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In the more than a decade that has passed since the
Kaohsiung Museum of Fine Arts introduced the “Forum
for Creativity in Art”—a mechanism of call for curatorial

proposals—in 1997, the event has continuously evolved in
pace with the changing art ecology, and today has become
an mechanism which solicits exhibition proposals and
emphasizes the contemporary curatorial spirit. Each stage
of the Forum for Creativity in Art, including submission
of a proposal, answering questions at review committee
meetings, and the implementation of the exhibition,
inevitably tests the curators’ command of the issues
involved and powers of observation used in selecting works.
Have the curators thoroughly researched key concepts and
used their expressive abilities? Do they possess exhibition
implementation skills? With support from public resources,
the museum hopes to rely on this channel to allow curators
to conduct various artistic experiments, and add variety to
the art environment as a whole.

May-ling Chang served as the curator of Into Society:
Critical Realism in Taiwanese Photographic Arts since
1990, which was approved by the museum's second review
committee meeting for the Forum for Creativity in Art in
2010. The rapid transformation of Taiwan's society and
political culture that occurred after the lifting of martial
law released a tremendous burst of vitality. This exhibition
seeks to rely on the perspectives of 27 artists/artist teams to
shed light on the various social phenomena that were taking
place in Taiwan during that period of time. As far as critical
aspects are concerned, the exhibition acts as a field survey
that presents a vocabulary extracted from the photographic
works via a rational process, and does not merely express
the extreme emotions. In line with its coneern’ for Taiwan
social phenomenon and its thinking about the limitations
of photography as a tool for social realism, the exhibition
displays contemporary photographic art in a manner that
combines critical theory, documentary photography, and
conceptual art.

The dates of the works on view in this exhibition range
from 1990 into the early 21st century. They give voice to
issues involving licensed prostitutes, street people, on-the-
job injuries, comfort women, stray animals, and land rights
conflicts, or simply record objects in the lives of everyday
people or landscapes ravaged by natural disasters. They
reveal peoples' struggles and toil to survive, and constantly
ask us what this land of Taiwan should really be like.
Because of this, we can say that this exhibition uses critical
realism in the form of photographs to piece together the
face of Taiwanese society since 1990 under the sub-themes
of “the Other of the transnational/the cross-ethnic,” “the

”» &«

local histories of change in space,” “the love of place
for Taiwanness,” and “the local voices of the politically
and economically disadvantaged.” We expect that the
infectious power of this art will make every viewer reflect

on Taiwanese society with new awareness.

Kaohsiung Museum of Fine Arts
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Curator: May-ling Chang

Abstract

Taiwanese society has undergone a period of rapid change
since the late 1980s, and the cultural diversity that exploded
in the 1990s has ushered in an increasingly free and open
age of democracy. While there have been many exhibitions
concerning contemporary art since the lifting of martial
law, there have been no exhibitions exploring photography
in Taiwan since the 1990s that have examined the unique
characteristics of photography and its changing relationship
with society. The goal of the Into Society exhibition is to
present the development of photographic art in Taiwan
since the 1990s, and place particular emphasis on realistic
photography embodying social consciousness.

1. From the lifting of martial law to decolonization
The global consumer society that has accompanied the
expansion of capitalism presented Taiwan with urgent
problems in the wake of the lifting of martial law. At
that time, the chaos, disorder, cultural confusion, and
identity crisis that followed breakneck changes in Taiwan's
political ecology and economic constitution, as well as the
deconstruction and reconstruction of Taiwan's history and
the reconfiguration of society, became pressing issues. The
lifting of martial law in Taiwan did not bring an immediate
end to the cultural and spiritual colonization. Due to the
global victory of liberal market economics, the termination
of martial law in Taiwan did not equate with the liberation
of Taiwan from economic and political colonization. In the
face of the logic of international trade and colonization by

pre-packaged global culture, which manipulate local culture
and the prevailing ideology, the purpose of the Info Society
is to show how contemporary Taiwanese photographic
artists are using their art to as social practice to explore
self reflection, cultural self-realization, and critical
consciousness.

2. Welcome back to the real world

Postmodern culture subverts the concept of "the real ." Each
image reproduces the superficial image of another image.
However, "realism" impartially observes contemporary life
and objectively portrays the lower social classes. Realism
is democracy of self-realization, and this style is usually
expressed in the use of descriptive, critical realistic ideas.
Contemporary art tends towards in-depth discovery of
cultural content. In the wake of pondering questions such
as what comes "after postmodern," realism's self-reflection
on social realities and active confrontation of social issues
has made it an important trend in the development of
contemporary art.

3. Looking for methods of understanding social
reality

During the late 1980s, Taiwanese society saw a wave of
challenges to the existing political machinery and criticisms
of old conservative values, and gave rise to cultural self-
realization and new perspectives on Taiwanese history.
Photographs of the grim and tragic social incidents

-

that emerged after the lifting of martial law no longer
could easily move viewers. In the Into Society exhibition,

. criticism of realistic photographic art is a means of

understanding social realities, and not criticism of stylistic
form. The photographs on view are expressed in the
forms of contemporary art to induce public attention to
social phenomena and issues. What the photographers
try to communicate are the contradictions, conflicts, and
intricacies of social realities in everyday life.

4. Drafting cultural resistance strategies

The Into Society exhibition embodies three lines of
thinking including long-term social issues, artistic social
participation and realistic photographic art in line with
contemporary outlook. The photographic artists in
Into Society are participants in social action using their
photography. These photographers highlighted their own
artistic perspectives and cultural interpretations. They are
also constantly pondering the limitations of photography
as a tool of social realism, and employ self-reflective
empathy to understand the subjects of their photography
and respond to the historical and cultural depth revealed
by local issues. The four sub-themes of Info Society are: 1)
Dialogues with the Other of the transnational/the cross-
ethnic; 2) The local histories of change in space; 3) The
love of place for Taiwanness; and 4) The local voices of the
politically and economically disadvantaged.
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Pu,. ie Gil‘ls (Karren Kao & Hao-fang Pao)
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Karren Kao (born in 1983) and Hao-fang
Bao (born in 1980) take photographs in a
long-term plan called Pujie Girls, which
started in 2011 and is still ongoing,.
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Unscrupulous dog breeders thoughtlessly breed
large numbers of dogs, and dump their unwanted
canines, causing countless numbers of stray dogs.
These strays, unable to choose whether they
were born or not, are caught and sent to public
shelters (those dogs not adopted within 12 days
are euthanized), where they are unable to choose
to be born or not. Close to 100,000 stray dogs die
at human hands in Taiwan every year. People have
their fate, and dogs also have theirs. All life has
equal value, and stray dogs also have the right to

Stray Dogs Lightjet C print 70x100cm 2011-2012

survive.
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Chien-chi Chang
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Born in Taiwan, 1961. Lives and works in
Taipei and New York. He joined Magnum
Photos in 1995,
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Marriage brokers recruit young Vietnamese women
to come to Ho Chi Minh City where they are viewed
by groups of Taiwanese men. Within days of meeting,
the couples will be married. In Double Happiness,
Chien-chi Chang offers a series of scenarios following
the process of arranged marriage in south-east Asia:
from selection and application to all the paperwork
and the final ceremony. The images are accompanied
by interviews with the brokers, the men and women,

and sample "interviews" that take place between the

potential bride and grooms as they determine the E RE BEUISE=EmE
suitability of their partners. Double Happiness Video 11'50" 2005

Collection of National Taiwan Museum of Fine Arts
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Born in Taiwan, 1965. Lives and works in
Taipei. Since his interest in photography
in 1988, he began holding several solo
exhibitions.
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| have had a frequent illusion that this set of
photographs is constantly repeating the same
destiny, like a mélange of documentary and fictional
theater. | often think of myself as calm in the face
of death, observing how peaceful the patients lying
about are, wearing unruffled expressions; yet the fear
and anxiety lurk within my subconscious — perhaps
everyone goes through the same things. Often after
| have photographed the death of a patient, the thrill
of witnessing the true face of death is replaced by
feelings of guilt. | guess the two go hand in hand

together.
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