr. Han Yongjin, the director of
Department of Policies and Laws of Ministry of Culture and I were invited to be
the honorary chairmen. Our goal is to build Beijing Jingju as a solid brand and
spread Beijing Jingju internationally. Doubtlessly, this is a milestone in Beijing
Jingju and even in cultural. A university and a theater worked together, engaging
in the theoretical researches and practical explorations. Experts and scholars
carried out revision and translation of Beijing Jingju 100 Stories Synopsis
Standard Version, carefully, starting a significant process of discovery, including
how to integrate, how to inherit, and how to enrich the ways of propagation of

Beijing Jingju.



I sincerely hope that The standard version of Beijing Jingju Classic:
Introduction will make contribution to the inheritance and development of
Beijing Jingju and through the platform of the International Research Center for
Beijing Jingju Heritage, I expect that we will gather more resources, gain more
achievement, assist in the spread of Chinese culture internationally and reveal

the glamour of Beijing Jingju to the maximum.
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National Institute of Cultural
Development

Founded in December 2010, National Institute of Cultural Development
(NICD) is a joint academic institution constructed under the cooperation
agreement between the Team of Cultural System Reform of National Ministry of
Culture and Beijing International Studies University. The mission of NICD is
to offer an external platform for national cultural development, an information
think—tank of global cultural development, a theoretical research center for
international cultural trade, and a training—base for international cultural
management.

In line with strategies of national cultural development, “Going Global”
policy, dissemination of Chinese culture and protection of non—material culture
respectively, NICD conducts research on designing regulations for cultural
administration and international strategies for cultural enterprises, monitoring
public opinion for cultural security, and planning for cultural inheritance and
development. In terms of research on cultural trade, NICD is always in the
leading position to solve theoretical and practical issues in the course of the
national cultural development. NICD has completed about 20 research projects
at the national, provincial and ministerial levels, and submitted more than 10
proposals to the central leadership and relevant decision-making departments.
With great contribution to the theoretical and practical innovation of cultural

trade, NICD’ s academic influence is on constant rise.



NICD maintains a sustainable operating mode as it institutionalizes high—
level forums, normalizes conversion of research findings, internationalizes
cooperative research, and combines producing, teaching, researching and using.
In the process of the global cultural diversification, NICD strives to make more
achievements in various cultural fields and more contribution to China’ s

cultural power.
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The Jingju Theater Company of Beijing

Jingju Theater Company of Beijing Troupe is a key state opera troupe,
famous for its size and artistic professionalism throughout the country. Artists of
older generations, including Mei Lanfang, Shang Xiaoyun, Cheng Yangiu and
Xun Huisheng (collectively known as the “four most famous dan performers” )
and Ma Lianliang, Tan Fuying, Zhang Junqiu, Qiu Shengrong and Zhao Yanxia
(collectively known as the “top five sheng performers” ) left Jingju Theater
Company of Beijing with valuable artistic assets. Their stage manners, artistic
accomplishments and styles of performance have helped shape and define
today’ s Jingju Theater Company of Beijing.

Jingju Theater Company of Beijing has staged over hundreds of classical
plays and created more than dozens of new plays since its founding. Many of its
plays including “Three Fights with Tao Sanchun” , “Hunchbacked Prime
Minister Liu” and “Last Touch to Dragon Painting” have won top national
awards.

Jingju Theater Company of Beijing has many outstanding performers of
various age groups. Mr. Mei Baojiu, patriarch of the Mei (Mei Lanfang) style,
Mr. Tan Yuanshou, patriarch of the Tan (Tan Xinpei) style, and Mr. Zhang
Xuejin, prominent representative of the Ma (Ma Lianliang) style are the icons of
Jingju communities in China. Middle-aged artists such as Tan Xiaozeng, Zhao
Baoxiu, Wang Rongrong, Du Zhenjie, Li Hongtu, Chi Xiaoqiu, Zhu Qiang, Dong

Yuanyuan and Chen Junjie enjoy great popularity and work as the backbone



of the theater. Many young performers have come to the fore, such as Zhang
Jianfeng, Yang Shaopeng, Zhang Liyuan, Dou Xiaoxuan, Zhang Xinyue, Du Zhe,
Chang Qiuyue, Jiang Yishan, Guo Wei, Tan Zhengyan, Zhai Mo, Kang Jing,
Zhan Lei and Zhang Sujing. They are the rising stars and major forces of Jingju

Theater Company of Beijing.
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Mei Baojiu Renowned actor, patriarch of Mei (Mei Lanfang) Style, Honorary

Director of The International Research Center for Jingju Heritage,

Director of Mei Lanfang Troupe
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Han Yongjin Honorary Dean of National Institute of Cultural Development,
Honorary Director of the International Research Center for
Jingju Heritage, The Director—General of the Department of
Policies, Law and Regulations, Ministry of Culture , People’ s
Republic of China, Director of the Leading Group Office of
Systemic Reform, National Ministry of Culture
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Li Enjie Member of Party Committee of Beijing Municipal Bureau of
Culture, Director of Jingju Theater Company of Beijing, Director of
the International Research Center for Jingju Heritage, Researcher of

National Institute of Cultural Development
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Li Xiaomu Deputy President and Professor of Beijing International Studies
University

Dean of National Institute of Cultural Development
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Project Team—Beijing International Studies University
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Li Jiashan Professor and Executive Dean of National Institute of Cultural,

BISU, Director of International Research Center for Jingju Heritage
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Li Fusheng Professor of the School of English, BISU, Researcher of the

International Research Center for Jingju Heritage
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Li Yanming Professor and Director of French and Italian Department, BISU,
Researcher of the International Research Center for Jingju

Heritage
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Tang Xiaomin Professor of the School of International Communication, BISU
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Xie Qiong Deputy Director of Postgraduate Department, Associate Professor
of German Department, BISU, Researcher of the International

Research Center for Jingju Heritage
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