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Something About Poster

The Organizing Committee of Ningbo International Fashion Festival, Ningbo Cultural Bureau, The Visual Communication
Department of China Academy of Fine Arts(CAFA), Ningbo Graphic Designers Association and Taiwan design circle are
jointly planning and organizing the Fashion & Culture International Poster Exhibition '99. The news came to us quite
unexpectedly. Right after the work from the exhibits collecting to presenting them for the examination for the 9th Art
Design Exhibition came to a conclusion, such a large-scale poster exhibition has been in tense preparation, from which
we can see the speedy steps of the development of poster design and meanwhile, it reminds me something new and old
concerning poster design development.

I
Mr. Apex Lin , a well-known Taiwan graphic designer, is not only aguest professor of CAFA, but also an old friend of
Chinese graphic design circle. You can see his appearances in several large activities hosted by Chinese graphic design
circle, and his frequent academic visits across the Taiwan strait. His teaching activities have continuously brought the
understanding and exchanging to both design circles across the strait. Our first meeting was in the exhibition hall of the
poster exhibition on the impression of Taiwan as early as 1995, inwhich his works series completed in the island shape
of Taiwan were extremely impressive. Till today, whenever I think of Taiwan, I could vaguely see the rootless and
stemless island-shaped green leaves drifting on the Pacific Ocean and flashing in my mind. Such poster can hardly be
described in any language but deeply impressed in my mind forever.
Last Year, just as our academy was celebrating its founding anniversary, our visual transmission department hosted the
theme poster exhibition on the 70th anniversary of CAFA, Zhao Yan designed "a game of chess", in which the chariots,
the horses and the canons had turned into different academic faculties representing traditional Chinese painting, oil
painting, engraving, sculpture, visual transmission and fashion design. A large piece of map of the world was set off
right under the scattered "pieces" and the "chess board". The slogan read impressively: "CAFA IS STEPPING-FORWARD
TO THE WORLD". This poster is so attractive to me that it has ever since remained on the wall of my office till today.
In recent years, the Visual Transmission Department frequently has participated in various theme poster exhibitions,
during which they never failed to be rewarded for their works. They are really making progress gradually, entrenching
themselves at every step, and following proper methods to do everything. This time, we assemble famous designers
home and abroad once again to jointly plan and organize the Fashion & Culture International Poster Exhibition '99
with Ningbo Graphic Designer Association. I will be more amazed at measures we will take next.

II
With the rain trickling down, the design exhibits by Mr. Jing Digiang, a famous designer from Hong Kong, were on display
in the showroom of our academy. The posters designed by Mr. Jing brought us the signs of approaching rain and the
dripping water rhyme. With his gentle daub of the ink marks on the large piece of the blank back ground, some certain
symbolic, well-shaped, strong objects were set off, which confined falsity and truelity, hardness with softness, just like
a stroke of cool breeze blows over our hearts and leaves us the feeling of reluctance and the gentle trills we call the
oriental souls. Feeling melt into everything was the title of his selected poster collection as well as a true portrayal of his
works.
If such works represents the beautiful and gentle side of poster design, the other works, which represents the strong and
thick one, must be designed by Mr. Gunter Rambow , a famous German designer. Last winter, I had the great pleasure to
meet this master designer on the side of the West Lake, who represents almost the soul of the contemporary German
posters. He spoke less, but with a smile now and than, which shows a typical German's steadiness. His peaked cap
tightly pressed on his bald head, which was quite incompatible with the luxury of the restaurant, but he cared nothing
about it and took seriously tasting the whole table of Chinese dishes. However, I could see with just a glance that he
had failed to taste the mixed tastes of the delicate and salted flavors on the tip of his tongue. His interest must remain
deeply in the deep knife-cut scar left on the cranial cavity shaped potatoes. It was this kind of that strongly reveal the
scar deep in the heart of the German people and shocked the proud souls and the innate instincts alongside the Rhine.

111
In today's social and cultural life, theme posters are already beyond the traditional design category. As their cultural
intention becomes increasingly deep, it becomes an art of the visual transmission that has the closest ties with oursociety,
the masses and the reality, and has the quickest reflections. At the same time, the application of computers has greatly
enriched the poster design language and initiated the possibility of visual transmission. Posters are becoming one of the
visual transmissions that have the most distinct senses and spiritual associations. Good posters have been deeply
melted into the mind and imagination of ordinary people about their daily life, making up the important part of the
memory and the cognition about the relative things, even engraving the strong specific proper of the nation and creating
the souls of common people. The former is like the drifting green leaves and the soaring chess game, while the later the
ink marks always exist in our souls and dreams as well as the cut sear under spell.
Fashion is another important part of the design art. Compared with the posters completed by "graphic painting", it has
more sense of "nature" creation. Fashion, the art of "nature" creation, is one of the national culture that has the most
thorough expression, the clearest characteristics, and a charming theme of poster design. Such theme posters will never
be the fashion advertisements we usually see, or a just-so-so fashion collection, but a vivid reveal about the countless
ties between fashion and culture. They are a collecting reflection that has striking national and era features as well as a
deep disclosure of the spiritual intention of dress, the most important, abundant and direct culture "coat". I'm sure that
there will be many memorable exhibits on display in the exhibition.
The golden autumn of 1999 is a season that will receive keen attention of hundreds of millions of people to the 1999
theme poster exchange exhibition. The exhibition, alone with Ningbo 3rd International Fashion Festival, would become
the splendid fireworks in the sky of our motherland's 50th anniversary birthday.

Xu Jiang
August 30, 1999
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As design was born with culture and art, it can be said that the poster design is a spark of the combination of culture
and art with practice design. Continuously the two aspects impacted through the whole century and further burned out
present rays of light. It was like the Art Nouveau and Art Deco movement, whose style endowed the former poster with
uncommon charm. The Language Vision of Bauhaus has not only been applied in drawings, but has nourished the
poster as well. The fantasy of surrealism has enriched the expression technique of poster. Now more and more designers
are putting the abstract modeling and color to use in their works, which has formed a new art style. The infiltrate of
Op-Art and Pop-Art styles has widened the field of poster design and developed the poster into a modern form. To our
delights, profound Chinese culture and splendid folk arts have inspired the style of oriental designers in modern design.
To have a look at the development of modern poster backwards and forwards, we can see that International Poster
Shows are always held in Europe, America and Japan, which reflects the stability of their societies, cultural value and
powerful economy. When I remember that my first selected work was exhibited on International Poster Biannual
Warsaw '1978, it is hard to describe how excited and cheerful I am. Today, twenty years later, I feel very glad that more
designers from mainland of China, Hong Kong and Taiwan have acquired good achievements in Internatiqnal Poster
Competitions held in Poland, Finland, Mexico, France and Japan. And it shows that Chinese design has reached a higher
level.

Theme poster design has become a stage to exercise designers' originality. It has made personal design art accumuiate
into a field of vision by original image through theme idea and cultural reflection.

On the same topic, we can have an insight into the change of human thoughts as well as its inexhaustible interests,
meanings and arts.

On the year of 2000 approaching, I'm glad that the meaningful activity, Fashion & Culture International Poster
Exhibition '99, will be held in Ningbo. In the meanwhile, we expect that the power of poster will improve the plane

design in China and help Chinese designers go up onto the international design stage.

Hon Bing-Wah

Chairman of Hongkong Designers Association
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Time is a thief. You woke up, and you are in your forties. One's dress, while a life-long company, provides a reflection
of one's life,

Since I was born and raised in the south, I developed my personal standards for apparel in early adolescence. The ideal
back then was that of a Navy officer, I wanted to be an officer when I grew up. As a kid, I remembered my favorite for
the winter was leather jacket and herring bone sponge slippers, it felt kind of ‘cool’. During high-school I gave a shot at
black ga;Jze. And then it was the Cultural Revolution, kahki army uniforms and red sleeve emblems came into vogue,
as drill boots and short hairs. Late in Cultural Revolution there were materials such as Dacron and corduroy, I tried both
of them. And I still remember my service in the Navy during the 70s, navy uniforms back then was combined of white
shirts and blue pants . we would rolled up our sleeves three time on every new shirt we change into for the weekend.
Hand-washed and sun-bleached, the smell was a fine refreshment.

My recognition of "fashion and cultures" started late in early 80s. I remember my first fashion magazine was "Monthly
Design Magazine"” published in Japan, which inspired my interests in editorial design. This memory was put to work
many years later, such as the images echo each other in two page spreads, this design style was manifested naturally
in the edition of design of Design Exchange.

I went to work in Hongkong in 1986, there came the first time I wore a tie for work, my first visit to a fashion show,
and the first time to go to a tailor and have a standard suit made to measure.

When the 90s arrived, I've already learned to dress in black for professional identities. During a business trip to Paris,

I even made my adventure to Honore. My first try at a bow tie was for attending the award presentation of the 17th
International Biennale of Graphic design Brno. During my visit to Osaka for an exhibition in 1997, I purchased a

70,000 yen suit for the opening ceremony under suggestions of Mr. Keizo Matsui. I also purchased a Tang garment
during a visit to Taiwan in 1997, it was a tea break with my friend Miss Daphne Cherng. It come to help the next year,

I dressed up in it for the ADC award in NY, US.

Today I was invited by Ningbo Graphic Designers Association to design of poster for the international Fashion & Culture
Poster Exhibition'99. It is my first attempt at such an interesting topic. I delivery a character "T" to express my points
about fashion and characters, expressing two concepts in one element. I designed an "T" to the same effect in 1984 for
the cover of "Trade Mark Design", the intention was to express one concept with two elements.

With ten years behind, I witnessed my own journey through the changes in designing this character of "T". I want here
to thank the Ningbo Graphic Designers Association for this meaningful exhibition, through which I am able to review

the many "first time with Fashion and Culture" in my life.

Wang Xu
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Suspect and Ponder

Chinese people love movements, and as soon as they move, they lose control. When people are in various movements.
they behave incisively and vividly in such feeling as fanaticism. excitement, impetuosity. melancholy, and
disappointment. Lacking of independent power of judgement, they rush headlong into mass action and keep the same
mood within only a short time. Getting too excited and too melancholy is easy and quick for them. They never have the
great perseverance, assiduity to do anything. The basic motive of their joining movements is gathering together to
make disturbances and to compare to each other.

We have been in any of the movements except the design one. When we look around, a scene of bad, poor
advertisements meets our eyes. We really need raise a design movement. In recent years, there is a multitude of design
exhibitions around China. They have their invented names, such as: design fairs. theme poster exhibitions. design
works competitions. design exchange exhibitions and so on. They seem to roll on with full force and really to bustle with
that when one steps off, the other appears on the stage. It seems to be the inkling of a design movement. However.
among thousands of designers. how many can really dedicate their lives to the course of design and sit down quietly
studying intensively? How long does their enthusiasm ever last? Will their design works become a flash in the pan and
never stand long if their favorable situation changes?

Looking back my 20 years efforts of design makes me quite suspect designers' perseverance, the effect of design
activities and the value of their works

The first is my suspect about the designers' perseverance.

For more than 20 years, I have been a member of more than 10 design associations, most of which have become old
and weak, and naturally stepped off the historic stage. Some of the associations collapsed and never existed just after
one activity, one founding conference. or even one meeting of complaint, then, they went home, cooking and looking
after their children. Many of the exhibitions have only been held once and never held again. Many of the designers only
have one works that is his maiden and representative as well as posthumous works. Their behavior and the motive of
stimulation and complacence they used to have are open to my doubt.

The second is my suspect about the effect of design activities.

The visitors of most design exhibitions are only the authors of the exhibits themselves. They seldom appreciate others'
works, but their best wish is to have some one else appreciate theirs. Locking themselves in small cages, they indulge
themselves in self-admiration and self-intoxication. During a design competition, what is most concerned about is the
medals they receive, but few of them would like to study the innovation ideas and expressions of the fine works. If the
design exhibition has no good social efficiency, it can not reach the targets of design exchanges and will lose the sense
of design activities. The firm of design exchange exhibitions and their effects are quite susceptible.

The third is my suspect about the value of the design works in an advertisement.

In the graphic design competitions that are repeatedly held, a sea of placards and posters are simply nothing but
so-called works for experiments. Actually, they have no clients, no markets and they are fake ones with nothing to tell.
The appraisals never make judgements of whether the works is a true or false one. An advertising activity is an action
that should have a series of programs to follow. One advertisement should have some basic factors: it should meet the
requirements from its clients, be market-restricted, have proper form and so on. However, many advertisements only
have one factor: form. Therefore, I suspect the real value of these works.

My ponder over the importance of the Poster Exchange Exhibition this time.

It is worth congratulating this activity, the Fashion & Culture International Poster Exchange Exhibition. It has been
highly valued and greatly supported by the Organizing Committee of Ningbo International Fashion Festival, Ningbo
Cultural Bureau and other local authorities, which has set a solid foundation for the success. Judging from the quantities
and the quality of the exhibits, I am sure it will be an extremely important academic activity. I suppose that there will
be three positive importance: the first one is that the exhibits are true ones, restricted by their clients and contents,
besides, the new ideas are fine and the printings are of top quality. The second is that the authors are composed up of
famous international graphic designers and a large group of Chinese designers. They have presented their
representative works and the posters especially designed for the activity. The third is that this exchange exhibition has
provided a rare opportunity for exchanging and learning from each other.

I sincerely hope the Fashion & Culture International Poster Exhibition '99 a great success!

I sincerely wish the designers would have a successful exchange during the Fashion & Culture International Poster
Exhibition '99!

Zhao Yan
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In last golden fall, Ningbo International Fashion Festival Poster Exhibition '98 lifted the curtain in @ no more than two
hundred square meters showroom, in which more than forty posters designed by Ningbo graphic designers were
exhibited. No ceremony, no congratulations and applause, but champagne and delighted atmosphere were overflowing
in the showroom. It was the first time that the young graphic designers had stroke pose on the stage, which means
more than the poster itself, because it is regarded as the starting point for graphic designers' further progress.

In this fall, we will meet " Fashion and Cultural International Poster Exhibition '99", which has captured the attention
of the graphic design circles all over the country. This exhibition has developed from a local small-scale one to an
international large-scale and ceremonious one. There will be a lot of excellent works designed by graphic designing
masters throughout the world. There will be a presentable opening ceremony and normal publications. This qualitative
change owes to the painstaking efforts made by the staff of the organizing committee.

As I remembered that night after the first exhibition, in Xingning Hotel, preparatory committee members of Ningbo
graphic Designer Association got together in high spirit, summarizing their experience of the first Exhibition and
conceiving the next activity, then a preliminary plan of a large exhibition came into being. After the important item that
the exhibition mainly consists of three areas (Ningbo, Hangzhou and Taiwan) had been determined, the whole plan was
brought into effect systematically. We sent formal invitations to overseas designers and tried our best to operate it
under the international tradition.

To our surprise, mails of poster designs from domestic and overseas designers arrived one after another. Each mail
greatly excited us because as we were appreciating these designs, we were all deeply affected by their spirit,
enthusiasm and their remarkable works.

Today, more than 270 posters from seventeen countries and areas will be displayed ceremoniously in Ningbo, an east
sea port city famous for Chinese fashion. It is really a grand occasion not only to Ningbo design circle, but to design
circles of all the country as wéll..

The late autumn in Ningbo is comfortable and the wind from sea is cool and pleasant. At the Chinese oldest library,
Tianyi Pavilion, contemporary excellent graphic designs will be displayed together with thousands precious collections.
It will bring to every designer and visitor not only the profound cultural accumulations, the romantic poetry, but an
organic amalgamation and silent dialog of oriental culture and western culture, Chinese ancient culture and
contemporary culture.

The success of this exhibition can't be apart from the supports from leaders of different levels of Ningbo government,
the assistance and pure-hearted attention of plane designers from home and abroad, and the common efforts made by
all staff of Ningbo Plane Designer Association and the Visual Transmission Department of CAFA. Let's share the fruit of
golden fall.

The graphic designers in China shoulder heavy responsibilities and Ningbo graphic design circle has just strode forward
a pace. We haven't any excuse and any achievements to be self-conceited and boast. When remembering "Win honor

for motherland", said by Mr. Wang Xu last year in Guangzhou, I sigh with emotion. Let's work hard together!

Pan Qin

Sep. 1999






