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Foreword

Tang Poems and Song Lyrics (Ci Poems) are two gems of the glorious Chinese |

culture as well as the best of best world cultures, reaching the pinnacle. It seems
that Song Lyrics may be the more beautiful, because they can express more
refined, more delicate, more subtle feelings than Tang Poems. Up to now, many
scholars and translators from home and abroad have strained every nerve and

racked their brains to translate classic Chinese poetry, and to bring the Chinese

culture to the world. Let all people over of world share and appreciate Chinese
gem. Translating classic Chinese poetry into foreign languages contributes not

only to the Chinese culture but also to the world cultures. On the golden occa-
sion of constructing Chinese cultures nowadays, we wish this book do some |

good to build a bridge for the Chinese culture and the world.

The 80 ci poems chosen in the book cover masterpieces of famous ci poets
representing the highest achievements as well as their other works in different
styles. For instance, Li Qingzhao exceled in delicate and restrained ci poems,
but her Yujia’ao (Pride of a Fisherman) was heroic in style, showing the po-

etess’ another side of genius as it is highly romantic and imaginative; Xin Qiji |
was adept at heroic and expansive ci poems, but his Qingpinyue (Music in Time

of Peace) was idyllic, depicting the life of peasants as their equal; Lu You was
famous for his patriotic poetry, and his Lianxiuqin (Love of the Embroidered
Quilt) was different from his other works, showing his pleasure at sightseeing.

In terms of the Chinese and English notes, priority goes to culture words, we
are in the hope of introducing more Chinese culture to the foreign readers. Such
notes as the Cradle of Chinese nation —the Changjiang River and the Yellow

River — breeding together a long history and a glorious culture of China; the
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cultural connotations of the mume blossom and the chrysanthemum and the

- symbolism of the mandarin duck and the swallow in Chinese culture, etc. In

~ point of appreciating a ¢i poem, as poetry cannot be generally appreciated, the

~ appreciation we make is nothing but for reference.

How to translate classic Chinese poetry into English? Following Professor

- X.Y.Z., we think that the translated version should not only be faithful to the
- original but also as beautiful as it is in sense, in sound and in form, leading

- English readers to the comprehension, appreciation and admiration of classic

Chinese poetry. As we all know, Chinese ci poems were originally songs com-

posed to a certain tune, so they may also be called tuned poetry. In order to

match the tune and express heroic or delicate emotions, the form of ¢i poems
gradually developed into short and long patterns of irregular length. Obviously,
compared with poems, ci poems are more beautiful not only in the rhyme but
also in the form.

When we are rendering these ¢i poems into English, we are being constantly

- worried as if we were handling a delicate piece of an invaluable relic fear that it

- might fall down and break into pieces at any moment. Now that the translation
is going to see the light, our only humble hope is that it might offer the reader

" a pipe, through which he may see the spots on a leopard's skin, as a Chinese
- idiom puts it — just a peephole and no more, so to speak. And if, after reading

the book, the reader's interest in ci poetry is aroused, we shall feel more than

 pleased.

A ci poem is commonly composed of four parts, the tune, the title, the preface
and the body, however, the tune and the body are indispensable. Among the 80

ci poems, some have the four parts, some three, some two. In order to distin-
- guish them, we use different fonts for each part in the translated version.
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The Translators
July 28, 2013
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