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PREFACE

CIES

As a decorative style, Neo-classicism
emerged in the 18th century. It inherits
the curves of Rococo Style and combines
elements of Gothic Style, Chinese Style
and Palladio Style. Neo-classicism
presents different forms in different
countries. In France, it is called Louis
XVI and Empire Style; in Britain, it
is George and Regency Style; and in
America, it is called Federal Style.

Influenced by the excavation of Pompeii
and Herculaneum, Neo-classicism aims
to rebuild classical culture, especially
the cultures of ancient Greek and Rome.
This style emphasises grand scale, simple
geometry and use of classical order. The
decorative techniques integrate mosaic,
decorative finish, relief, inlaid work,
etc. The common ornaments include
sculpture, pottery, Chinese porcelain.
The wall is generally decorated with
large gold-edged mirrors or paintings.
The colour palette of Neo-classicism is
generally soft and bright. Cream, grey,

green, light pink, blue, dark yellow are
popular and gold embellishment will
brighten the colours, which is a common
skill of Neo-classicism. Silk, satin,
brocade, cotton print, linen, embroidery
and tapestry are commonly used fabrics,
usually completed with gorgeous
accessories. The wallpaper features
ancient Greek and Roman mythologies.
Or the wall is decorated with frescos,
linen or Chinese silk. The furniture
possesses more distinctive features.
Different regions feature various styles of
furniture, e.g. Louis XVI Style furniture
in France and Federal Style furniture in
America.

As a period decorative style, the charm
of Neo-classicism is beyond time. After
hundreds of years, it is still favoured by
people today and becomes synonymous
of luxury and elegance. In contemporary
high-end hotels, it is also one of the
most frequently-used style. This book
will introduce 30 hotels and present
the characteristics of Neo-classicism
from different angles. Some of the
hotels doesn’t follow Neo-classicism
completely, but they all reflect the
principle and spirit of Neo-classicism
to some extent. Therefore, the book
entails a special introduction about
hotel decorative element or style in each
hotel’s description. In addition, the hotels
from four different countries also present
their regional features. The book puts
hotels with the same regional features in
the same category so that readers could
find some general characteristics in
different hotels.
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Source of Neo-classicism -

[talian Neo-classicism
T R SRS

Originated from Rome in the 18th century,
Neo-classicism involved various art fields
including decorative art, architecture,
sculpture, music, painting and drama and
influenced most areas of Europe in a short
time. This was an artistic event with a theme
of revitalising ancient Greek and Roman
spirits and opposing Baroque and Rococo
styles. In terms of interior decoration, Neo-
classicism promoted pure and true forms of
art. Instead of copying Classicism, it learned
from Classicism the control of the integrity of
space, simplified the complicated decorations
and added new elements, creating an artistic
space with classical spirits and new forms.

In the 18th century, Italy was still in a state of
secession. Although Napoleon established the
Republic of Italy subject to the First Empire
of France, the independent Italy in its true
sense wasn’t founded until 1861. However,
that didn’t influence the prosperity of Italian
art. In 1709, 10 kilometres away Naples,
Herculaneum was discovered and it was
excavated in 1738; in 1748, also near Naples,
Pompeii was excavated too. The excavation
of these two ancient cities provided important
evidences for people to understand ancient
Roman life. With large amount of ancient
Roman historical relics, it led a movement to
revitalise ancient Roman spirit.

Influenced by Roman spirit, the decorative
style of Italian Neo-classicism was strongly
unified. The unity was reflected in many
aspects, especially the unity between the
rational beauty with classical spirit and the
perceptual beauty of decorative art. Roman
Style focused on the solemnity and decency
reflected through precise mathematic logic
and geometry. With the same Italian root,
Baroque Style emphasised the sculptural
feeling and colour palette of interior spaces
on the contrast. Neo-classicism absorbed the
essentials from both and balanced them to
create a unity between rational beauty and
perceptual beauty. In addition, the unity of
interior surfaces, columns and arches and
the unity of overall style, soft decoration,
furniture and art works were also apparent.

Unity doesn’t mean completely the same; it
is a state of layered harmony achieved by the
proper use of forms, materials and colours.

In the choice of colours, Neo-classicism
preferred dark colours. Strictly speaking,
Neo-classicism and Rococo Style emerged
almost in the same period. Since Neo-
classicism opposed against Rococo Style,
those gorgeous colours and complicated
ornamentations were unpopular in Neo-
classicism. Dark brown, silver and black
could easily satisfy the pursuit of pure spaces.
Matched with luxurious fabrics or gilded
edges, these clam colours could highlight the
luxury with low profile. At a time of pursuit
of renaissance and return of innocence, this
collocation was no doubt the best choice.

Because of Italy’s unique historical and
cultural characteristics, Neo-classicism
was also branded with some Renaissance
flavour. The Renaissance was a large-scale
ideological and cultural movement in Europe
in the 16th century, which was also originated
from Italy. The Renaissance decoration was
gorgeous and magnificent, with bold forms
and strict symmetry. Sculpture, inlaid patterns
and decorations were commonly used. The
inlaid craft, especially, was an excellent
achievement of this period. Renaissance
Style had great influences on Neo-classicism,
especially in terms of compliance with
classical spirit and its dignified feeling. This
tradition was reserved in Italy.

Although, the characteristics of Italian Neo-
classicism were not as obvious as other
European countries, with the famous styles
including Renaissance and Baroque, Italy
could be proud too, because it raised the flag
of Neo-classicism and opened a new way of
decorative art.
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LUNA HOTEL BAGLIONI

e R B R

Completion date (B s ) : 2009 / Location (HiE#:4 ) : Venice, Italy

Designer (%117 ) : Renzo Costa

Photographer (87 ) : LHW / Area ( =x@E# ) : 7,400 sqm

Ideally positioned a stone’s throw
from Piazza San Marco, right in
the heart of Venice facing the San
Marco Basin and the island of San
Giorgio, the Luna Hotel Baglioni
is situated a short distance from the
most famous historical and artistic
attractions of the city.

The main entrance, just few steps
from St. Mark’s Square, is reflected
in a pond, which houses the hotel’s
private pier and a near dock for
gondolas. From the balconies and
windows on the main fagade, guests
can enjoy the view over the Royal
Gardens of St. Mark.

A recent restoration, completed
in 2009, aimed to expand the
spaciousness of some apartments
of the building, equipped the rooms
with the comfort modern life
requires, still respecting the style
and the elegance of the hotel. The
charming Venetian setting in which
the hotel is inserted, is masterfully
replicated indoors, in all its rooms.

The basin of St. Mark and the island
of San Giorgio Maggiore are under
the eyes of those leaning from the
terraces of the Grand Lagune Suites,
an extraordinary setting where
guests can spend pleasant moments
between sky and sea.

The views over Venetian rooftops
from the Presidential Suite on the
top floor of the hotel, finally, is
the physical and ideal top of the
enchantment given by the sight
of Venice from the Luna Hotel
Baglioni.

Superior Rooms are spacious up to
28 square metres, have an elegant
entrance, followed by a welcoming
bedroom and a bright bathroom
with Italian marble. The furniture in
the classic style of the 18th century
and the fine Italian and French silks
covering the walls create an intimate
and pleasant room, lit by Murano
glass chandeliers.






1. Worthy of note is the spectacular Salone Marco Polo
which has retained its original frescoes by Giambattista
Tiepolo, a unique location for meetings, banquets,
themed parties, musical events and receptions in
Venice.

2. The Marco Polo Lounge is the only hote] lounge in
Venice to boast original Tiepolo frescoes. The lavish
Murano glass chandeliers adorn the ceilings and the fine
purple fabrics bring an air of elegance, luxury and art to
your personal Venetia rondeau.
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1. In a 15th-century palazzo, this hotel has little
remaining period decor, with the exception of the
original frescoes and stucco decorations in the
conference room.

2. Tiepolo Suite has a comfortable and luxurious
entrance with a separate living room with period
furniture and antique art masterpieces.

3. One of the two Grand Lagoon Suites is called
Panoramic Suite in homage to the well-known Venetian
architect and sculptor of the 16th Century.
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