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7 Classics to Design Herit

Jin Lei

On June 23th, 2013 we planned a cultural event “Academicians visiting the Forbidden City”, which in my view was a perfect chance for more high-level and more
professional cross-disciplinary communication where those top architectural academicians in China had a great conversation with the 600-year imperial palace. After
the event, | received a book from Prof. Zhang Jingiu, My Artistic C onception Practised in Chang'an - Selection of Zhang Jinqiu's Architectural Creation: Harmony
between Nature and Mankind in the Past and Present, the 7th volume of her series. While reading her postscript, I was touched by her words. It was at my suggestion
that Ms Zhang started her writing in 2005 and 8 years later the 7-volume series came out. The 3-million-word series is not only a collective inheritance of Chinese
architectural culture, but also a full record of Prof. Zhang's carcer of architectural creation. It gives a lively presentation to architects in and outside China about

China's classic buildings, which are artistically appealing and represent the changes of cities. To me, the architectural context, the language, and even the pictures of

the 7-volume series are all perfect interpretation of the romance, grace and detachment of the master architects who create those classic buildings.

Lately, we have had more findings evidencing our 5000-year civilization. In June 2013 the Shandong Institute of Archaeology announced the current progress of the
construction of the National Archacological Park at the Dawenkou Site in Tai'an. They found that at the site there are at least 7 ancient inhabitances, upon which they
considered that 5000 years ago people here lived harmonious lives by the river. An excavation exhibition will be held recently at the Xuanquanzhi site in Dunhuang,
Gansu, which will exhibit an archacological discovery 20 years ago, i.e. the 2000-year-ago Han government post office. After the first 20th Century Architectural
Heritage Protection Forum in July 2012 and the approval of Tianjin Manifesto, the architectural heritage protection has become a concern at all levels of government.
In early May 2013 the Shaanxi people’s congress discussed historical building legislation. On June 13th 2013, the Chonggqing government brought modern building
protection into its assessment index. Although demolition of valuable buildings still happen in Nanjing, Guangzhou, Zhengzhou, Jinan and other places, the
protection, excavation, assessment and record of 20th century architectural heritage has become a trend in our country. This July, to mark the 76th anniversary of
Lugougiao Incident, Fan Jianchuan transported more than 300 relics of the Anti-Japanese War, including 51 national top level cultural relics, from Sichuan to Beijing.
He hoped that museums could become the "energizer” of the national spirit. In his opinion, museums are where lessons and experiences are kept, where we can find
“the details of history” and “the revelation of history”. In the middle of May 2013, the International Congress "Culture: Key to Sustainable Development" was held
in Hangzhou. It was another important international congress held by the UNESCO after the 1982 World Conference on Cultural Policies in Mexico City and the
1998 Intergovernmental Conference on Cultural Policies for Development in Stockholm. The congress approved Hangzhou Manifesto and brought about the ideas
of “finding harmony in diversity”and “secing the new in antiquity”. It cautioned that the cultural city construction has two sides, and architectural scholars should not
torget their cultural sense; especially media people should not give up rational thinking and should do intensive reading and investigation rather than playing with
fancy ideas, terms or words when reporting or writing. By making self-love and self-respect a priority, our China Architectural Heritage love, respect and trust others

in a better way, and dedicate to the common quest of protecting and inheriting the design heritage.
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4 R # (Shan Jixiang ) -
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X FEMBERS X ROBF SN, B ES5TENABERESILE, XENSARRNRAER
THBRE HE. E5% BIZERR" SREXRRENKE.

Editor's Notes: In the last two issues we had Dr. Shan Jixiang’s articles about the history of museums in
China and the World, and in this issue Dr. Shan’s article about the latest trend of museums’ development is
published. Through wide ranging comparisons between ancient and present, western and Chinese museums,

the article convincingly reveals how museums are developing towards the pattern of “region, tradition,

« R IR . )

memory, and residents”.
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Pictures in Paradise: Shalu Monastery Architecture
and Mural Protection Project
Bf: AREEFEAREERFHA TS
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Editor's Notes: Shalu Monastery is located in Shalu village near Shigatse at the junction of the Yarlung Tsangpo River and
the Nyangchu River. Facing east, it has a T-shaped planar structure. The protruding part is a three-story structure at the center
of its fagade, consisting of the Dharmapala Hall on the ground floor, Prajnaparamita Hall on the second floor and the East
Infinite Palace on the third floor. The Tshomchen Hall on the ground floor is the central part of the main building, with more
than ten halls surrounding it. The monastery was built in the 11th century by Chetsun Sherab Jungnay from a noble family.
From the 13th to 14th century, with the support from the Yuan Dynasty and Issachar, the Tibetan local regime, it was restored
and expanded by the descendants of Chetsun. While keeping the original Tibetan foundations, they used a lot of Chinese-style
elements. Its adoption of bucket arches and glazed tiles on the roof and the internal structure of the four Infinite Palaces clearly
show the Chinese architectural style. The whole monastery is a unique blending of Tibetan and Chinese architectural designs.

As the cradle and essential shrine of Tibetan Buddhism, Shalu Monastery in its history had many knowledgeable and highly
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respected monks who had made great contribution to the spreading of Tibetan Buddhism. What’s more, its unique style of
blending Tibetan and Chinese architectural designs and its Buddhist murals created from 11th to 14th century have very
important positions in the art history of Tibetan Buddhism. Influenced by various drawing skills and aesthetic styles across
various geographical areas such as India, Nepal and inland China, the murals in Shalu Monastery had formed a unique artistic
style and had a significant influence on the murals in Tibetan monasteries of late Yuan and early Ming dynasty. Particularly, in
Shalu Monastery, large areas of murals are kept in good condition and still have bright colors and clear lines. So the murals in
Shalu Monastery are a milestone in the history of Tibetan art, connecting the past and future development of Tibetan mural art.
They are indispensable materials for the studies of Tibetan Buddhist art history and are very valuable to the research of Tibetan
Buddhist art and its communication with Buddhist culture in inland China, Nepal, India and other places.

On the afternoon of December 6th 2012, the press conference entitled “Pictures in Paradise: Shalu Monastery Architecture
and Mural Protection Project” was held at the Jingsheng Studio in the Jianfu Palace Garden of the Palace Museum. The Palace
Museum has been closely cooperating with the Culture Bureau and the Cultural Relics Bureau of Tibet Autonomous Region
for a long time, participating and funding a number of projects including The Potala Palace Conservation Project and the

Shalu Monastery Ancient Buildings Protection Project. In 2006, the Palace Museum specially established a working team for




