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Preface

As an editor-in-chief, I compiled Zhao Puchu’s 4nthology of the Tea Culture and
personally I invited Manfield Zhu to translate it in English. I have a better understanding
of his translation ability. The so-called “Leisurely Style and Careful Translation” means
he would work leisurely but competently in good quality of his toughness and endurance.
Not only he could easily carry his heavy task on shoulders, but also he could put it down
lightly. He has never had to seek for fast speed of translation on purpose. And his “Careful
Translation” means he is a reliable translator who is serious, responsible and meticulous of
his translation. Sometimes he feels his translation work goes smoothly, he will accomplish
it without any interruption; when he is dissatisfied at his work, he will be uneasy and never
reckless to hand over his translation drafts.

~ When he studied English at the University of Illinois, USA, Manfield Zhu wrote
an English poem published in the UI’s ILLINI WEEK to commemorate Mark Twain’s
150-Birthday. Since then he had won a great power of self-confidence to write or translate
more English poems. Usually he is fond of writing a verse in bilingual way. Sometimes
he would like to directly write an English lyric poem, which may have turned into his
translation style in some extent. His English translation is particularly characterized by
the poetic image, mood and imagination recreation. The poem he translated is still like a
poem to read naturally fluently with the rhyming charm, which is different from the prose-
like translation that just can explain the general idea of the original poem without pleasant
rhythm and rhyme.

Manfield Zhu’s another superior condition is that he has a good command of Chinese
language; he is good at comparison between Chinese and English in linguistic way. In
1987 he wrote an academic thesis “Chinese language is of wisdom” published in the
Guangming Daily, which made us have more and more common language. When he
translated a poem, he would like to spend a lot of time in collecting the poet’s experience
or his social environment, historical background and interpersonal aspects. He’d like to
take careful consideration of specific semantics of the words, and follow after the poetic

mood and meaning to restore to the original social reality. For this reason, he added some
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necessary and appropriate annotations to some poems. I hope the publication will play
a role of inspiration and guidance for the Chinese and Foreign readers to appreciate the
Chinese-English outstanding literary works; I hope the book will attract more attention to
translation scholars who will take it for reference.

Everyone can read and appreciate a lot of poems in various styles in his whole life,
but not everyone has enough time, energy, interests and abilities to translate all of his
favorite poems from Chinese into English. However, with great efforts, Manfield Zhu has
done. I can not help writing a few words for my good friend.

That’s the preamble.

Minsheng Lee

Chinese Academy of Social Sciences
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(#you / Rschou ~ flow / sorrow).
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I painted the blue river slowly and slowly to flow,
Love Evening Kiosk may sense maples’ sorrow.
Autumn moonlight shines on the Buddha temple,

Fragrant incense smoke goes around Sutra hall.
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General Annotation
I

China is a Poetry Kingdom full of famous poetic lines often to be quoted more
than 10,000 ones. It is a good method for a learner often to recite some of Chinese
famous poetry or translate Chinese poems into English. In comparison of reciting
and writing poems, I am fond of translating poems so as to seek for a new way for
introducing Chinese famous poetry abroad, which will help Chinese poetry culture

enter the whole world.

At the University of Illinois, Urbana-Champaign, in 1985, once I attended a seminar
on International Cultural Exchanges, a flash idea came into my mind that it was necessary
for me to compile a book or pamphlet with the function of Chinese-English dictionary,
which could provide much more Chinese poetic sayings to help me express myself in the
international cultural exchange. However, I have always had something else in still urgent
need to do. As time goes on, my initial intense emotion or enthusiasm has not turned much
stronger until the very beginning of the 21st century when I was told to write something in
English about the Three Famous Riverside Watchtowers of the Yangtze Riverside South,
and I had to translate different kinds of classical verses written by ancient poets in different
dynasties of China. Since then I have written and translated more and more poetic or lyric
essays published in an English magazine in China. I was often asked to write or translate
some essays with poems that lay a foundation of my anthology of translation poetry. My

long dream will come true with the book published.

I prefer to think the book is about learning and exploring notes on poetry rather than
a traditional version of poetry anthology. Once I translate my favorite poems I feel as if [
were wandering along the Chinese poetry river bank, I could enjoy all the restless poetic
waves, reciting the traditional classical poems; simultaneously I could share the lingering
charm of human culture and enrich my life. It is a special way to learn from Chinese poetry

by means of translation. Repeatedly revising my translated verses reflected my further

ol
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understanding of their original texts.

It 1s a good method to fully use the rhyming or tonal system to learn Chinese
language. With the help of rhyme, it will be easy for learners to remember some
words and expressions effectively. Some Chinese traditional textbooks, such as Three-
Character Verse, 100-Family-Name Verse, 1000-Character Verse on Nature, were
compiled by making full use of Chinese rhyming words. My version of Chinese
famous poetry could help foreign friends have a good command of Chinese language
if they’d like to study Chinese by themselves. My version seemed to be a language-
bridge across Chinese and English. I hope my translation will provide some examples
of comparison between Chinese and English so as to help learners further understand
the original texts; and simultaneously I try to give some concise annotations to

illustrate some original texts on Chinese poetry.
11

The anthology contains 222 poems in different styles both in Chinese and in English
being arranged chronologically, which consists of 40 % Tang-Poem, 33% Song-Poem,
20% ancient-style classic poems and new poems since 1911, and 7 % Yuanqu-Verse. Some
of the selected poems with extremely artistic achievements marked a historical progress,
others might be seldom translated for they were evaluated in different comments, neither

praise nor censure.

What really touched my heart must be what I’d like to translate, especially some
poems often cited by the people. However, the poem I like best is not exactly the others’
favorite one. Therefore it is not easy to have a common point to evaluate the same poem.
All the poems I selected and translated should be loved by literature amateurs, and that

should be worthy of citing in the international cultural exchange.

“The Soil-Hitting Games’ Song” may be one of the most ancient folk song used
to reflect the key day of the Tang-Yao Dynasty of China. “Singing Lovebirds” from
Anthology of Ancient Chinese Poetry, “Ode to Orange” from Chu-Kingdom Verse by Qu
Yuan, “Officialdom-Guard Officer” by Xin Yannian, “A Gale Song” by Emperor Liu Bang,

I 10
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“Ode to the Autumn Wind” by Emperor Liu Che, “Four Lovesick Poems” by Zhang Heng,
“Despite Turtle Longevity” by Cao Cao, “My Idyllic Countryside” by Tao Yuanming,
and “Elegy to Prime Minister Wei Zheng” by Emperor Li Shimin are all the everlasting
masterpieces of Chinese poetry. All of them are an artistic and scientific combination in

Chinese literature history.

Of Tang Poems, the “Moonlight Over Flowery Spring Riverside” by Zhang Ruoxu
should be considered as the best picture-idea one. Long Poem “On Eternal Grief” by
Bai Juyi should be highly praised both in quality and in quantity. Right now I stay at
Gusu (Suzhou Municipality) so particularly I love Tang Poem “Mooring at Night’s Maple
Bridge” by Zhang Ji and “Ode to an Ancient Gusu Imperial Watchtower” by Li Po, and
still I have more favorite poems by Tang poet Li Shangyin and Du Mu whose poems also

could particularly touch my heart.

Most of my translation poems cited from different dynasties, the so-called Song,
Yuan, Ming, and Qing of China. In history there were different styles of poems, namely,
Shi-Ci-Qu-Fu in transliteration, one of which is different from the other just in form or in
some metrical way. (Usually, each line of Shi (metrical poem) consists of 5 or 7 Chinese
characters or words, but Ci-poem or Song-poem is not exactly consists of the same words
in each line.) In my opinion, Li Qingzhao was the best poet of the Song-Poem (Ci-poem),
and Qiu Jin was not only a talented poet but also a true heroine in the Qing Dynasty. So
more verses of the two women poets were translated into English. And also I translated a
special lyric poem written by a Qinhuai courtesan who was not born in a rich family but
in a low social position. Poet Nalan Xingde should be considered as one of the best in the
Qing Dynasty; he was to follow after the lyric style of Li Yu and Li Qingzhao, especially I

appreciate his two well-known lines of verse like this:

1 prefer to be the moon, swallowing my sorrow,

Yearly by yearly I am willing to go around you.

As a great founder of the Republic of China, Sun Yat-sen has an elegiac poem to
Martyr Liu Daoyi, and the poem is characterized by silently describing human love

or hatred and bravely expressing human strong willpower that marked the poetic

1l
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characteristics of the New Culture Movement since 1911. It is right that “poetry is of
willpower” but the so-called will is still in good connection with true feelings, love or
hatred in some sense. Of my favorite poems, some are full of gentle love, such as “Love
Song” by Liu Bannong, “Farewell to Cambridge Once More” by Xu Zhimo, “You Were
My Human April-Day—My Lovely Praise to You” by Lin Huiyin, “Rain Lane” by Dai
Wangshu, “My Homesickness” by Yu Guangzhong. But some verses are in another style,
such as “Self-Mockery” by Lu Xun that’s not so gentle or so lyric but full of strong
emotion to criticize the social phenomena. Let us read Lu Xun’s two well-known poetic

lines:

Coldly to defy myriad hypocrites is my angry brows;

1 am willing to be kids 'ox, bowing my deep bows.

Another example: The quatrain was untitled by Martyr Xia Minghan, which expressed

his much strong willpower:

Cutting off my head is a small matter,
Only my true belief is truly important.

“My Last Farewell Verse” by Lin Zhao is still my favorite one:

Being priceless is freedom,
My life is a limited dream.
1 prefer to be jade broken,

To save China in martyrdom.

In general, all the new poems have reflected poets’ great love or hatred with the social

great changes in their historical period of time.

Mao Tsetung’ poems have been translated by more translators. In 1999, my
teacher Prof. Xu Yuanchong (Peking University) and I were invited to translate
the “Illustrated Works of Mao Tsetung’s Poetic Ideas” (published by the Central
Documents Publishing House, CPC), which contains Mao’s more poems and

illustrations to a lot of famous pictures illustrating Mao’s poetic ideas. This time I

§ 12
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only select some little-known ones or particularly what I want to retranslate, such as
“Farewell to My Love <Congratulate-to-Bridegroom>" (an ancient music title), “Elegy

to General Dai Anlan”, and so on.

Usually my first natural impression of a poem will decide whether I translate it or
not. Maybe it is not easy to tell the detailed reasons, but to recognize some poets’ amazing
accomplishments is not difficult; some reason I can only sense, but it is difficult to describe

my complicated feelings.

11

It is necessary to have the translation text coincident with the original text both in
meaning and in form. The translator should think of the poem in the poet’s thinking way,
and then the translated poem would be like the original poem without losing important
lyric hints. It is still necessary to pay attention to recreating the metrical form, and
simulating the Chinese antithesis form and rhythm and rhyme in word-matching way,
sound-matching way or sense-matching way so as to win truly poetic effect. Be careful of
using current common words and expressions to convey ancient people’s lyric feelings and
rational ideas. Try to make the translation full of the original sense in recreation way so
as to combine the form with the content, which should be the starting point and stopping

point as well as what I seek for on the translation principle and style.

I hope my translation text will be natural and smooth or able to read aloud fluently in
harmonious rhyme and rhythm. Therefore, when I translate a Chinese poem into English, I
try to select the rhyming word to end a line; usually, it is much better to use a tail vowel as
the terminal sound to end the necessary line. I appreciate a saying that a new poem should
be “generally metrical both in form and in rhyme”. If “go” and “girl” as the terminal sound
to end two lines respectively, then the two lines thyme each other, and “might” and “mind”

rhyme, too, and the like.

The following example may illustrate what I pursued in translation. In my English
translation of Tang Yin’s acrostic lyric poem entitled “I Love Autumn Fragrant”, I try my
best to retain its original meaning and structure as a Chinese acrostic poem so as to achieve

an organic unity between content and form. The careful reader is not difficult to find the
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rhyming words similar with the Chinese poem. The rhyming word “flow” or “sorrow”
is very much alike to the Chinese rhyming word (#you / #chou ~ flow / sorrow) in

pronunciation.

I Love Autumn Fragrant
I painted the blue river slowly and slowly to flow,
Love Evening Kiosk may sense maples’ sorrow.
Autumn moonlight shines on the Buddha temple,
Fragrant incense smoke goes around Sutra hall.

KRR

B B RAE S/

& B F Lt/

& A EERAF/

F AR Rz

I have talked about more points in detail on translation principles and skills in
my academic paper “Let the Chinese Poetry in Truly Poetic Versions Spread over
the World” (Anthology of Theses, the XVIII FIT World Congress, 2008)*. Here it is

unnecessary to talk much more.

It was in 2005 that I made fast progress in writing or translating in English. I had
more poems published abroad, such as “Umbrella”, “Along the Riverside”, “An Emperor’s
Tomb at Dusk”, and so on, one of which was compiled into an American poetry anthology
entitled “The Best Poets and the Best Poems of 2005”. When [ received a letter that my

* The XVIII FIT World Congress held on August 4-7, 2008, Shanghai, China. Approximately 1600
representatives attended the congress. As a sponsor of News Office, the State Council of China, Wu
Wei chaired an informal discussion on how to have Chinese culture spread over the world through
translating. Manfield Zhu was invited to talk something about how to organize a symposium on Sino-
West Cultural Exchanges aimed at introducing great translator Xu Yuanchong’s achievements with
his translation theories and skills. As a Secretary-General, Manfield Zhu put forward a slogan that
Chinese culture will spread over the world with positive effect on human progress.
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